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APPENDIX

LEED

U.S. GrReeN BuiLping CouNcIL

The credits. LEED-NC Version 2.1 may
be downloaded from the USGBC website
atr http//www.usgbc.org/.

EA_(ENERGY &

—

LEED CReDITS

These are the

dits th
e S The LEED (Leadership in Energy and

activities thalENnvironmental Design) Green Building
have no direcRating System® is a voluntary, consen-
d\”CY}ife?l:rﬂ”dlsu&based national standard for de-
manifestarion qloping high-performance, sustainable
Other credits, idings. LEED was created to:

that :
bec;a\r,n,?e}é * define “green building” by establishing ATMOSPHERE)
are roted ~ a common standard of measurement CRrepIT |
throughout * promote integrated, whole-building 1-10 POINTS

the res‘lf of this design pracﬁces
bzc;;ce;«tzh;;gi* recoghize environmental leadership in
P n the building industry

OpTIMIZE ENERGY PERFORMANCE

provide them. Achieve increasing levels of energy

* stimulate green competition

* rdise consumer awdreness of green
building benefits

* f'ransform the building market

LEED provides a complete framework
for assessing building performance and
meeting sustainability godls. Based on
well-founded scientific standards, LEED
emphdsizes state of the art strategies
for sustainable site development, wa-
Ter savings, energy efficiency, materi-
dls selection and indoor environmental
quality. LEED recognizes dachievements
and promotes expertise in green building
through a comprehensive system of-
fering project certification, professional
accreditation, training and practical re-
sources.

Severdl LEED systems dre under de-
velopment, but the LEED-NC system
(LEED for New Construction) has been
in place for some time. This book there-
fore keys everything to the LEED-NC
2.1 system. The LEED-H (LEED for Hous-
ng) will be applicable to homes when it
is released.

Many of the patterns in this book are
eligible for LEED credits. Such patterns
will list the appropriate LEED credit(s)
and the points available to be earned.
Some LEED credits have no correspond-
ing Vvisuadl drchitectural effect. Those
credits are listed below. Please see the
LEED Green Building Rating System for
New Construction & Major Renovations
(LEED-NC) Version 2.1 for detdils on all
credits, because the information in this
book is simply a summary of the cred-
its due to space constrdints, and is not
enough information to actudlly edrn
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srformance above the prerequisite
standard to reduce environmental im-
ncts associated with excessive ener-
Yy use.

EA_(ENERGY &

ATMOSPHERE)
CrebnITS 2.1, 2.2, & 2.3

1-3 PoINTS
RENEWABLE ENERGY

Encourage dnd recoghize incredsing
lejvels of self-supply through renew-
ble technologies to reduce environ-
mentdl impacts dssociated with fossil
fliel energy use.

EA_(ENERGY &

ATMOSPHERE)
CreDIT 3
1 PoIiNT
ADDITIONAL COMMISSIONING

Verify and ensure that the entire
blilding is designed, constructed and
calli-brated to operdate ds intended.

EA_(ENERGY &

ATMOSPHERE)
CrenIT 4

1 PoiNT
OzoNE PROTECTION

Reduce ozone depletion and support
eqirly complidnce with the Montredl
Protocol.
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FEA_(ENERGY &

ATMOSPHERE)
CREDIT 5

1 PoiNnT
MEASUREMENT & VERIFICATION

Provide for the ongoing accountabil-
ity and optimization of building energy
and water consumption performance
over time.

FEA_(ENERGY &

ATMOSPHERE)
CREDIT 6
1 PoiNnT
GREEN POwWER

Encourage the development and use
of grid-source, renewable energy tech-
nologies on a net zero pollution basis.

MR (MATERIALS &

RESOURCES)
CreDITS 2.0 & 2.2

1-2 PoINTS
CONSTRUCTION WASTE MANAGEMENT

Divert construction, demolition and
land clearing debris from landfill dis-
posal. Redirect recyclable recovered
resources back to the manufacturing
process. Redirect reusdable materials to
dappropridte sites.

MR (MATERIALS &

RESOURCES)
CrebpITS 5.0 & 5.2

1-2 PoINTS
REGIONAL MATERIALS

Increase demand for building materials
and products that are extracted and
manufactured within the region, there-
by supporting the regional economy and
reducing the environmentdl impacts re-
sulting from transportdation.

MR (MATERIALS &

RESOURCES)
CREDIT 6
1 PoiNT
RAPIDLY RENEWABLE MATERIALS

Reduce the use and depletion of finite
raw materials and long-cycle renewable
materials by replacing them with rap-
idly renewable materials.
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EQ (INDOOR ENVIRONMENTAL
QUALITY)
CRrEDIT |

1 PoINT
CARBON DIOXIDE MONITORING

APPENDIX

Provide capacity for indoor dir qualithEED CreDITS
(IAQ) monitoring to help sustadin long- ~

term occupant comfort and well~bein%:§§‘ii§ f;ae;(i\sn

be earned for

E.Q (INDOOR ENVIRONP\ENTAEC‘]'WWQS That

ave no direct

QUALITY) drchitectural

manifestation.

CrepITS 3.0 & 3.2 g
1-2 PoOINTS that may
CONSTRUCTION TAQ_MANAGEMENT Prax — Pe edrned
are noted

Prevent indoor dir quality problemsthroughout
resulting from the construction/rendbe rest of this
vation process in order to help sus‘raiggiie;’r';héﬁﬁ
the comfort and well-being of CONSIYUCE ovide them.

tion workers and building occupants.

EQ (INDOOR ENVIRONMENTAL

QUALITY)
CrepIiTS 4.1 — 4.4

1-4 POINTS
Low—EMITTING MATERIALS

Reduce the quantity of indoor air con-
taminants that are odorous, potentially
rritating and/or harmful to the com-
fort and well-being of installers and oc-
cupants.

EQ (INDOOR ENVIRONMENTAL
QUALITY)
CreDITS 6.0 & 6.2
1-2 PoiNnTs
CONTROLLABILITY OF SYSTEMS

Provide a high level of thermal, ven-
tilation and lighting system control to
promote the productivity, comfort and
well-being of building occupants.

EQ (INDOOR ENVIRONMENTAL
QUALITY)
CrepIiTS 7.0 & 7.2
1-2 PoiNnTs
THERMAL COMFORT

Provide a thermally comfortable envi-
ronment that supports building occu-
pants.
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APPENDIX ‘

SUSTAINABLE STRATEGIES

GREeN BuiLDING and GARDENING

The previous pages list sustainable
building practices which earn LEED
credits but which have no architec-
turdl manifestation. This article covers
a number of building, gardening, and in-
habitation practices which may not earn
direct LEED credits, but which nonethe-
less contribute to the sustainability of
your building. These practices dare ds
follows:

BUILDINGS

PrLaza. COURTYARDS

COURTYARDS OCCUR ONLY WHEN WINGS OF THE BUILDING
ARE MADE THIN ENOUGH AND LONG ENOUGH TO CREATE
THE COURTYARD SPACE

GARDEN COURTYARDS

THIN WINGS CAN ALSO SURROUND OUTDOOR GARDENS

Americans once built their homes
dround garden courtyards. These could
have been as simple as an American
homestead farmyard, or as elaborate

©2010 MouzoN DEsIGN
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as the formal gardens of an estate. But
N dny cdse, these were pldces where
people could live outdoors as much ds
indoors if they so chose for much of
the year. This is very good ecologi-
cally, because when people spend more
time outdoors, they become more accli-
mated to the local environment and do
not require so much full-body refrig-
eration to be comfortable when they
go back inside, especially if the indoor
rooms they spend their time in have
ceilng fans to cool them.

THIN WINGS

BUILDINGS WITH THIN WINGS ALLOW MORE ROOMS TO OPEN
DIRECTLY TO THE OUTDOORS

Buildings composed primarily of Thin
Wings most edsily credte pldza or gdr-
den courtyards.

CR0OSS—VENTILATION

WINDOWS ON EITHER SIDE OF A THIN WING ARE PERFECT
FOR CROSS—~VENTILATION

Buildings composed primarily of Thin
Wings have another benefit: they can

A L1vING TRADITION



cross-ventilate beautifully. Oklahoma
summers dare more comfortable than
you might think if you dre in the shade
and in a breeze. Take away either the
shade or the breeze, however, and you
are certain to be uncomfortable much
of the time, especially if you dre ac-
customed to continual refrigeration. So
cross—-ventilation is essential to indoor
comfort in Oklahoma.

CrILING FANS

CEILING FANS CREATE AN INTERIOR BREEZE

Consider the use of ceiling fans. The
interior breeze they create makes peo-
ple just as comfortable at 10° warmer
temperatures, so you sdave money on dir
conditioning. Ceilng fans are one exam-
ple of an emerging Sustainable Strat-
egy known as Localized Operations. Ba-
sicdlly, this medns that if you can cool
d place that people sit or work with ad
ceiling fan, for example, you don't have
to cool the entire building as much. Or if
you place a window beside a desk, you
might not need to cut the room light on
during the day to get the task lighting
you heed from daylight coming in the
window. And speaking of daylighting..

DAYLIGHTING

DAYLIGHTING 1S USUALLY MORE BEAUTIFUL THAN
ELECTRICAL LIGHTING BECAUSE IT DOES SOMETHING THAT
ELECTRICAL LIGHTING CANNOT: IT CHANGES BY THE HOUR
OR EVEN BY THE MINUTE ACCORDING TO THE CONDITIONS

OUTDOORS

ARCHITECTURE OF CARLTON [_ANDING
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Consider daylighting before artificial
lighting. This means that rooms should
ideally have two or more sides with win-
dows so that the light comes in soft-
ly from two sides rather than glaring
from a single wall. This dlso means that
buildings should use more thin wings
that surround outdoor courtydrds
and gardens, rather than grouping all
of tThe rooms together in a single mass
of building in the center of the build-
ng lot.

LicHT BuLBs

Consider the use of the new compact
fluorescent bulbs. Their predecessors
saved money, but produced an unat-
tractive light. The new bulbs, however,
produce a fuller-spectrum light very
much like incandescent bulbs, but they
dlso save a lot of money in operdtion
and last much longer. Compact fluo~
rescent bulbs may save 80% or more
of the cost of operating incandescent
bulbs that produce the same illumina-
tion levels.

LAUNDRY DRYING

Consider dir-drying of clothes as an
dlternative to electrical drying, so long
as it takes place where it cannot be
seen from the street. Not only will The
clothes last longer and smell fresher,
but youll be saving money and sav-
iNg energy every time you choose to
dir-dry. See the Laundry Eave pattern
later in this book for one air-drying
strategy.

RerFLECTIVE ROOFING

5V CRIMP METAL ROOFS REFLECT MOST OF THE SUN’S
HEAT BEFORE IT EVER ENTERS THE BUILDING.

Encourage the use of reflective roof-
iNng to reduce cooling expenses. Metal
roofing reflects heat and, if properly
installed, resists strong thunderstorm
winds das well as any other roofing mate-
ridl. Reflective roofing deflects as much
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APPENDIX

SUSTAINABLE
STRATEGIES FOR
GREEN BuILDING
AND GARDENING
Several of these
strategies adre

embodied in
various ways
in many of the
patterns that

follow later

in this book.
Some, such as
Thin Wings, are
actudlly covered

by an entire
pattern all their

own. But because
sustainability
(“keeping
something going
for a very long
time™) is such a
good idea, and
is so important,
it made sense
to draw special
attention
To these

Sustainable
Strategies with

this special

section.

das 90% of the sun’s heat that strikes
it. This can result in a difference of up
to 80° in attic temperdtures. Because
the greatr majority of residential heat
gain is Through the roof rather than
through the wdlls, this represents
huge savings in cooling costs.

LocALLY AVAILABLE MATERIALS

THE HEAVIER THE MATERIAL, SUCH AS THIS STONE WALL
AND ARCH, THE MORE SENSE IT MAKES TO ACQUIRE IT
LOCALLY

Encourage the use of locally available
building and landscape materials. This is
more importdant ds the shipping weight
of the materidl incredses. Give strong
preference to materials extracted and
fabricated within 5300 miles. The money
that you save in shipping is direct-
ly proportional to the energy that is
saved by not shipping heavy things
long distances. Concrete, for example,
is made primarily of locally-available
materials and labor.

GARDENS

LusH GARDENS

THE MOST DESIRABLE GARDENS ARE OFTEN THE MOST
LUSH.

Plant gardens and courtyards heav-
ily, because the same plant material
that makes them a lush paradise is also
purifying and cooling the dir. In other
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words, the planting isn't just beautiful,
but iT’s dlso increasing your physical
comfort.

GRASS

LLANDSCAPE BEDS LIKELY REQUIRE MAINTENANCE ONCE OR
TWICE PER YEAR RATHER THAN ONCE OR TWICE PER WEEK

Consider using less grass in the land-
scape. Grass is the most expensive part
of The landscape to maintain because it
must be mowed regularly. But it is also
has ecological problems. The first is
that because it is the lowest landscape
material, it has little desthetic toler—
ance to leaves. In other words, leaves
lying on grdss can look messy, whereds
leaves fdling on any other landscape
material simply filter down to ground
level largely unnoticed. Leaf blowers
make the lawn look neatr temporarily
by blowing the leaves somewhere else,
like onto your neighbor’s lawn. But leaf
blowers generate the same amount of
carbon dioxide in one hour as the larg-
est SUVs generate driving 100 miles.
Less grass dlso medns less mowing.
Gasoline lawn mowers dlso use creadte
carbon dioxide emissions, and they leak
oil Into the environment.

LARGE PLANTS

Consider using a greater quantity of
larger plants in the landscape. Larger
plants consume carbon dioxide and give
us oxygen in exchange. From da human
perspective, every ldrger plant you
plant instead of grass is dan energy-
free dir cledner. Ldrger plants dlso
make for a more lush landscape.

A L1vING TRADITION



TREES

MOST PEOPLE CONSIDER A LUSH GARDEN PARADISE TO BE A
LANDSCAPE SHELTERED BY A GENEROUS CANOPY OF TREES

Consider using more trees in the
landscape. Trees, because of their size,
consume more cdarbon dioxide than any
other plants, and give us more fresh
dir and oxygen in return.

COMPOSTING

The Edble Annuadls pattern later in
this book presents options for com-
posting gdrden and kitchen wastes on
your property. Doing so should pro-
duce a healthier landscape than us-
iNng chemical means, and it definitely will
produce healthier fruits and vegetra-
bles if you choose to raise them. But
organic wdstes dre produced outside
your property, too. Encourage your
neighborhood to provide an on-prop-
erty composting yard for landscape
wdstes generdated in common areas of
the neighborhood.

FouNTAINS

FOUNTAINS HAVE LONG BEEN A FEATURE OF COURTYARDS,
AND WITH VERY GOOD REASON

Consider using fountdins in your gar-
dens, and especially in your courtyards.
The sound of faling water makes the
space seem cooler. But it’s not just per-
ception: the falling wadter is dlso evap-
orating as it falls, cooling the air. This
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effect is greater in dryer climates, of
course, but it works in Oklahoma, too.

NEIGHBORHOODS

FARMERS” MARKET

Consider encouraging a farmers’
market in your neighborhood, at least
on the weekends. Encouraging and
supporting local farms hds numerous
ecological benefits, and the food can
be more interesting than the same old
fare everyone else is buying down at
the supermarket.
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This chapter includes a number of re-
sources that may be helpful in start-

Nng d new liv-
ng tradition
at Carlton
Landing. Once
a Tradition
begins to live,
nowever, it is
not  possible
to predict ex-
actly where
it will go from
tThere. Just as
babies grow
into children,
and then into
young adults,
and venture
down numer-
ous paths
that Their
pdrents nev-
er could have
anticipated at
birth, living
traditions will
Ccredte pldces
and buildings
that display
their  family
heritage, but
that are dlso
different in

curious and
surprising
ways.

If we were
Yo take the

historicist drchitect’s approach, these
adventures would be troubling because
they occasionally break old rules. But
a living tradition does not just repli-
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RESOURCES

DicitalL & PRINTED

LINKS

WWW.ORIGINALGREEN.ORG
THE ORIGINAL GREEN WEBSITE IS AL GROWING COLLECTION OF ORIGINAL GREEN
RESOURCES. PLEASE REVISIT IT REGULARLY, AS THINGS ARE BEING ADDED FRE—
QUENTLY.

ORIGINAL GREEN BLoG
WWW.ORIGINALGREEN.ORG/ OG/BL0OG/BLOG.HTML

THE ORIGINAL GREEN BLOG IS UPDATED REGULARLY. IT’S INTENDED TO BE
INCISIVE. AND PROVOCATIVE. ALL COMMENTS ARE WELCOME!

ORIGINAL GREEN TWITTER TIMELINE

@STEVEMOUZON (TWITTER.COM/STEVEMOUZON)
THIS TIMELINE DEALS WITH MANY ISSUES SURROUNDING THE ORIGINAL GREEN
AND LIVING TRADITIONS. ]\'\ANY OF THE IDEAS IN THIS BOOK HAVE BEEN REFINED

AS A_RESULT OF TWITTER CONVERSATIONS.

ORIGINAL GREEN Facepook CAUSE
APPS.FACEBOOK.COM/CAUSES/154-766

PLEASE JOIN THE ORIGINAL GREEN CAUSE ON FACEBOOK, WHICH INCLUDES
oVER 10,000 MEMBERS ALL OVER THE WORLD.

WWW.NEWURBANGUILD.COM
THE NEw URBAN GUILD IS A REMARKABLE GROUP OF SEVERAL DOZEN ARCHI—
TECTS, DESIGNERS, AND URBANISTS DEDICATED TO THE CREATION OF INCREAS—

INGLY SUSTAINABLE PLACES AND BUILDINGS.

WWW.GUILDFOUNDATION.ORG
THE GuiLD FOUNDATION 1S A 50I(C)3 NON—PROFIT CREATED BY THE GUILD
TO RESEARCH SUSTAINABLE PLACE—MAKING, AND TO PROVIDE EDUCATION AND
RESOURCES BASED ON WHAT WAS LEARNED. IT HOSTS THE ORIGINAL GREEN

INITIATIVE.

ORIGINAL GREEN APP
SEVERAL BLOG FEEDS DEALING WITH ORIGINAL GREEN PRINCIPLES CAN BE
FOUND ON THE ORIGIN/-\L GREEN APP, WHICH IS AVAILABLE FROM THE ITUNES
APP STORE:

HTTP://BIT.LY /6JPION

PRrRoOJECT:SMARTDWELLING

and other resources

book.
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chitecture dappropriate

cate history; it writes its own histo-
ry. This may sound perilously close to

The rationdle
That Modern-
ist drchitects
use to cre-
atre buildings
That disre-
gard their
predecessors
entirely.. and
The words are
very similar.
But the re-
sults are
dramatical-
ly different,
because liv-
ing Traditions
credte more
of the Most-
Loved Places.
So use these
resources
with this re-
sult In mind:
They cannot
describe its
destination,
but can only
set you on
The path.
The Bibli~
ography in-
cludes re-
sourcesavdil-
able which
deal with The
existing ar-
to tThe region
which  under-

lie The theoretical foundations of this
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A PATTERN LANGUAGE & THE TIMELESS WAY OF BUILDING

A _living Tradition owes significant
debts to earlier publications. The
structure of the patrterns that con-
stitute the majority of this book is
based on that of Christopher Alexan-
der’s A _Pattern [ danguage. Alexander
dlso pioneered the idea that darchi-
tecture can be

ng it that way. The tradition becomes
adlive because it is shared by many
people. And it gives evidence of that
life by having countless little varia-
tions, all within the narrow range of
the identifiable tradition.

A _Pdttern [angudge is a wonderful

resource

expressed ds d
coherent lan—
guage of pat-
tTerns; that idea
forms the basis
of this book. A
Patter an-
guage, in turn,
is based on the
principles in Al-
exander’s pre-
ceding book, The
Timeless Way of
Building.
Alexander’s
work deals al-
most exclusively
with  the ver-

for the
design of
almost
any build-
ng. It
does not
deal with
specific
archi-
tectural
languag-
es as
This book
does, but
instead
deals
primar-
iy with

nacular pro-

pattern

cess, not “ver-
nacular style.” Highly-talented archi-
tects can sometimes do an excellent
Job of creating an architectural style
based on vernacular buildings, but
that’s not how the vernacular build-
ngs got there to begin with. Rather,
they were built that way simply be-
cause “that’s how we build here.”
Almost all discussion in the archi-
tectural world today, however, deadls
with the vernacular as a collection of
styles. This is superficial. Alexander
and his colleagues constitute nearly
the entire contingent of drchitects
and theorists examining this phenom-
enon at the level of its core process,
or mechanism, rather than the style
of buildings that the process credtes.
This verndcular mechdnism is a liv-
ng tradition. Put another way, it's the
way that the people of a place agree
on what to build and why they’re build-
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types
that are universdl in nature. Put dan-
other wday, dlmost every spoken ldan-
guage has a word for “apple”. A Pat-
Yern [ anguage deals with the under-—
lying nature of what an apple is, with-
out getting into the particulars of
whether to call it’s called an “apple,” a
“manzana,” a “pomme,” an “apfel,” or a
“mela.” A_Living Tradition, on the other
hand, describes not only what to call
the apple in this particular part of
the world, but dlso how to plant dpple
seeds, nurture the apple trees, and
cook the dpple pies here. So A Pdt-
TYern [anguage makes a greatr theo-
retical companion to this book in similar
fashion to how Traditional Construc-
Tion Patterns makes a great prdctical
companion: both reference books deal
with universal and general conditions,
while this book deals with the specifics
of building in this region of the world.

A LivING TRADITION



CATALOG OF THE MosT—LovED PLACES

The Catalog of the Most-Loved
Places is a collection of digital im-
ages of greatr places published by
Steve Mouzon. The original volumes
typically include every building built
before 1925 in a particular town or
neighborhood. Some recent volumes

those buildings alongside the heroic
ones. By focusing as much on build-
ngs that are good as well as those
that are great, the Catalog becomes
a resource for learning about these
building types that should consti-
tute the bulk of buildings built in any

also focus on city, ‘Town,
new tradi- village, or
Tionadl neigh-~ hamlet.
borhoods. Catralog of
Nearly the  Most-

every pho-
o catalog
or picture

book  ever
published
constitutes
what may
be  consid-
ered to be
the “great-
est hits” of
The place:

The most
heroic and

LovedPlaces
volumes dre
sold both by
The author.
For a com-
plete Vvol~
ume list and
ordering in-
formation,
pledse visit
http://bit.

v/cmueuT.
Severdl vol-
umes of the

most nota-

Catdlog are

ble buildings.

But great cities and towns dre not
primarily made up of drchitectural
masterworks, but rather of every-
day buildings that line its streets. The
Catadlog of the Most-Loved Places is
conceived ds d resource for studying

appropri-
ate to the darchitecture of Carlton
Landing. New volumes are added on
a fairly regular basis, so check back
later, too. The Bricktown catalog will
be posted shortly.

REsoURCE ORGANIZATIONS

Several organizations have dedi-
cated themselves to fostering new
traditional places and Traditional
buildings in recent years. Foremost
among them are the following:

The Congress for the New Urbanism
(www.cnu.org) promotes traditional
town planning, otherwise known ds
the New Urbanism.

INTBAU (www.ntbau.org) is an in-
ternationdl network of architects and
planners sponsored by the Prince of
Wdles.
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The Institute of Classical Architec—
Ture/Classical America (www.clds—
sicist.org) educates architects and
designers in the classical tradition.

Restore Media (www.restoremedid.
com) has a greatr web-based data-
base of building material suppliers
and fabricators. They dalso publish
severdl magazines dnd put on the
best traditional building trade show in
the Americas.

Check the Guild Foundation website
for more links. (www.guildfoundation.
org)
©2010 MouzoN DesiGN
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REFERENCE Books

These books illustrate the elegant
simplicity of American homesteads
and their buildings in several ways.
Out-of-print books can often be
found either on www.amdzon.com or
on www.dbebooks.com.

Ronald W. Haase: Architecture of
a completely different region that
bears striking resemblances to Okla-
homa farmhouses; includes new work
nspired by it in New Urbanist devel-
opments, which makes dn interesting

Stillness and Light: The Silent El- | compdrison.
oguence of T h e
Shaker Archi- Farm-
tecture, Henry house
Plummer: Shak- Book, Da-
er buildings are vid Lar-
classic  exdam- kine  Ex-
ples of simpler cellent,
design from a well-
previous era photo-
that  inspires graphed
us yet. book.

The Essen-— Farm:
tia Book  of The Ver—
Rural America: naculdar
Down-To-Earth Tradi-
Buildings, David Tion of
Larkin, Michael Working
Freeman, and Buildings,
Paul Rocheleau: David
This one might Larkin:
be classified Similar,

more ds dn “drt book,” with lots of
images from farms around the US,
but the images dare good enough
That it’s worth it.

Classic Cracker: Florida’s Wood-
Frame Verndculdar Architecture,

except that it dedls with the entire
farmstead.

Barns, Sheds & Outbuildings, Byron
D. Halsted and Castle Freeman: deadls
only with utility buildings, but their
simple forms can be an inspiration.

CLassical RErFerReNCE Books

A Living Tradition welcomes highly
classical architecture, but does not
focus on the most refined classical
architecture, but rather on the more
localized architecture of the lower
Realms. This is because great books
have been written for centuries on
classicadl darchitecture, and they are
still valid today. Some of the best
books on classical architecture in-
clude:

The American Vignolda, Willam R.
Ware; American Vitruvius: An Ar-
chitecture Handbook of Civic Arxt,
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Alan J. Plattus; Architecture of the
Ecole des RBedaux-Arts, Arthur Drex-
ler; Canon of the Five Orders of Ar-
chitecture, Vignola; Classicadl Archi-
tecture, James Stevens Curl; Classi-
cal Architecture, Robert Adam; The
Classical Orders of Architecture,
Robert Chitham; The Elements of
Classical Architecture, Henry Hope
Reed; Paradllel of the Classical Orders
of Architecture, Johann Matthaus
von Mauch; Vignola: The Five Orders
of Architecture, Pierre Esquie, Wil-
liam Helburn.
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EUFAULA LAKE, OKLAHOMA

Process

The Design Code is conceived and admin-
istered to guide the building of the commu-
nity of Carlton Landing. This Code assures
that all new buildings are harmonious with
each other and with the language of the
Traditional architecture of the region. This
Code further assures that the community
ddheres o a community structure having
the following characteristics:

The town, neighborhoods, vilages and
namlets are limited in size by approximately
ten-minute, five-minute, and two-and-a-half-
minute walking distances respectively from
edge to center.

» Residences, shops, workplaces, and
civic buildings are included in close
proximity.

» A variety of thoroughfares serve
the needs of both the pedestrian and
the automobile.

»  Building frontages in disciplined align-
ment define the public space.

» Public spaces in the form of squares,
greens, parks and playgrounds provide
places for socidl dctivity dnd recre-
ation.

» Civic buildings reinforce the identity
of the community, providing places for
assembly.

The Design Code is administered by
the Carlton Landing Town Architect. The
Town Architect reviews all improvements
to Carlton Landing for adherence to the
Design Code.

In matters of urban structure and aes-
thetics, the provisions of this Code shall take
precedence over locdl zoning codes, subdivi-
sion regulations and ordinances. In matters of
hedlth, safety, and welfare the locdl zoning
codes and ordindnces shdll take precedence
over the provisions of this Code.

Wadivers to provisions of this Code are
considered unique dnd dre not to set a
precedent for future wdivers. A waiver
may be granted administratively by the
Town Architect on the basis of hardship,
merit or excellence.

The Design Code is a series of prescrip-
tions, some of which are mandatory and
others which are only recommended. The
mandatory prescriptions dre indicated by
the verb shall The recommended ones dre
indicated by the verb should. Options that
are allowed but neither recommended or dis-
couraged are indicated by the verb may.

(29]
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EUFAULA LAKE, OKLAHOMA

The Design Code consists of three documents to be used in conjunction
with one another that span the entire range of environments

from the most public to the most private:

URBAN STANDARDS

The Urban Standards are a matrix of text and dia-
grams that regulate those aspects of private buildings
which affect the public realm. The Urban Standards
vary according to the zoning categories of the transect.
These categories are allocated on the Regulating Plan.
The Building Types Summary defines the streetscape and
the building use. In the Building Types, there is detailed
information about buildings such as lot size, setbacks,
encroachments and building height. The Street Frontage
standards, defining streetscape, encourage the provision
of certain building types and frontage elements which
influence social behavior.

ARCHITECTURAL STANDARDS

The Architecturadl Standards specify the materials
and configurations permitted for walls, roofs, openings
and facades intended to produce visual compatibility
among disparate building types. The standards relate
to the vernacular building traditions of the region thus
inheriting a suitable resonance to clinate. The qual-
ity of the whole neighborhood is directly related to the
quality of the individual buildings. These standards set
parameters within which a range of options are possible.
Recause urban quality is enhanced by architectural
harmony but is not dependent on it, the provisions of
the architectural standards may range from liberal to
strictly deterministic.

LANDSCAPE STANDARDS

The landscape standards are a list of plant species
with instructions regarding their location and planting
pattern. The lists are separated into those pertaining
to public areas and Yo private lots. The planting lists
dre coordinated towdrd achieving a coherent forestation
of the urban fabric. The selection and disposition of
the planting is intended Yo support the urban-to-rural
transect and to credte an ecosystem hdrmonious with
the region.

(31]
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An Estate is a large single-fami-
ly dwelling on a large lot of rural
character, often shared by one
or more ancillary buildings. The
principal building is centered on
the lot and distanced from the
frontage with a generous set-
back, with outbuidings on the
front helping Yo define a fore-
court and backbuildings located
to the rear helping to define a
more privdte rear yard or ag-
riculturadl preserve space.

EUFAULA LAKE,

A House is a single-family resi-
dence on its own lot. Garages
and/ or surface parking shall be
provided in the rear yard and,
if possible, dccessed from a lane.
In neighborhood edge, parking
may be daccessed from the front
setback, as determined by the
site conditions. A type of house
is The Dwelling Assembly Matrix.
The Matrix dllows flexibility in
layouts and a modular system
that can accommodate a variety
of configurations.

(32]

OKLAHOMA

A Cottrage is a single-family
dwelling on a smdll lot that is po~
tentially shared by one or more
ancillary  buildings.  Garages
and/ or surface parking shall be
provided in the rear yard and
accessed from a lane if possible.

A Bungalow Court is several
dwellings around a shared
garden space. The Bungdlow
Court allows for large lots
to be broken into smaller di-
Visions with a minimum of six
bungalows. These Bungalow
Courts accommodate parking
in the rear.

©2010 DUANY PLATER-ZYBERK & COMPANY
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A Rowhouse is a single-family
dwellng that shares a par-
Ty wall with another of the
same type and occupies the
full frontage line. It is d rear-
yard building type for more
urban locations with parking
generadlly dccessed by a mid-

block lane or alley

EUFAULA LAKE, OKLAHOMA

A Live-Work is a fee-simple
dwellng unit that contains a
commercial component dnywhere
in the unit. Typicdlly, the resi-
dential unit is above the ground
floor commercial space and

parking is to the rear off of a
mid-block alley. Commercial space
may be home-based business or
leased independently.

©2010 DuANY

PLATER-ZYRERK & COMPANY

A Courtyard Building is a sin-
gle-family or multi-family dwell~
ing that tends to occupy the
boundaries of its lot while in-
Yernally defning one or more
private patios. This type is gen-
erally found in more urban loca-
tions given its ability to shield
the private realm from all sides,
permitting proximity to incom-
patible activities. This flexible
building type dlso accommodates
the incorporation of live-work
spaces.

(33]

I U R B A N

Flex Building is a rear-, side-
or courtyard, fully mixed-use
(dwellings above or behind com-
mercial), commercial, or multi~
family bullding type. Parking is
accomidated in the rear or with-
in a common parking area.
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EUFAULA LAKE, OKLAHOMA
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An Estate is a large single-family dwellng
on a large lot of rural character, often shared
by one or more ancillary buildings. Outbuildings
on the front help Yo define a presence on the
street and backbuildings located to the rear help
define a more private redar yard or dgricultural
preserve (A.P) space. The agriculture preserve
spadce will be either maintained by property owner
or farmed ds part of a Community Supported
Agriculture (CSA).

Lot width x lot depthun. 100 ft. min. x

variable depth
Buildable Layer...... 100 ft. min. x 150 ft. max.
Lot coverage Dy roofS.mmmn. 20% max.

Buildable Layer coverage by roofs... 30% max.

Cubic Feet 50,000 cu. ft. max.
Setbacks
at building frontdde . 40 ft. min.
at building frontage (corner)........ 20 ft. min.

at secondary frontage....

at building side ..

at building redr ... O ft. min. from A.P.
at outbuilding front O ft. min.
at outbullding Side.... 20 ft. min. ea. side
at outbuilding redr.... O ft. min. from A.P.

*One outbuilding with a footprint no
greater than 1000 sq. ft. is allowed in A.P.

Building frontage at setbacK........ 60% max
Encroachments
at building frontdde e 12 ft. max.
at building side 2 ft. max.
Height
of principal building...... 2.5 stories max.
of first floor above grade...... 3 ft. — 4.5 ft.
of back building & outbuilding ... 2.5 stories
max.
Street Frontage....... Common Yard, Outbuilding

*Location of Buildable Layer shall be defined
by the Town Architect.
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House

NEIGHBORHOOD GENERAL — T3
NEIGHBORHOOD CENTER — T4

80" MIN

) R

*G0' MIN FOR 15% SLOPE. OR GREATER

S MIN
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A House is a single-family residence on its own
lot. Garages and/or surface parking is generally
provided in the redr yard and dccessed from a
lane. If a rear lane is not present front access
is appropriate following the building. The House is
an option to the Dwellng Assembly Matrix.

Lot width x lot depth...... 48 ft. x 80 ft. min*
*60O ft. min. depth for 15% slope or greater
Lot coverage by roofS.n. 50% max.*

**70% max. for 15% slope or greater
Cubic feet 45,000 cu. ft. max.
Setbacks

at building frontage........ 12 ft. min,, 24 ft. max.

at building side 6 ft. min. ea. side

at building rear G 1. minkk
at outbuilding front N/A
at outbuilding side 3 ft. min
at outbuilding rear 3 ft. req.
#xqt slopes of 15% or greater, setback is 3 ft.
min.
Building frontage at setbacK ... 75% max
Encroachments
at building frontdde ... 12. f1. max.
at building side 2 ft. max.
Height
of principal building........ 2.5 stories max.
of first floor above grade.... 2.5 ft. — 4.5 ft.
of back building & outbuilding ... 2 stories
max.
Street Frontdge. . Primary Structure,

Porch & Fence



EUFAULA LAKE, OKLAHOMA
Dwelling Assembly System
NEIGHBORHOOD GENERAL — T3

The Dwelling Assembly System is an efficient
and affordable solution for modular, prefabri-
cated construction in wood, masonry or concrete.
The system can be further developed in collabo-
ration with specific manufacturers. Different House
layouts can be achieved. Garages and/or surface
parking is generdlly provided in the rear yard
and accessed from a lane. If a rear ldane is not
present front access is appropriate following the

110" MIN
*80' MIN FOR 15% SLOPE OR GREATER

E 3 building.
|© \
— || _ |
— |
} Lot width x lot depth.... 60 ft. x 110. ft min.
} Lot coverage by roofs 50% max.
- Cubic feet 50,000 cu. ft. max.
Zé % } Setbacks

i; | i } at building frontage..... 12 ft. min.,, 24 ft. max.
e — at building frontage (COrner). 12 ft.
1 ‘ } at building Side . 6 ft. min. ea. side
Ic PN e =4 By = fi&,ﬁ at building rear 6 ft. min.
Ly < {7 ‘. at outbuilding front O ft. min.
o at outbuilding Side..cns 3 ft. min. ea. side
e at outbuilding rear 3 ft. min.
Building frontage at setbacK.....e. 60% max

Encroachments
at building frontage 8 ft. max.
at building side 2 ft. max.

Height

of principal buillding... 2 stories max.
of first floor above grade.... 2.5 ft. — 4.5 ft.
of back building & outbuillding ... 2 stories
max.
Street Frontddea . Primary Structure,

Porch & Fence, Outbuilding, Wall

(36]
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Dwelling Assembly System
NEIGHBORHOOD CENTER - T4

110" MIN
*80' MIN FOR 15% SLOPE. OR GREATER
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The advantages of this system are the num-
ber of modules which can be used in unlimited
combinations, while keeping efficiency of production
and reasonable budget. The wings can be combined
and located on different sizes of lots creating a
great variety of elevations and layouts, but keep-
ing the elements constant. This gives the buyer
multiple options for number of bedrooms, number
of stories, and sizes of living and dining space, das
well as the additional choices of diverse spaces
lke gardens, covered entries, foyers and ter-
races. The Dwelling Assembly Matrix is dlso envi-
ronmentally responsible because the disposition of
the modules on the lot, sunlight control, cross
ventilation, roof configuration, and choice of ma-
terials can all be adjusted to respond to the
environment.

Lot width x lot depthu.... 48 ft. x 110 ft. min*
*80 ft. min. depth for 15% slope or greater
Lot coverage Dby roofs..mmn. 50% max.*

#*70% max. for 15% slope or greater
Setbacks

at building frontage ... O ft. min, 8 ft. max.

at secondary frontdge.. .. 8 ft. max.

at building side 3 ft. min. ea. side

at building rear 20 ft. minerk
at outbuilding front N/AL
at outbuilding side 3 ft. min
at outbuilding rear 3 ft. req.
#xqt slopes of 15% or greater, setback is 3 ft.
min.
Building frontage at setbacCK.... 75% max
Encroachments
at building frontage 8 ft. max.
at building side N/AL
Height
of principal building 2 stories max.
of first floor above grade..... 2.5 ftr. — 4.5 ft.
of back building & outbuilding ....cceeee.. 2 stories
max.
Street Frontage......... Primary Structure, Wall,

Porch & Fence
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Cottage

OKLAHOMA

NEIGHBORHOOD CENTER — T4
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A Cottage is a single-family dwellng on a small
lot that is potentially shared by one or more out-
buildings. Garages and/ or surface parking shall
be provided in the rear yard and accessed from
a lane.

Lot width x lot depth.... 24 ft. x 80. ft min*
*50 ft. min. depth for 15% slope or greater
Lot coverage by roofS.mm. 60% max.rk

75% max coverage for 15% slope or greater
Setbacks

at building frontage ... O ft. min,, 8 ft. max.
at secondary frontdge .. 8 ft. max.
at building Side ... 3 ft. min. ea. side
at building rear 30 ft. minet
at outbuilding front N/AL
at outbuilding side O ft. min.
at outbuilding rear 3 ft. req.
**at slopes of 15% or greater, setback is 3 ft.
min.
Building frontage at setbacK ... 75% max
Encroachments
at building frontage 8 ft. max.
at building side O ft.
Height
of principal building......... 2.5 stories max.
of first floor above grade.... 2.5 ft. — 4.5 ft.
of back building & outbuilding........... 1.5 stories
max.
Street Frontage..... Primary Structure, Wall,

Porch & Fence
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Bungalow Court

3' REQ

10 MIN

24" MIN

8" MAX
ENCROACHMENT

©2010 DuANY PLATER-ZYBERK & COMPANY

(39]

NEIGHBORHOOD CENTER — T4

A Bungalow Court is several dwellngs aggre-
gated around d shared garden space. The Bungadlow
Court allows for large lots to be interchanged with
six bungalows. These bungdlow courts accommodate
parking in the rear.

Total Lot width x lot depthu... 90 ft. x OO ft.
min.
Bungalow Lot width x lot depth.....24 ft. x 36 ft.
min.
Center Right of Way width..... .12 FH min
Total Lot coverage by roofs.m. 70% max.
Bungalow Lot coverage by roofs...... 80% max.
Setbacks
at bungalow frontage 6 ft. min.
at bungdalow side ... 3 ft. min,, 10 ft. max.
at bungalow rear 6 ft. min.
at lot frontage .. O ft. min,, 6 ft. max
at outbuilding front N/A
at outbuilding side 3 ft. min.
at outbuilding rear 3 ft. req.
Building frontage at setbacK ... 70% min.
Encroachments
at bungalow frontage 6 ft. max
at lot frontage 8 ft. max
at bungalow side N/A
Height
of principal building....m 2 stories max.
of first floor above grade.... 2 fr. — 4.5 ft.
of back building & outbuilding...... | story max.
Street Frontdge... . Primary Structure,

Porch and Fence
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Rowhouse

NEIGHBORHOOD CENTER — T4
TOWN CENTER - T5

A Rowhouse is a single-family dwelling that
shares a party wall with another of the same
type and occupies the full frontage line. It is a
rear-yard building type for more urban locations
with parking generally dccessed by a mid-block
lane or alley.

80" MIN
*60O' MIN FOR 15% SLOPE. OR GREATER

O' MIN, ¢ MAX

*at slopes of 15% or greater, setback is 3 ft.

Lot width x lot depth...... 18 ft. x 80 ft. min*
| | *60 ft. min. depth for 15% slope or greater
} } Lot coverage by roofS.m .. 80% max.
7L777@L7777 Setbacks
2 at building frontage ... O ft. min., 6 ft. max.
&l - £y ‘ at building Side O ft. min. ea. side
o | E } at building rear 27 ft. minoex
‘F 1;? 1 at outbuilding front N/AL
\ | | at outbuilding side.... O ft. min.,, 4 ft. min.
} } } at outbuilding rear 3 ft. req.
[ [ |
I I |
| | |

min.
. I || Building frontage at setbacK.... 100% max
X N
IN Encroachments
18' MIN at building frontage......... 6 ft. max., 10 ft. max.

at second story

at building side N/A
Height

of principal building...... 3 stories max.

of first floor above grade....... 1.5 ft. — 4.5 ft.

of back building & outbuilding ... 2.5 stories

max.

Street Frontage........ Primary Structure, Stoop

(40]
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Live—Work

NEIGHBORHOOD CENTER — T4
TOWN CENTER - T5
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A Live~-Work is a fee-simple dwellng unit that
contdins da commercidal component anywhere in the
unit. Typicdlly, the residential unit is above the
ground floor commercial space and parking is to
the rear served by a mid-block alley. Commercial
space may be home-based business or leased in-
dependently.

Lot width x lot depthu... 18 ft. x 80 ft. min*
*6O ft. min. for 15% slope or greater

Lot coverage by roofs. . 90% max.

Setbacks

at building frontage.. .O ft. min,, 6 ft. max

at building Side . O ft. min. ea. side
at building rear 27 1. mink*
at outbuilding front N/AL
at outbuilding side N/AL
at outbuilding rear N/A
**at slopes of 15% or greater, setback is 3 ft.
min.

Building frontage at setbacK........... 100% max

Encroachments
at building frontage..lO ft. max. at 2nd story

at building side N/A
Height

of principal building.... 3 stories max.

of first floor above grade.... .. O ft.

of back building & outbuilding ......... 2.5 stories

max.

Street Frontdge... e Primary Structure,

Forecourt, Stoop



EUFAULA LAKE, OKLAHOMA
Courtyard Building
NEIGHBORHOOD CENTER — T5

A Courtyard Building is a single~family or multi-
family dwelling that tends to occupy the boundaries
of its lot while internally defining one or more private
patios. This type is generally found in more urban
locations given its ability to shield the private realm
from all sides, permitting proximity to incompatible
activities. This flexible building type also accommo-
dates the incorporation of live-work spaces.

Lot width x lot depth.... 30 ft. x 100. ft minx*
*80 ft. min. depth for 15% slope or greater

100" MIN
*80' MIN FOR 15% SLOPE OR GREATER

é Lot coverage by roofsS.. . 70% max.

¢ Setbacks
o at building frontage ... O ft. min,, 8 ft. max.
y at seconddry frontdge .. 8 ft. max.
s at building side . O ft. min. ea. side
Z at building rear 30 ft. min*
= at outbuilding front N/AL
°] at outbuilding side N/A
- . at outbuilding rear N/A
~2 T N N *at slopes of 15% or greater, setback is 3 ft.
m‘ ENCROACHMENT min.
© CORMER Building frontage at setbacK.......... 100% max

Encroachments

at building frontage ... 6 ft. max., 10 ft. max.
at second story

at building side N/A
Height
of principal building....... 3 stories max.
of first floor above grade.. 1.5 ft. — 4.5 ft.
**of first floor with retail/commercial... O ft.
of back building & outbuilding ... 1.5 stories
max.
Street Frontage......... Primary Structure, Stoop

(42]
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120" MIN
*60' MIN FOR 15% SLOPE. OR GREATER

EUFAULA LAKE, OKLAHOMA
Flex Building
TOWN CENTER — T5

A Flex Building is a rear or side-yard, fully
mixed-use, commercial, or multifamily building type.
Parking is accommodated in the rear, on the street,
or within a common parking darea.

| | | |
i i i i Lot width x lot depthu..... 18 ft. x 80 ft. minx*
Zh— 1 NI S *6O ft. min. for 15% slope or greater
i Lot coverage by roofs.mmmm.. 80% max.
_— r—— —— Setbacks
} } } at building frontage ... O ft. min., 6 ft. max.
n = - |~ *‘ note: setback shall be O ft. with arcade
szl % } at building side .. O ft. min. ea. side
\? \ \ \ at building rear 24 ft. mint*
><‘ ‘ } } at outbuilding front N/A
E( } } } at outbuilding side N/AL
2‘ } } } at outbuilding rear N/A
; } } } **at slopes of 15% or greater, setback is 3 ft.
i _ NS min.
Cﬁ E \ ﬁ V\‘R ........ Building frontage at setbacCK.....e. 80% min.,
ou ) 100% max.
7 18" MIN Encroachments
at building frontdge ... 12 ft. max.
*arcades shall be 12 ft.
at building side N/A
Height
of principal building ..5 stories max.
of first floor above grade....... O ft.
of back building & outbuilding ..seeenees N/A

Street Frontage...Primary Structure, Gallery &
Arcade, Shopfront & Awning, Forecourt
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ORIGINS OF THE L ANGUAGE

Or THE ARCHITECTURE OF CARLTON LANDING

American drchitecture has d pecu-
liar challenge that other nations don’t
often experience: between the time the
land was settled by Europedans un-
til the Thermostatr Age began, there
simply wasn't enough time for a tru-
ly indigenous darchitecture to develop.
Oklahoma is perhaps the best example
of this phenomenon because until the
Land Runs of 1889 through the late
1890’s, settlers of European descent
were banned from much of the state.
The first electric thermostat was in-
vented in 1883.

Why do thermostats matter? Because
with a thermostat (and light switches,
etc.) you can simply flip a switch and
be comfortable. Refore the thermostat
age, the architecture had to do all the
work of making you comfortable, but
after it began, you could use any style
of drchitecture you like and mechani-
cally and electrically condition it. And
s0 much of America was built out with
a random collection of historical styles,
changing on the whims of fashion.

Carlton Landing, however, aspires to
greater things than that. The Most-
Loved Places are usudlly those where
you can sdy “l know where that isl”
Because their architecture is so well-

ARCHITECTURE OF CARLTON [_ANDING

(47]

attuned to regional conditions, climate,
and culture, it has a particular char-
acter.

How do we create that character
where it has not strongly existed here-
tofore? A good policy is to look back to
times when people were not so wedlthy
as we dre today; Yo when they had
o make things work out, rather than
Jjust buying more and more stuff like
we do now. For Oklahoma, that’'s the
simple farmhouses, barns, and outbuild-
ings on the homesteads of the edarly
years. We believe that it is in these
simple buildings that we can find the
clues as to what Oklahoma’s best ar-
chitecture would have been, had it had
time to emerge before the Thermostat
Age. And then we hope to help finally
bring it to life n a way that has not
happened heretofore.

Here are some of the clues we've
seen already: by the time the big Land
Run occurred in 1889, the US was in the
worst economic downturn it had expe-
rienced to date. Because money wds
scdrce dnd resources were even more
scarce, details tended to be quite sim-
ple. Why build three gables if a single
gable would do the job? Why ship in
expensive components if you could build

©2010 MouzoN DesIGN

ARCHITECTURAL
STANDARDS

This is the only
page in this book
that explicitly
Talks about
history because
the focus of
The book is new
living traditions
built on the
places and
buildings that
can be most-
loved by people
dlive today.

In many cases,
Those places and
buildings may
look very much
like those built
by long-dead
generations of
our dncestors,
but they will also
vary in ways
that could only
be our own.v



ARCHITECTURAL
STANDARDS

Spice Styles
should be
used carefully.
Nobody wants
a dish that is
all pepper and
no potatoes.
By the same
Token, a place
built primarily
of unique styles
is likely to
cause serious
drchitectural
indigestion.

them locally instead? The architecture
of Carlton Landing aspires to achieve
a similar calmness and simplicity. You
might look at drawings of a single
building and think “isn’t that a little too
plain?” But assembled together side-by-
side on a street, buildings like this are
far more pleasing than today’s often
hyperadctive Architecture.

So the residential components of Ter-
ritorial architecture was composed of
simple shapes with houses built mostly
of wood and natural sandstone because
That’s what was avadilable. Interesting-
ly, The ability of brick material allowed
edrly settlers in Oklahoma to create
wandering brick mainstreets of more
formal urban Territorial Architecture

as seen in Guthrie, OK and Eufala, OK.
What else do we know? The architec-
ture of Carlton Landing should condi-
tion itself as much as possible using the
Sustdinability Strategies on the previ-
ous pages.

But this ismt Jjust dabout condition-
ng; it’s also about community because
n  Oklahoma, families and neighbor-
hoods are important. That’'s why you'll
see broad porches lning the streets
of Carlton Landing where you can sit
behind your frontage garden, talking
across the fence with a neighbor who’s
stopped by on the way back home from
picking up a few things at the market
down the street.

SPICE STYLES

GENERAL PRINCIPLES & MINOR SPICE STYLES

The majority of this book describes
an darchitecture that is appropridte to
the culture, climate and conditions of
Carlton Landing, but people sometimes
consider their towns somewhat bland
and unappetizing without an occasion-
al break from the norms. So while the
greatest pldaces on earth have a high
degree of architectural agreement,
Those great pldces in America typicadlly
have a bit of architectural spice Yo go
with the main ingredient architecture.

Spice Styles should be selected by
each community according to their lo-
cal traditions. Major Spice Styles are
Those one or two Spice Styles thar
occur repeatedly within each commu-
nity. Minor Spice Styles are those that
occur only infrequently; up to nine of
them may be selected.

Spice Styles lose their effect if over-
used since they become ordinary in the
presence of their own kind. No Ma jor
Spice Style should be used within 600
feet of another example of the sdme
style, measured dlong the centerline of
the thoroughfares along the closest
route between the two buildings. Minor
Spice Styles, measured the same way,
should not be used within 1,200 feet.
Two different Spice Styles shall not oc-
cur within the same side of the same
block, except when both occur on op-
posite ends of the block.

In Carlton Landing the Major Spice
Styles are Arts and Crafts and Rural
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Gothic and the Minor Spice Styles are
Italianate and Victorian as described in
A Field Guide to American Houses. If
you choose to build a building in one
of these Spice Styles, then search out
three very good local precedent build-
ngs and study them carefully. Look
particularly atr the characteristics
highlighted in the rest of this book:
massing, wall heights, configurations
and materials, yoof slopes and mate-
ridls, eave materials and details, door
and window materidls, styles and sur-
Younds, column and beam materidls, de-
talls and configurations, balcony ma-
terials, details and configurations, and
the materials and details of dormers
and attrachments such as chimneys,
awnings and fences or wadlls.

You will not be copying entire buildings,
of course. It is necessary to get into
the mind of the architect of the prec-
edent building. Determine the principles
They were using, not Jjust the particu-
lars. If you are armed with principles,
then you can solve today’s problems in
the same way that the old architects
would have if they were here today. It
is only by doing this that you can bring
the old languages to life again.

A LivING TRADITION
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GENERAL
MATERIAL NOTES

* All exterior ma-
terials used be-
low the second
floor height shall
pdss the test of
the Arm’s Length
Rule ds described
in detaill n Tra—
ditional Construc—
tion Patterns (see
TCPp75).

* All exterior ma-
Yeridls used above
the second floor
height shall pass
The test of the
Eyes Only Rule as
described in Tra—

ditional Construc—
tion Patterns (see
TCPp75).

* Materials are
specified here,

but wvariations in
finishes are not.

Generally, mate-~
ridl finishes should
be more refined

Toward the ur-
ban end of the
Transect, and
should be more re-
laxed towdrd the
rural end. Varia-
Tions In  finishes
should dlso be in-
formed by those of
neighboring build-
ings so that there
are no shock-~
Nng vdariations in
finishes within a
streetscape. See
CP~14 for color
notes; see Town
Architect for
current approved
color pdlette.

ARCHITECTURE OF CARLTON [_ANDING

MASSING
& WALLS

FOUNDATIONS:

FouNDATION VENTS:

SIDING:

STucco:

Brick:

EXTERIOR TRIM:

House Prans:

(51

MATERIALS

Stucco (see TCP~12), or stone (see
TCP~10.) Brick foundations may dlso
be used n T-4 and T-5, and also
wherever pdinted brick is the wall
materidl.

Either A) build the entire house on
piers with framed lattice between, B)
vent masonry foundation with wood
vents (see page 60), or C) build the
entire lower level of masonry (see
materials above) with a slab on grade
requiring no vent (see First Floor El-
evation pattern, “Refned or 15, 16"
setting.)

Plank or bevel siding may be low-
land cypress, redwood, cedar or
cementitious plank (see TCP~8 &
TCP~9)

Hardcoatr stucco on masonry wdlls.
See TCP~8 & TCP~12. Synthetic
stucco to be reviewed by Town Ar-
chitect

Must be painted except in T-5, and
may not be used within 5 lots along
The street.

May be lowland cypress, redwood, ce-
dar, cementitious or PVC as long ds
the material allows mitered corners.
Materials that do not dllow mitered
corners may still be used in applica-
tions where it does not have to cre-
dte dn outside corner. See TCP~13.
No single-family detached house plan
may be replicated within 10 lots along
the street unless it is significantly
altered (mirrored or rotated and ar-
chitecturally modified,) in which case
it still may not be used within 5 lots
dlong the street. Exception: 3 iden-
tical houses side-by-side (“identical
triplets.”)
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V¥ ek SOUTH FACING OUTDOORS *++ &

Place outdoor spaces to the South of the buildings they serve, then connect the
building to the outdoor space with a porch that shades the building in summer.

MASSING
& WALLS

LEED

CREDIT

EAl
EQT.1
EQS8.]

EQ8.2

Points

1-10,
L1l

HOW?

Al & EQT.L
winter heat
gdin & summer
shading;
EQ8.] & EQ8.2:
credtes spdce
That people
naturally want
To put more
windows on

WE DO THIS BECAUSE: Numerous studies have shown that people will not use an exterior
spdce if they have to cross a wide zone of shadows to reach it except in the world’s
hottest climates, no matter how much we hope they might. They will walk from the
sunny place to sit in the shade, To be sure, but it appears to be the band of sunshine
that will draw them out of the building. Without it, exterior spaces simply will not be
used.

T2, T3

TS, T6

w0k POSITIVE. OUTDOOR SPACE 0 g

Use buildings, their wings, fences, walls, and plant material To create positive outdoor
spaces around buildings.

MASSING
& WALLS

LEED

CREDIT

EAl
EQS8.1
EQ8.2

PoinTs

1-10,
1,1

HOW?

EAl: dssist
environmentdl
dcclimation
EQ8.] & EQ8.2:
create spdce
That people
naturdlly want
to put more
windows on

WE DO THIS BECAUSE: People tend to use exterior space when it is enclosed in a positive
fashion like a room with regular shapes and proportions, but not when it is leftover
corridor-like spdces around buildings. Positive space is that which is generally convex
n shape. Negative spdce is concave in shape, edten into by buildings or other ele-
ments and bleeding out around the edges.

T4

NI i O A L O O - O

OUON NN Ny \.

ST N 1\ R
o [T T !Ii]-]"][|l,?l
R

HED 0 A L
ST A
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#* LIGHT WINGS **

Create buildings using ds many thin wings as possible. Wings should be one room deep
whenever possible. Make wings long edast to west where possible.

WE DO THIS BECAUSE: Narrow wings dllow more windows in most rooms because they
have more exterior walls. More windows on more sides of a room obviously flood the
room with more light. Additionally, rooms with windows on opposite sides cross-ven-
tlatre much better. Houses and/or wings that are long east to west have shorter
Western Walls and more South-Facing Outdoors, letting in more heat in winter and
less in summer-.

T2, T3

TOWERS

Allow Thin Towers to be built that afford a long view of things in the distance.

MAsSsING
& WALLS

LEED

CREDIT

EAl
EQ2
EQG.1
EQT.1
EQS8.1
EQ8.2

Pomnts

1-10,
LL1,
1,1

HOW?

EAl, EQ2 &
EQ7.1 facilitate
Cross—
ventilation;
EQG.], EQ8., &
EQ8.2 facilitate
lots of windows

WE DO THIS BECAUSE: At Carlton Landing, most properties have at least da long view o
the lake. Long views add value to properties because people value being able to go
to a place where they can see beyond their immediate surroundings. This only works
if surrounding towers are thin enough that they do not block the view. Towers dlso
credte passive hot dir exhausts as useful as an attic fan simply by opening the win-
dows and allowing the thermal chimney effect and the Venturi effect from breezes
to take place.
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MAssING
& WALLS

LEED

CREDIT

EAl
EQ2
EQT.1

Pomnts

1-10,
1,1

HOW?

naturally
exhaust hot
air in the
evening, pullng
cooler dir into
lower level
windows




GENERAL MASSING RULES

Arrange primary building masses in accordance with the Urban Code and according
to the following principles in Transect zones T2 through T8B. See TCP~ 7.

MASSING
& WALLS

GENERAL
MASSING RULES
These rules do

not apply in
Transect Zone
TG because 16
requires dan
intensity of
activity and
use that is
not possible
with buildings
broken down into
smaller, lower
masses.

WE DO THIS BECAUSE: Buildings arranged according to these principles accomplish many
good things that generally do not happen when arranging buildings according to
conventional methods of the past few decades. First among the advantages of using
these rules is the fact that they creatre an urbanism that helps creatre more beau-
tiful streets, squares, and plazas. A close second is the fact that buildings of very
different sizes following these rules sit more comfortably together, creating a much
more interesting streetscape that people are more likely to want to walk along be-
cause they allow a greater variety of building sizes and types.

BuiLDING PARTS

LAYERS &
SETBACKS

Buip—To LINE

PREWHAT MATTERS:
Compose building pro-
grams of Principal Building
), Backbuilding(s) (2) and
Outbuilding(s) (3). The Princi-
pal Building shall sit towadrds
the front of the lot.

WHAT DOESN'T: Wheth-
er dll parts dre built at once
or not. Often, the Principal
Building is bult first, with
the Outbuldng and the
Backbuilding added later,
sometimes at different times.

©2010 MouzoN DesIGN

PRKWHAT  MATTERS:
The First Layer of a lot is
that part of a lot that oc-
curs between the Principal
Frontage and the Front Yard
Setback Line or Buld-To Line.
Open porches, bdlconies, and
gdlleries may project up to 12
into the First Layer by right.
They may dlso project up to
8 past the Side Street Set-
back Line, but no further than
the Side Street Property Line.
Architectural dppendages
such as eaves, water tables,
and chimneys may project up
to 3 past any Setback Line or
Build-To Line. Smdll encroach~
ments of the building nto the
First Layer may be approved
by the Town Architect based
on merit at the Town Archi-
YTect’s sole discretion. The Sec-
ond Layer of the lot is 20’ deep
and is located just behind the
First Layer. No garage doors
may be located in the Second
Layer. The Third Layer is the
remainder of the lot. The Front
Facade Zone is that portion of
the Second Layer in which the
Front Facade of the Principdl
Building must be built.

(54]

PREWHAT MATTERS:
The Build-To Line occurs at
the back of the First Layer.
Lots either have Build-To
Lines or Front Yard Setback
Lines, but not both. If a lot
has a Build-To Line, then the
Front Facade of the Prin-
cipal Building must be built
along the Build-To Line.

A LivING TRADITION



GENERAL MASSING RULES

GENERAL NOTE: These illustrations show primary building massing. Shed roofed masses
attached to the primary massing will be a significant part of the architecture of
Carlton Landing, but are not shown here for clarity. Shed roofs may be used in any

Transect zone.

BuiLping WIDTH

SECOND LAYER
WINGS

BuiLbing HEIGHT

PRKWHAT  MATTERS:
Limit the Principal Building
width to 40’ for all build-
ings except Mansions (4,800
square feet of heated space
or more on d single proper-
Ty), which may have a Prin~
cipdl Building Width of up to
48’

WHAT DOESN'T: widths
less thdn these dre fine; just
not greater.

ARCHITECTURE OF CARLTON [_ANDING

KWHAT  MATTERS:
Wings may project to either
side of the Principal Build-
ing within the Second Lay-
er, but only if they have a
wdll height of one story and
fall within a line drawn at a
48° angle from either of the
front corners of the Princi~
pal Building.

WHAT DOESN'T: Building
width within the Third Layer
is unlimited.

(58]

PREWHAT MATTERS:
Building height is measured
in stories, not feet, beginning
at the floor level of the low-
est story which is located
atr least 75% above grade,
measured daccording to inte-
rior building volume. A single
story is that distance from
one floor surface to the floor
directly above it, not includ-
ing landings and mezzanines.
A mezzanine is a floor that
overlooks the floor below,
and contdains no more than
30% of the total area of the
floor below.
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MAsSsING
& WALLS

GENERAL
MAassING RULES
These rules do

not apply in
Transect Zone
TG because T6
requires dn
intensity of
activity and
use that is
not possible
with buildings
broken down into
smaller, lower
masses.



SHELTER FROM THE PARKING P

Shelter people from overexposure to off-street parking by limiting visible garage
size, locating parking that doesnt damage the streetscape, & shielding open lots.

MASSING
& WALLS

LEED
CREDIT

ss4.4
ss6.1

$56.3
ss7.1

PoiNnts
L1L1L1

%

full ss4.4 for
Technique 1,
Technique B8
contributes to
ss6.] & ss6.2;
full ss7.1 if
Techniques 4
& 5 are used
on enough
parking; see
LEED & Green
Envelope

WE DO THIS BECAUSE: People wdadlk much more on streets that feel like they belong more
to the people than to the cars. On a retdil-dominated Mdin Street, on-street parking
creates lots of pedestrians, making it d people place. In dll other less intensive places,
nhowever, parked cars usudlly outnumber pedestrians, so most of the cars need to
be shielded from view.

Visual. GARAGE RrebpucTioN TECHNIQUES

3. GARAGES vs. BAarRNS
The previous techniques reduce

2. ReEpuCE SIDE—TO—SIDE
Build two spaces of the garage

l. REDUCE FRONT—TO—BACK
Build second level bonus space over

gardge (see “Carriage Houses,” page
88) that is 3/4 or less as deep as the
garage level, but 8” min. wider each side.
This setback creates an inside corner
where wdll materidls may be changed to
further cdl attention to the two-story
portion, not the whole garage. Roof the
one-story portion with a lean-to shed
or hipped shed. Place the garage doors
N the one-story wal at the eave of
the shed.

with- a higher roof to read as the
main mass. Add one or possibly two
cars to the side(s) using lean-to
roofs that tuck in under the eaves
of the main roof. Set the walls in
which the secondary doors are in-
stalled back 8" minimum from the
primary garage wall. The setback
dlso credtes an inside corner where
the wall material may be changed
to further call attention to just
the main body, not the whole ga-
rage.

the visual offensiveness of garag-
es holding »2 cars, but do not solve
the problem, which is the fact that
bloated garages simply look too
large, even when decorated. But if
the same size building is detailed
as d barn instead, then it looks like
a small (and therefore “charming™)
barn rather than an “overgrown
garage.” This technique works best
in T2, but dlso works in T3 & often
in T4 if properly detailed.

REALMS: /” 3rd Readlm (Regional): The climate here is wdarm enough to be very conducive

to walkability most of the year, but only the streetscape is attractive. If it is, then people are
enticed outside to walk and become more acclimated to the local weather, which reduces interior
conditioning requirements, saving money and resources. Technique 4 Shaded Parking reduces
urban heat build-up, as does Technique 5 Grass Paving, which dalso reduces rainwater runoff
from impervious surfaces.

ATTRIBUTES: Commodity: Technique 7 Carriage Houses puts affordable housing (and
eyes) on the rear lane or alley. Technique Il Reduce Capacity saves enormous amounts of money

that would otherwise be spent building unnecessary parking spaces. 4@ Delight: Techniques 8-10
Drive-Through Gadrden Rooms take space that would otherwise be used only for drivewdys and

makes delightful garden spaces out of them. Wellness: Few activities are as healthy and as
dccessible to the great majority of the population as walking. There is no membership to buy
or special equipment required. The only requirement is an attractive place to walk.
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V ARIATIONS

(PARKING TECHNIQUES ON NEXT TwO PAGES)

MASSING
& WALLS

SHELTER FrROM
THE PARKING
This is one
of the most
important
patterns to
get right,
because few
things destroy

T2 13 T4 T1T5 TG T2 13 T4 715 716 2 13 T4 715 TG a beautiful
| | \ streetscape
ALLEY/LANE, CouRT—OUTBLDG. ALLEY/LANE, OUTBUILDING ALLEY/LANE, PARK BEHIND more quickly
RESOLVES ALLEY~BLOCKING OF DIRECT METHOD OF CHOICE WHERE ALLEYS OR PARK. WITHIN Yhan the street
ENTRY, BUT USES MORE ON-SITE REAR LANES EXIST. SETBACK 1S B’ OR MAY ALSO BE USED WITH Row feeling ds if it

VN

PAVING. 18’ MIN.

is overrun by
cars. When the
streetscape
is appeadling,
people walk a
lot more and
Therefore meet
their neighbors,
fostering
a sense of
community that
drives up the
values of homes
Throughout the
neighborhood.

T3 14 715 16

T2 13 14 15 TG T2 13 14 715 16 T2

ALLEY/LANE, PARK BESIDE FroNnT, COURT—SIDEBLDG. FronT, CourRT—OUTBLDG.
[LEAST EXPENSIVE; NO BUILDING IS WALL, GATES & GARAGE DOORS MUST COURT MUST BE DETAILED AS A
BUILT. | OCATE OPPOSITE SIDE STREET. BE HIGH QUALITY SINCE THEY ARE PAVED TERRACE OR COURTYARD, NOT A

EXPOSED TO STREET. DRIVEWAY.

e

T2 T3 14 715 716 T2 T3 14 715 16 T2 T3 14 15 716
FroNT, COURT—FRONTBLDG. FroNT, DETACHED OUTRBLDG. FronT, OuTsIDE REAR COURT
ONLY WORKS W/HIGH-QUALITY WALL, WORKS BEST WHERE SPACE BETWEEN METHOD ONLY WORKS ON LOTS »120°
GATES & ESPECIALLY HIGH-QUALITY HOUSES 1S <24’ WIDE, WHICH HELPS WIDE.

HINGED DOORS. HIDE GARAGE.
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"TECHNIQUES

(oF SHELTER FROM THE PARKING FROM PREVIOUS PAGES)

MASSING
& WALLS

SHELTER FrROM
THE PARKING
(Continued)
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4. SHADED PARKING

Design surface parking
with trees that will shade
the parking surface within 8
yedrs, or provide a struc-
ture with open columns and a
solid or fabric roof to shade
surface parking.

5. GrAass PAVING
Use paving that has a
partially or entirely grdss
surface on all except the
most heavily-used parking
spaces. The two most com-
mon techniques dre concrete
block pavers with holes
in them Yo permit grass
growth, & turf reinforce-
ment structures (usuadlly
synthetic materials) placed

Just below the surface.

6. SHIELDED PARKING

If off-streetr (and off-al-
ley) surface parking must
be used, shield it from view
with walls, hedges, fences
or other means. Parking lots
are much easier to shield if
they are kept small, so lmit
them to no more than 7 cars
whenever possible and sep-
arate the lots by at least
100,

7. CARRIAGE Houskes

The windows of the second
level, the frequent outside
stdir to the second level,
and the simple human care
that comes with a lived-in
place lke a half-dozen pot-
ted plants at the foot of the
stdir (it is someone’s front
door, after all) distract
the eye from the car stor-
age function of a carriage
house.

A LivING TRADITION



8. DRIVE—THROUGH

GARDEN Room 1

Driveways do not have to
destroy a garden. A series
of Garden Rooms can accom-
modate a car for a few sec-
onds each day, but function
delightfully as places for
people for the rest of the
day. Use these techniques
for any of the front-ac-
cessed parking methods on
The previous page.

9. DRIVE~THROUGH

GARDEN Room 2
To properly execute Drive-

Through Garden Rooms:

A. Entirely pdve court @
garage doors.

B. Use disguised wheel
strips @ adjacent Gar-
den Room.

C. If proportions require d
front Garden Room, en-
tirely pave it for con-
trast.

10. DRIVE~THROUGH

GARDEN Room 3
“Disguised wheel sirips”
are part of a larger grid
design of concrete or paver
strips designed to not look
lke part of a driveway.
Fountadin or pool on ndr-
row side of wheel strips as
shown enhdnces the image
of the Garden Room ds d
place for people rather than
a driveway.

. REpuce CAPACITY

Traditional Neighborhood
Developments provide da huge
number of on-street parking
spaces. Reduce the problems
caused by too much paving
and oversized garages by
providing only the minimum
off-street parking required
by The local ordinance.

ARCHITECTURE OF CARLTON [_ANDING

"TECHNIQUES
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& WALLS

SHELTER FrROM

THE PARKING
(Continued)




T2 & T3 MASSING Jg

Compose Principal Buildings of T2 and T3 buildings with a Wraparound Porch, Eave
Front, or Gable Front with or without d porch. Comply w/ITCP~52.

WE DO THIS BECAUSE: The hot, rainy, humid summers of the region dare handled well by

MASSING
& WALLS buildings that employ large expanses of porches, sometimes wrapping around most
of the building.
LEED
CREDIT
EA]
EQT.1
PoiNTs WRAPAROUND EAVE FRONT GABLE FRONT
1-10,1
HOW?
summer T . | |j 13
shading AL I AL
Llnlnjpiele ~rir
1 T T T T o | 7 !
] : . i l I1 . l 'Eli 1 LT ’:T-__u!_il Ll
ol1z:] el s e 1s e - e AR AT AR RRICN
R - ' .____3‘?'.7..7_‘&_,___._5 30207 ]
Compose Principal Buildings of T4 buildings as single~ or double-barrel shotguns or as
Five-Bay blocks that are either hipped, gable-front, or eave-front.
MASSING WE DO THIS BECAUSE: These dre the most efficient ways to build simple structures on
& WALLS lots that are thin and deep. The shotgun house is a building type that has been used
extensively around most of the South & Southwest because of how well it ventilates
LEED because of being one room wide for the Single-Barrel Shotgun.
CREDIT
EAl EQZ
EQG.]
EQT.]
EQ8.1 SINGLE—BARREL DoubLE—BARREL Frve Bay
EQ8.2
PoinTs
1-10,
LLL,
1,1
HOW?
EAl, EQ2, & EQT.L "
cross-ventildte AL = E I :
& edsier gﬂzlwzi a1 :fsm!e 1!”4!\ 124 rsmi 14 usluai 1/4 !:_1!4iﬂi
Western Wall & pia = L““,";;";",‘;"? e T :
South-Facing ot} e R e o -
Outdoors; Gl
EQ8.], & EQ8.2:
alow lots of
windows
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TS5 & Te MASSING

Compose T5 & T6 buildings with either have a flat front, a balcony front or a gallery
front. Gdlleries and balconies should project over the sidewalk.

WE DO THIS BECAUSE: Readl estate vadlues are usudlly highest in T8 & TG, so most lot MASSING
owners wdnt to maximize their buildable area, resulting in large block-shaped build- & WALLS
ings. Balconies or especially galleries over the sidewalk dre strongly encouraged be-
cduse they help protect shoppers from the hot sun and severe thunderstorms of LEED
Oklahoma.
CREDIT
Pomnts
FLAT FRONT BALcONY FRONT GALLERY FRONT
HOW?
AILARLRRL BRI IR & vig s s L us Lus e
:‘i""‘"' 35_'415.___.,.; _-—3_'_5':_45_' ___________ _..i __.\H‘s‘lli:-:ov:unsl.n
Increase ceiling heights as buildings become more Refined, but allow some rooms' to
have lower ceilings if lesser importance or more intimate.
WE DO THIS BECAUSE: Tdll ceilings dllow heat to rise, increasing comfort in summer. They MASSING
dlso bounce light further into a room if room surfaces dre lightly colored, helping to & WALLS
daylight a room. Additionally, tdller ceilngs create tdller exterior wdlls, which usu-
dlly frame a street better and provide a larger backdrop for proper architectural LEED
detailng.
CREDIT
EAl
EQT.1
ORGANIC MEDIAN REFINED PoNTS
T2 - 747 ; TZ - 747 12101
HOW?
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reduce cooling
requirements




4

s

v SLEEPING TO THE EAST

Arrange bedrooms so that they catrch the first morning sunshine.

MASSING WE DO THIS BECAUSE: Nature wakes us slowly and gently with the soft advance of
& W morning light. Alarm clocks dare sometimes necessary dat today’s pace, but it is much
ALLS better when a bedroom’s orientation helps to wake us in the morning.
LEED
CREDIT
EQB.2
Points
1 TS, T6
HOW?
requires
windows
w
3 b
Place storage and utility rooms on the nortn face of the building. '
MASSING WE DO THIS BECAUSE: The north side of a building is in almost perpetudl shadow, is
& WALLS therefore damp in rainy clinates, and may spawn mold and mildew. People need light,
but most inanimate ob jects do not, so store things and put utility or mechanical func-
tions where the sun doesn’t shine. The only habitable space that benefits from the
LEED shady northern side of a building is an artist’s studio.
CREDIT
Points
T2, T3 T4 TS, T6
) =
HOW? ———-I «nhr
Al
E

W

-
L

- ] e . .
|:
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WESTERN WALL 4

Reduce the length of the western wall, reduce west-fdcing openings, and shade open-~
ings with deciduous foliage to block the hot, low afternoon sun in summer.

WE DO THIS BECAUSE: The western sun is low in the sky, and dumps heat into houses at
the hottest part of the day. Roof overhangs, porches, and awnings do little o block
sunlight from low in the sky. Deciduous foliage works well because it blocks the sum-
mer sun, but allows the warmth of sunlight after its leaves have fallen in autumn.

TS, T6

[

STREET GARAGE

Allow garages to be built at the property line adlong side streets of corner lots.
Street Garages may either have no doors, or if there dare doors, they shall be or
dppedr to be swinging carriage house doors.

WE DO THIS BECAUSE: Gdrdges dre Visudlly objectionable because of the mess they
typically contdin. But garages directly on the sidewalk must either be kept closed
or kept empty of anything except a car for security. In either case, no mess is vis-
ble. The carriage house doors dre more beautiful than conventional sectional doors.
Street Garages can contribute to the streetscape by narrowing views into alleys.
They can do this whereds conventional garages cannot precisely because they are
entered from the street, not the alley, so the pair of Street Garages framing the
dlley entry may therefore be pulled very close together, leaving only a single driving
lane between them.
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MAsSsING
& WALLS

LEED

CREDIT

EAl
EQT.1

Points
1-10,1

HOW?

reduce cooling
load

MASSING
& WALLS




GARDEN ROOMS

Divide habitable outdoor space into a series of garden rooms, notably different from
adjacent garden rooms, and never longer than 2:1.

MASSING
& WALLS

LEED

CREDIT

wEll
EAl
EQS8.]
EQ8.2

PoiNnts

1,1-10,
1,1

%

full well earned
for Technique
4; contributes
indirectly to
eal by assisting
environmental
acclimation
(see 3rp Redlm);
contributes to
EQ8.] & EQB.2
by creating
a space
That people
naturdlly want
To put more
widows on

e}
I

WE DO THIS BECAUSE: Positive Outdoor Space must be treated in a conscious, inten-
tional, and thoughtful manner in order to entice people to enjoy it. This means that
the Garden Rooms should be well-proportioned rooms of specific shapes, each with a
markedly different character from the adjacent Garden Room. In other words, they

should be treated with every bit as much design care as a room indoors.

PROPORTIONS

SURFACES

SHAPES

FFWHAT MATTERS: Gar-
den Rooms should be properly
proportioned. Common room
proportions dre 1, 21, 3:2, 4:3
(above), the Golden Mean and
the square root of 2 (not i~
lustrated.)

WHAT DOESN'T:  The
proportion you begin with.. if
youre dealing with an ill-pro-
portioned space between build-
ngs, use hedge-like plant ma-

PRWHAT MATTERS:
Surface types include hard
surfaces (pavers or con-

crete), grass, sand or gravel,
and ground cover. Edach Gdr-
den Room should usuadlly have
a different surface material
from adjacent Garden Rooms.

WHAT DOESN'T:  Specific
surface materidls can vadry
widely within the range of
materials that dre regionally

PF*WHAT  MATTERS: A
Garden Room should be a room,
not Jjust left-over space. If
not a rectangle or squadre,
make it an ellipse, circle, regu-
lar polygon, or some combina-
tion thereof.

WHAT DOESN’T: The spe-
cific shape... just ds long as it
is a specific shape. Just don't
let it become a leftr-over out-
door space.

Yerial o fill in. sensible.

TRANSECT> 172 T3 T4 T5 716 2ND 3RD 4TH BTH 6TH <REALMS
REFINED CoOMMODITY
MEDIAN FIRMNESS
ORGANIC I D= GHT

REALMS: /ﬂ 3rd Realm (Regional): By enticing people to spend time outdoors, less interior
conditioning is required because they become more comfortable with local weather conditions (see

Wellness.) ’i; 5th Redlm (Continental): Classicdl drchitecture has a long history of developing

great Garden Room techniques. 6th Realm (Universal): Humadns in every culture have cre-~
atred garden rooms dalmost since the dawn of history. Obviously, a pattern this timeless deserves
to be central to The way that we build buildings today.

ATTRIBUTES: 2 Delight: This pattern is as much about delight as any pattern. ' Wellness:
Because this pattern entices people outdoors, they both get fresh dir and become acclimated
to locadl weather conditions.
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"TECHNIQUES

All tThree of the lots illustrated below are of a similar size, and the floor plan of the
front part of the house is identical to clarify the subtle differences.

l. SMALLER LoT TECHNIQUES

Smaller lots have ‘the
smallest side ydrds. In or-
der to create properly-
proportioned Garden Rooms,
the length of the room must
be fairly short. A significant
portion of the side yard may
be a path between heavy
shrubs, making the passage
between the front room and
the back seem longer, and
making the back rooms more
private.

2. MeEpwMm LoT TECHNIQUES
Medium lots still may have
a paved front court, but
the side yard Garden Rooms
are wider, so there can be
fewer of them to be prop-
erly~-proportioned. Medium
lots may include some lawn,
wheredas smdller lots typi~
cally do not. Some medium lot
Garden Rooms may be made
smaller by surrounding it
with a very thick hedge.

3. LARGER LoT TECHNIQUES
Large lot front yards are
larger, and mady have some
lawn. Side gardens are large
enough to include an herb
or vegetable garden. Look in
the upper left corner of the
lot: the Master Garden, which
is a wdlled Garden Room ac-
cessible only from the mas-
ter suite, is an enormously
populdr emerging feature.

4. XERIC PLANT MATERIAL

Seaside, Florida was one
of the first modern develop-
ments to avoid all automatic
landscape irrigation by using
native plant species. Garden
rooms should be built of lo-
cally-native species in order
to be sustainable.

ARCHITECTURE OF CARLTON [_ANDING
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MASSING
& WALLS

GARDEN Rooms
This is the
companion

pattern to the

previous one.
Positive Outdoor
Space can be
cold & indifferent
if not finished
properly. But
if conceived
as a series of
gdrden rooms,
it can credte
some of the most
delightful spaces
that people ever
inhabit.



v GREEN ENVELOPE 4

Place plants along the wdlls and on the roof of a building where people can see them,
love them and nurture them.

MASSING WE DO THIS BECAUSE: Plants need the carbon dioxide we breathe out; they also
& WALLS exhaust the oxygen we breathe in. Additionally, they make their immediate

surroundings cooler in summertime, and are often beautiful to look atr. They
LEED can also have edible fruit (see Edible Perennials).

CREDIT

ss7.1 &

7.2, Al
EQT.1,

8.1 &
8.2

PoiNnts

1,1, 1-10,
11,1

HOW?

eal & EQT.L
lower yoof
heat load; Q8.1
& 8.2: create
places where
people want

o7 vaduce LIGHT ON TWO SIDES

heat island Locate windows to the outdoors on dat least two sides of every room that people will
sit in.
MASSING WE DO THIS BECAUSE: Light entering a room from two or more sides is more beau-

& WALLS tiful than the harsh, glaring light of one-sided windows. This happens be-

cause windows on different walls backlight each other, creating softer and
more beautiful light.

©2010 MouzoN DESIGN (GG] A LiviNng TRADITION



MORE LIGHT 7

Light the principal rooms of a building with assemblies of south-facing windows that
are shaded in summer but allow full sunshine in winter.

WE DO THIS BECAUSE: Americans demand more light in our dwellngs and work- MASSING

places today than ever before. Ancient window schemes dre insufficient for & WALLS

meeting this need, but traditional architecture has always adapted itself to

new needs, including this one. LEED
CREDIT
EQ8.1
EQ8.2

ORGANIC N\LDIA\T REFINED PoINTs

— N = 1,1

HOW?

creates more
window area

WALL BASE

Articulate the base of exterior walls using simple water table offsets and/or color in
masonry wdlls and using skirt boards with drip caps in frame walls.

WE DO THIS BECAUSE: A Visible base creates a visual platform for the building MASSING
(see TCP~6.) It also allows a harder, cruder, less expensive material to be & WALLS
used nedr ground level where the greatest physical abuse is expected, and

does not waste more expensive materials by running them into the ground.

ORGANIC / A REFINED
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GENERAL
MATERIAL NOTES

* All exterior ma-
terials used be-
low the second
floor height shall
pdss the test of
the Arm’s Length
Rule ds described
in detaill n Tra—
ditional Construc—
tion Patterns (see
TCPp75).

* All exterior ma-
Yeridls used above
the second floor
height shall pass
The test of the
Eyes Only Rule as
described in Tra—

ditional Construc—
tion Patterns (see
TCPp75).

* Materials are
specified here,

but wvariations in
finishes are not.

Generally, mate-~
ridl finishes should
be more refined

Toward the ur-
ban end of the
Transect, and
should be more re-
laxed towdrd the
rural end. Varia-
Tions In  finishes
should dlso be in-
formed by those of
neighboring build-
ings so that there
are no shock-~
Nng vdariations in
finishes within a
streetscape. See
CP~14 for color
notes; see Town
Architect for
current approved
color pdlette.

Doors:

ScREEN DooRrs:

WINDOWS:

STOREFRONT:

SHUTTERS:
MUNTINS:

CASING:

MASONRY LINTELS:

MASONRY ARCHES:

ARCHITECTURE OF CARLTON [_ANDING
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Doors
WINDOWS

MATERIALS

Wood doors with glazing and/or pan-
els. Panels may be flat, v-grooved, or
raised. See TCP~20 & TCP~28. Double
doors dre permitted. Side lites dre
permitted. Alternate material to be
approved by Town Architect.

Shall be wood with black or silver
screen. Construct screen doors of
minimum  2x stock, with stiles 2x4
minimum and rdils 2x6 minimum. Use
gdlvanized rod cross-bracing with
turnbuckles to allow for adjust-
ment.

Wood or clad windows. See TCP~21 &
TCP~28.

Wood, clad, or extruded metal sashes
with wood or metal surrounds

Shall be fully operable. See TCP~35.
Must be indistinguishable from true
muntins. See TCP~27.

May be lowland cypress, redwood,
cedar, cementitious plank or PVC. See
TCP~25, TCP~26, TCP~37, TCP~38, &
TCP~44.

Shall be either heavy timber, cut
lmestone, cast stone, gauged brick
Jack darches, or Refined wood sur-
rounds that project beyond the sur-
face of the masonry wall as depicted
N Masonry Opening Head pattern,
“Refined” setting. If exterior wall fin-
ish is stucco, lintel does not have to
be visible on the most Organic build-
ings. See TCP~24, TCP~39, TCP~4], &
TCP~43.

Shall be stucco, cut limestone, cast
stone, or classical wood darches that
project beyond the surface of ma-
sonry wdlls. See TCP~40 & TCP~42.
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OPENING ARRANGEMENTS

Regularly space Refined columns & openings. Allow both window locations & column
spacing of Organic buildings to be very relaxed. Comply with TCP~5 & TCP~52.

Doors &
WINDOWS

WE DO THIS BECAUSE: To be Organic, it must be easy to replicate. In other words, it must
be something anyone can do, following very simple instructions like the ones below
under the Organic setting. The Refined, on the other hand, is something that is done
by the trained hand. The Refned setting describes what to do in a few words, too,

but accomplishing it takes d lot more skill.

ORGANIC

MEDIAN

REFINED

KWHAT MATTERS: Set
Two columns equadlly spdced ei-
Ther side of the front door. Set
columns at the corners of the
porch. Set columns that line up
with the corners of the hous-
es. Fill in columns in between,
making sure that no space be-
Tween columns is wider than it
is tall.

PFWHAT MATTERS: Set
two columns equally spaced ei-
ther side of the front door. Set
columns dt the corners of the
porch. Equally space columns
in between so that no space
between columns is wider than
it is tall. Center individual win-
dows or pairs of windows on
individual column spaces or
pdirs of column spaces.

PREWHAT MATTERS:
Equally space openings and
columns or bdlcony brackets.
There dare high classical ex-
ceptions to equadl spdcing of
everything, but if you know
about them, youre probably
good enough to do them.

TRANSECT > 2ND _3RD 4ATH B5TH OGTH <REALMS
REFINED CoMMODITY
MEDIAN FIRMNESS

ORGANIC DELIGHT

ReALMS: /” 3rd Realm (Regional): The Organic column & opening drrangements shown here

are more relaxed than those of Organic architecture in most of America, ds is appropriate in a

rurdl resort darea like Lake Eufaula. W 5th Realm (Continental): Mediating between the needs of
the interior and the needs of the exterior in the composition of doors, windows, columns, exterior

porches and interior rooms is one of the core skills of a classical architect.
[

ATTRIBUTES: Bl Firmness: Both the detdiling, location and drrdngement of openings, and
dalso the deTall and arrangement of the columns contribute to the appearance of a building of

substance. 2 Delight: Appreciation of both the simple pleasure of a farmhouse porch and the
skilled design of a great classical building derive substantially from their Opening Arrange-
ments.
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V ARIATIONS

ORGANIC

MEDIAN

REFINED

Doors &
WINDOWS

ARCHITECTURE OF CARLTON [_ANDING
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OPENING
ARRANGEMENTS
The
arrangement
of columns
and openings
in a building
is one of the
best clues
as to where
the building
resides on
The Classical/
Vernacular
Spectrum.




WINDOW SIZES 4

Use vertically-proportioned windows that are taller on Refined buildings. Most windows
on a given floor should be the same size, with specidl-sizes used only sparingly.

Doors & WE DO THIS BECAUSE: Window proportions should match those of the standing or sit-
WINDOWS ting human body (see TCP~3L) These windows are tdller than those in other parts of
INDOW the country because tall double-hung window sashes can be lowered at the top and
rdised at the bottom to let out hot dir from rooms with tall ceilings and let cooler
LEED outside air in at the bottom in the evening once the heat of the day has passed.
CREDIT
EA]
EQZ
EQT.1
ORGANIC MEDIAN REFINED
MAEN UFPPER MAIN UFFER MAEN OPFER
Points LEVEL LEVELS LEVEL LEVELS
1-10, - f | !
1,1 ] P
; \ i
How? i | |
facilitates ; f '
ventilation i Ji ]
(54 2AGH) (17F 2AGH) (A: R SAGH) (54 SAGH) (3:2 Sk_s‘;‘i-; (A3 BAGEH)
Divide the glass of windows dnd doors into smadller lites that are verticadlly-propor-
tioned or exdctly square. Use fewer lites in Orgadnic buildings than Refined ones. 2/1 is
dlso acceptable for Organic.
Doors & WE DO THIS BECAUSE: Muntins soften light das it enters a room, whereas single panes ad-
WINDOWS mit light that can be harsh and glaring. Organic buildings use fewer muntins because

the windows dre less expensive, while more Refined buildings pay more for smaller
pdnes that credte a softer tracery of light.

ORGANIC

MEDIAN REFINED

©2010 MouzoN DESIGN (72]
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DOOR STYLES

Build doors of stile-and-rail construction according to TCP~20, TCP~28, & TCP~29.

WE DO THIS BECAUSE: Organic buildings tend to be somewhat more open to the street,

whereas refined buildings tend to reveal themselves more slowly. And stile-and-rail SJOORS &
paneled doors shrink and swell naturdlly with large changes in humidity. INDOWS
ORGANIC MEDIAN REFINED
Provide windows in a range of styles, from the most Organic single-sash awning win-
dows to the more Refined operable windows with multiple sashes.
Doors &
WINDOWS

ORGANIC MEDIAN REFINED
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Doors &
WINDOWS

GARAGE DOORS

Construct garage doors to resemble carriage house doors on more organic buildings;
build actual carriage house doors on the most refined buildings.

WE DO THIS BECAUSE: Unadorned sectional doors have been associated so much with
ordinary suburban construction in recent yedrs that they tend to devalue an oth-
erwise highly-desired home.

ORGANIC MEDIAN REFINED

FRONT DOOR SURROUNDS |

Surround the front door of each building with trimwork which sets it apart as a
special door. The Front Door Surround should be one of the most classical elements
on the building.

Doors &
WINDOWS

WE DO THIS BECAUSE: Front door surrounds immediately tell d visitor where to enter the
building without the need for a sign. They should be more classical than most other
exterior elements because the front door is the first close-up experience a person
has with a building and the building should be more refined at that point.

ORGANIC
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FRAME OPENING HEADS

Span frame openings with wood head cdsing similar in depth to the structural lintel
behind it except for the most Organic opening heads, which may be somewhat thinner,
but no less than a 1x6.

WE DO THIS BECAUSE: Not only do openings in walls have to be strong enough to stand
up; They also have to look like they’re strong enough to stand up. For frame open-
ings, This means that the head casing on the outside of a wdll is a symbol of the

Doors &
WINDOWS

structural header on the inside.

ORGANIC o MEDIAN - REFINED

I
I
;
Iy
b
i
[}
1

MASONRY OPENING HEADS

Span masonry openings with visble structural lintels or with trimwork that follows
the proportion of the structural lintel behind. Comply with TCP~24, 30, 39, 41 & 43.
No EIFS is allowed.

WE DO THIS BECAUSE: Mdsonry openings supported by hidden steel angles leave the
viewer with two perceptions: either the opening looks structuradlly unstable and may
fall on their head, or the masonry isn't masonry at all, but rather “brick wallpaper.”

Doors &
WINDOWS

Obviously, neither is acceptdble. So when you design Vvisible masonry opening heads,
design them in a way that celebrates the spanning of the opening.

©2010 MouzoN DesIGN




Doors &
WINDOWS

ARCH OPENING HEADS

Span larger openings in masonry wdalls with arches. Important openings in a building
may also be spanned with arches, even if the opening is not larger than a door.

WE DO THIS BECAUSE: Flat masonry lintels are very inefficient at spanning long distances,
quickly growing enormous ds the span gets longer. Most longer spans in masonry
buildings are therefore spanned with arches. Arches are dlso used at more impor-
tant openings because they have greater visual impact than an equally orhamental
flat lintel

OPENING SILLS

Construct sub-sills that are simple blocks of wood or masonry except in the most
Refined buildings, where they may include simple elaboration. Comply with TCP~44.

Doors &
WINDOWS

WE DO THIS BECAUSE: Sills should act ds a visual base to the window (see TCP~G.) They
must dlso accommodate window sill flashing, which needs to run at least from the
outside edge of one jamb casing to the other. The flashing actually works better if it
runs slightly beyond the casing. Because this is a somewhat more complicated detail,
it dppedrs more often on more Refined windows.

MEDIAN

REFINED
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BAYS

Build bays simply, with windows filing the walls of the bays except for single casing

boards around the openings. Extend to the ground or provide visible support. Comply
with TCP~25 & TCP~34.

WE DO THIS BECAUSE: Bays exist to get more light into a room, so it makes no sense not Doors &
to use as much of the wall as possible. This is limited by the need to provide enough WINDOWS
trim that the bay does not appear flimsy, of course. Anything (like a bay) pro_jecting

from the face of a building must be visually supported.

ORGANIC MEDIAN REFINED

SHUTTERS

Shutter windows where desired. Lower level shutters on public frontages should be
solid. Others may be louvered.

WE DO THIS BECAUSE: Shutters are used for privacy, security, or shelter from prevai-

ing weather. Louvers may be used instead of panels in the Median and Refined shut-
Ters.

Doors &
WINDOWS

ORGANIC MEDIAN REFINED
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GENERAL
MATERIAL NOTES

* All exterior ma-
terials used be-
low the second
floor height shall
pdss the test of
the Arm’s Length
Rule ds described
in detaill n Tra—
ditional Construc—
tion Patterns (see
TCPp75).

* All exterior ma-
Yeridls used above
the second floor
height shall pass
The test of the
Eyes Only Rule as
described in Tra—

ditional Construc—
tion Patterns (see
TCPp75).

* Materials are
specified here,

but wvariations in
finishes are not.

Generally, mate-~
ridl finishes should
be more refined

Toward the ur-
ban end of the
Transect, and
should be more re-
laxed towdrd the
rural end. Varia-
Tions In  finishes
should dlso be in-
formed by those of
neighboring build-
ings so that there
are no shock-~
Nng vdariations in
finishes within a
streetscape. See
CP~14 for color
notes; see Town
Architect for
current approved
color pdlette.

eend

EAVE RETURN CAP:

- AVES & Roors

MATERIALS

Continuous low-slope flashing without
Transverse sedms. See TCP~Gl

GutTers & DownspouTs: Gdlvanized or copper hdlf-round

EAVES:

RAFTER TAILS:

METAL RoorING:

SHINGLE ROOFING:

Ripce Caps:

ARCHITECTURE OF CARLTON [_ANDING

gutter supported on roof-mounted
brackets, or copper-lined wood gut-
ter supported on wood brackets. See
TCP~63

Eave trim shapes and boards shall
be lowland cypress, redwood, cedar,
cementitious, or PVC. See TCP~62 &
TCP~G4.

#1 Common pressure-treated pine
tails scabbed onto primary trusses
or raftrers. Lowland cypress, red-
wood, or cedar may be used if the
budget allows.

5v Crimp metal roofing shall be the
standard metal roofng material.
Flat-panel standing seam roofng is
an upgradde. Other upgraded roof-
ing materidls permitted are slate or
synthetic slate, wood shingles and
wood shakes. See TCP~73. Natural-
finish metal roofng probably earns
LEED ss7.2; see [LEED.

Wood shingles or shakes are the
standard shingle roofng material.
Natural slate is an upgrade. Syn-
thetic slate is permitted if it passes
tThe test of the Arm’s Length Rule.
This book typically specifies what to
use and does not list all of the re-
mdining things that dare not permit-
ted, but this item is an exception. As-
phalt shingles are not permitted for
far too many reasons to list here.
See TCP~74.

See TCP~76 for metal ridge cdps.
Ridge caps for other roofing mate-
rial shall be composed of the primary
roofing materidl configured ds per
ndustry standards. In other words,
a cedar shake roof shall be capped
with cedar shakes, for example, with
hidden cap flashing recommended by
industry standards.
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OVERHANG DIMENSION

Allow the most Organic eaves to overhang furthest. Refined eaves should overhang
no more than the cornice height. Comply with TCP~66.

EAVES WE DO THIS BECAUSE: Organic detdils are generdlly more relaxed and less precise.

& Roors

ORGANIC MEDIAN REFINED

ROOF SLOPES

Make Refined roofs shallowest and Organic roofs steepest. Secondary roofs shall be
1/3 to 1/2 the pitch of primary roofs, but no less than 3/12. Comply with TCP~77.

CAVES WE DO THIS BECAUSE: Organic yoofs dre steeper than Refined roofs because Organic
& ROOFS buildings often put finished space within the roof rather than building a full additional
story in order to save money.

ORGANIC MEDIAN REFINED
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EAVE ENCLOSURE

Organic and Median eaves should have open rafter tdils, while Refined eaves should
be enclosed. Comply with TCP~G6.

WE DO THIS BECAUSE: Open eadves dre edasier to construct because there are fewer

EAvES
parts Yo purchase and assemble. Because a major focus of Organic architecture is & ROOFS
cost control, open eaves dre dan ideal Organic detail. These details only apply in T2-T4
and in some areas of T5. Some TS5 and most TG roofs have no visible pitch from the
street, so they do not have eaves per se, but rather a parapet.

ORGANIC MEDIAN REFINED
!i :

i i it}

RAINWATER COLLECTION, STORAGE, &
Collect rainwater for use in irrigation, water features & possibly interior greywater

use. Store rainwater in visible cisterns where possible.
WE DO THIS BECAUSE: 1T makes little sense to use highly processed chlorinated fluoridated EAVES
wdter to flush toilets and water the plants. Thousands of gdllons of rdainwater are & ROOFS
dumped into storm sewers from every house every yedr. It makes much more sense
to use the water onsite and save substantially on the water bill.

LEED

CREDIT

s56.1

$56.2

T2, T3, & T4 TS T6 well

_ wELZ2
SR, _ wE3.1
WE3.2

ARCHITECTURE OF CARLTON [_ANDING (95] ©2010 MouzoN DesIGN

Pomnts

ALL 1

HOW?

helps storm
wdter mgmt.,
rate, quantity
& treatment:
see LEED for
detdils




"TECHNIQUES

(or RAINWATER COLLECTION, STORAGE, & USE FROM PREVIOUS PAGE)

EAvEs
& Roors

RAINWATER SYSTEM SCHEMATIC
{COLLECTION, 5TORAGE & USE)

GUTTER ]
2]
!

¥

DOWHNSPOUT|]

S A S P P P S Y

ColLECTION PGND OR PoOL

©2010 MouzoN DESIGN (9G]

RAINWATER SYSTEM

I Rain is routed Yo gut-
ters.

2: Watrer is routed from
gutters  through  down-
spouts to pond, pool, or oth~
er collection device.

3. Water is pumped by low-
volume pump from collection
device Yo cistern.

4. Watrer flows by gravity
to grey water outlets (toi~
lets, hose bibbs, soaker hos-
es, etc.)

CISTERNS
Cisterns may be installed in
attics or other hidden loca-
tions, but they dlso can be
Treated as an architectural
feature, which is the pre-
ferred method.

Ponbps
Rainwater may be chan-
neled to ponds in T2 and
T3. Ponds should be lined to
avoid stored water seeping
into the ground.

PooLs

Man-made reflecting pools
are better collection devic-
es in T4, T8 and 16 because
they can be made to fit more
edsily into tight quarters.
As with ponds, they should
be lined to prevent seepage.

A LivING TRADITION



T2, T3

V ARIATIONS

T4

TS, T6

ARCHITECTURE OF CARLTON [_ANDING
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EAVES
& Roors

RAINWATER

COLLECTION,

STORAGE, &
UsE




EAVES
& Roors

LEED

CREDIT
Ipl.2

Points
1

HOW?

This is dn
innovation that
both conserves

LAUNDRY EAVE 7

Build dn extra-deep eave on a private side of a house and tuck a pulley—suppor‘red
clothesline high up under it to encourage air-drying of clothes.

WE DO THIS BECAUSE: Natural clothes-drying has not been solved in the Americas in the
modern era. The old American system of the clothesline in the back yard takes up too
much space and is dangerous (hence the term “he got clotheslined” in American foot-
ball,) and the European system of hanging wet laundry over the street is unsightly.
This new pattern is an improvement on both existing systems.

T5 (NO T6)

energy
and makes
clothes last
longer
Enrich eaves with ornament based on the building’s location on the Classical/Vernacu-
lar Spectrum, from Organic masonry or wood eaves to classical entablatures.
EAVES WE DO THIS BECAUSE: The eave is the continuous line where the building meets the sky,
& ROOFS and should be celebrated. Also, The cornice should be projected past the face of the

wdll in a manner that allows water to drip free rather than running all the way down
The wall in a still rain.

ORGANIC MEDIAN REFINED
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DORMERS 4

Build vertically-proportioned, simple dormers in a relatively narrow range of exprés—
sion on the Classicadl/Verndcular Spectrum according to TCP~81 thru TCP~86.

THE PATTERNS LISTED ABOVE, found in Traditional Construction Patterns, fully code the
basic rules of dormers. This pattern codes only dormer styles as they vdry dcross
the Classicdl/Verndculdr Spectrum. In other words, follow the rules in Traditional
Construction Patterns and follow the styles shown here. Dormers occur more rarely
in T5 and not at all in TG because of the occurrence of flatr roofs in those zones. Shed
dormers are permitted at the Organic and Median settings.

MEDIAN REFINED

ORGANIC

EAVES
& Roors

LEED

CREDIT

EAl
EQT.1

Pomnts
1-10, 1

HOW?

contributes to
eal & EQ7.1 by
admitting most
heat in winter
and least in

summer
v CUPOLAS, LANTERNS, & BELVEDERES #
Provide cupolas for ventilation, lanterns for light, and belvederes for beautiful views
to the town or the lake. Vented cupolas should be the most numerous.
WE DO THIS BECAUSE: Vented cupolas assist in the natural ventilation of buildings, help- EAVES
ing them to be comfortable without conditioning for much of the spring and fall, and & ROOFS
milder days in summertime. Lanterns light the spaces below them. In some cases, they
dre glazed to keep the rdin out. When installed over a garden pavilion, glazing is
unnecessary because the rain will blow in below. Belvederes are the largest of the LEED
rooftop structures, because they must accommodate not only the stair, but also the CREDIT
people once they have climbed the stair. Vented cupoldas dre most numerous because
of the great need for natural ventilation in a hot, humid climate. EAl
Points
ORGANIC MEDIAN REFINED 10
HOW?
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ventilating the
highest point
of a roof helps
induce natural
ventilation of
lower levels of
the building,
especiadlly when
windows below
dre opened
in the cool of
the day aftrer
a long, hot
afternoon
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EUFAULA LAKE, OKLAHOMA

The fundamental elements of true urbanism
are the neighborhood, the district and the cor-
ridor. The vision for Carlton Landing is to create
a town formed by the combination of several
neighborhoods that feature diverse dwellings.
Carlton Landing will feature public open spaces,
such ds squadres, greens, dnd pldzads. There are
dlso sites for civic buildings, which may include a
post office, d community performance center;, a
conference and retreat facilities, a health clinic,
a chapel, a school, a library, and a bank.

Additionally, the authenticity and maturity
of Carlton Landing requires a balanced mix of
dctivities such das shopping, work, and recreation.
In order to achieve the orderly and successful
assembly of these elements, the Transect serves
ds the required development code.

The transect has origins in ecologicadl dnalysis
where it presents the sequence of natural habi-
tat from shore to dune to upland or wetland to
woodland to prairie. It is a classification system
that covers the conceptual range from rural-
to-urban; it arranges the typical elements of

©2010 DUANY PLATER-ZYBERK & COMPANY

urbanism in a useful order. Within the transect,
every urban element easily finds a place along
its continuum. For example, a road is more rurdl
Than a street and a swadle is more rural than a
curb. Likewise, a wooden wdall is more rural than
a brick one. When this gradient is rationalized
and subdivided, it becomes the rural to urban
Transect, which is the basis of a common zoning
system.

The Transect, when subdivided, develops the
structure for zoning cdtegories ranging from
T1 through T6. It starts at Rural Preserve (T1),
and then progresses through Neighborhood Edge,
Neighborhood General, Neighborhood Center, and
Town Center; To the highest density of develop-
ment at Urban Core (T6).

While conceptually the Transect ranges from
the most rurdl to the most urban environments,
any given location may include not include all the
Transect zones. Carlton Landing includes Rural
Preserve (T1) through Town Center (T5).
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EUFAULA LAKE, OKLAHOMA

CONTEXT ZONE Tl: NATURAL

The Natural Zone includes dll lands that have been permanently protected from develop-
ment. This includes national parks, state parks and most land trust lands. Here, in the wilder-
ness, nature Trumps mankind every time. This is actually a place that is just a bit dangerous
to humans; something could bite you, for example. The only buildings youre lkely Yo find here
are forest rangers’ cottages or campground structures. This is The quietest place you can
find (except in a thunderstorm or a buffalo stampede), and it's the place where the stars
shine the brightest.

CONTEXT ZONE TZ: RURAL

The Rural Zone includes lands that are not currently slated for development, but that have
not been permanently protected, either. Most of the Rural Zone in the eastern United States
is farmland and countryside. This zone isn’t quite ds dangerous, but stay out of the fence
where the bulls live. Man begins o shape this zone, but he uses natural or rustic materials
to do it, like the lonely lines of barbed wire strung dlong cedar posts at the edge of a field.
You may hear a distant tractor plowing the felds by day. The blips of the fireflies over the
fresh-mown fields dare still tThe most numerous lights, but you may occasionally see a light in
the window of a farmhouse as you go by, at least until bedtime.

CONTEXT ZONE T3: SUBURRAN NEIGHRORHOOD

The Suburban Neighborhood Zone isn’t exactly the ‘burbs. It’s close, to be sure, but it doesn’t
include some things like the big box retail that you might instead find in a highway business
district. The Suburban Zone is most similar to the areas at the outskirts of town where the
town grid begins to give way to nature. Here, lots are usudlly larger, streets begin to curve
with the contour of the land, and fences, if you have them, look more lke their country cousins
around the homestead. Streetlights and sidewalks begin to occur in this Zone, but only on the
busiest streets. Natural features such as streams still Trump things built by humans, in part
because of the cost of modifying things so large.

CONTEXT ZONE T4: GENERAL URBAN

The General Urban Zone is the place that settlements finally start coadlescing into strongly
identifiable neighborhoods, each with their own center that you can wdlk to in five minutes or
less. This is the place where the houses pull up close enough to the street that you can sit
on your porch and talk to your neighbor leaning over your fence with the latest news. And
this is the place that kids love after having been held hostage at the end of a cul-de-sac for
the past half-century by anyone with a drivers’ license. Here, the neighborhood is compact
enough that they can safely walk down tree-lined sidewdlks to the ice cream store down on
the corner, and return home before they fnish the cone.

CONTEXT ZONE T5: UrraN CENTER

The Urban Center Zone is Main Street America. There was dlways a good selection of apart-
ments over the Street itself, and over the square. Young couples just getting started would
often live in an apartment over Main Street, but they weren’t alone. The Main Street neigh-
borhood was as diverse as any, including merchants living over their shops and old folks who
didn’t want o have to saddle up to get to dll the necessities. You could see lights on in the
windows over the square every evening, and could hear mothers callng their kids to come in
and do their homework long after the old men out in front of the general store had folded up
their checkerboard and gone home for the day.

CONTEXT ZONE T6: UrrRAN CORE

The Urban Core Zone only occurs in cities. It is the brightest, noisiest, most exciting part
of the city, with the city’s tdllest buildings, busiest streets, and most variety. It’s the place
where you should find one-of-a-kind functions lke City Hall, but it’s also the place with all the
galleries and the biggest selection of restaurants. The Urban Core is the place where mankind
Trumps nature; it’s where the only trees are lined up in planters beside the street, and where
the river running through town is contained in grand stone embankments. The Urban Core is
so intriguing that thousands or even milions stay there for months on end, leaving nature in
The wilderness to grow in peace.

S)
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SOCIAL ELEMENTS
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LESS DENSITY

PRIMARILY RESIDENTIAL USE
SMALLER BUILDINGS

MORE GREENSPACE

DETACHED BUILDINGS

ROTATED FRONTAGES

YARDS & PORCHES

DEEP SETBACKS

ARTICULATED MASSING

WOODEN BUILDINGS

GENERALLY PITCHED ROOFS

SMALL YARD SIGNS

LIVESTOCK

ROADS & LANES
NARROW PATHS

OPPORTUNISTIC PARKING

LARGER CURR RADII

OPEN SWALES

STARLIGHT

CLUSTERS OF VARIOUS TREE SPECIES

LOCAL GATHERING PLACES
PARKS & GREENS
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EUFAULA LAKE, OKLAHOMA

E

MORE DENSITY

C T I [ | | | I I | | | U
gt S| I |
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SPECIAL
DISTRICT

PRIMARILY MIXED USE
LARGER BUILDINGS

MORE HARDSCAPE

ATTACHED BUILDINGS

ALIGNED FRONTAGES

STOOPS & SHOPFRONTS
SHALLOW SETBACKS

SIMPLE MASSING

MASONRY BUILDINGS

GENERALLY FLAT ROOFS

BRUILDING MOUNTED SIGNAGE

DOMESTIC ANIMALS

STREETS & ALLEYS
WIDE SIDEWALKS

DEDICATED PARKING

SMALLER CURR RADII

RAISED CURRS

STREET LIGHTING
ALLEES OF SAME TREE SPECIES

REGIONAL INSTITUTIONS
PLAZAS & SQUARES
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PRINCIPLES

Or THE MosT—LoVvED PLACES

READING THIS SECTION 1S EXTREMELY
IMPORTANT RECAUSE EVERYTHING
THAT FOLLOWS IN A_ LIVING
"TRADITION IS BASED ON THESE

and public spaces occur so often that
they establish common patterns. Some
patterns emerge daround the world and
point toward deep and abiding needs
common to all of humanity. Other pat-
terns occur nationwide, dand dre ds

PRINCIPLES.
much a pdart of a nation’s culture ds its
spoken lan-
guage. Still

THE MosT—

LoveDp PLACES

THE
FOLLOWING 1S
THE OPENING
PASSAGE OF
TRADITIONAL
CONSTRUCTION
PATTERNS,

STEVE
MouzoN,
McGrAW-
HiLr, 2004.

“The best
measure of
the great-
ness of ar-

others occur
region-wide,
like a region-
al dialect of
The national
language.
Patterns oc-
casionally
develop on a

smaller local
level within
the region

N response
to compelling
natural fea-
Tures such
as the edge
of a moun-
tdaintop or

chitecture
is the extent to which it touches the
hearts, minds, and spirits of the people
who use it. Good work in architecture
can move people, just ds good work in
music, drt, writing, or drama does.
How is it possible to recognize archi-
tecture thatr touches and moves peo-
ple? Generally, the places that move
people most deeply dre the pldces they
love the most. The Most-Loved Places
are the ones they go furthest to see,
or the places they go most often, or
the ones they pay the most to buy if
given the opportunity. The Most-Loved
Places dare the ones that sit most in-
delibly in some corner of the mind like
an old friend. As one old man put it
when describing a long-loved town of
his youth: “That’s the one place I abso-
lutely must go back to before I die.”
Study of the Most-Loved Places over
the past two decades has revedled that
certain characteristics of the buildings

ARCHITECTURE OF CARLTON L ANDING

the sedshore.
The great beloved places contain pat-
Terns on adll these levels, making them
both a part of the great timeless con-
tinuum of the places of mankind and
dlso a potent expression of the dspira-
tions and idedls of a particular people
in a particuldr place.

Some question whether we can still
build places such ds these that are
profound expressions of who we dre,
and that can sit so indelibly in our mem-
ories. They say that humanity isn’t ca-
pable of building places of such great
beauty anymore. But we are, in fact, a
richer, smdrter, stronger society than
every before. Average people take
for granted comforts and convenienc-
es that once were not avdilable even
to kings. OQur tools are bigger, faster
and eadsier o use than anything ever
seen before. The collected wisdom of
the ages is just a mouse click awdy.
The majority of dll the scientists who

©@2010 MouzoN DESIGN
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INTRODUCTION

THE SiX REALMS
OF ARCHITECTURE

have ever lived are alive today, and by
virtue of our technology, dre building a
knowledge base the likes of which could
not have been imagined just a century
ago. It would be dabsolutely tragic if a
society so big and smart and strong
and rich were to settle for architec-
ture that is inferior to most of what
has come before. Yet, that is exactly
what hds happened for nearly a cen-
tury. It doesn’t have to be that way.”

THE FIRSsT REALM:
THE PersoNalL PATTERNS

For students of today’s architectural
fashions, there is no doubt that the
building above was designed by Frank
Gehry. Almost every pdttern contdined
in this building was developed by Gehry;

in the First Reallm can be considered to
be dead patterns.

THE SeECOND REALM:
THE LocaAL PARTICULARS

Within a region, localized patterns de-
velop that come to have greadt meaning
for that particular place. Sometimes,
local patterns develop as a result of
geography. The sed breezes, the salty

they continue to be used exclusively by
Gehry. Every pattern begins as a new
ided by d single person. Most architects
develop a series of favorite details
over time that, when repeated enough
by the architect, create Personal Pat-
terns, such as Gehry’s Personal Pat-
terns above. Once built, if a Personal
Pattern resondtes enough with other
people, they want to repeat it on their
house, workplace or town if they can
learn it and afford it. Repeated enough,
it gradudtes from the First Realm of
Persondl Patterns specific to one de-
sigher and becomes a Second Realm
(Local) pattern. Occasionally, patterns
resondte with enough people that they
continue to graduate upward to the
Third, the Fourth, and in rare cases,
to the Fifth Realm. It is only the pat-
terns that graduate upward that can
be said to take on a life of their own,
making them capable of outliving their
creator; pdtterns that remain forever

©@2010 MouzoN DESIGN
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dampness, and the views in small sea-
side communities of a century ago were
all strong forces that would render in-
land architectural patterns ineffectu-
al. Patterns of the Second Realm, when
they exist, fdll most often into the fol-
lowing cdtregories:

L Patterns that reinforce the lo-
cdl Transect of urban to rural

2. Patterns shaped by a power-
ful local large-scale geogrdphic
fedture, such as the shape of
The peninsula on which Charles~
ton is built.

3. Patterns that develop to deal
with  unusuadl smdller-scdle lo~
cally repetitive geographic fea-
Tures such ds caves, etc.

4. Patterns that develop to deal
with unusual locally repetitive
topographicdl features such as
the hills of San Francisco.

. Patterns that occasionally de-
velop to reinforce the reading
of the local Classicdl/Vernacular

Spectrum.
. Patterns that occasionally de-
velop locdlly to reinforce the

reading of a building’s degree of
importance or humility.

A L1vING TRADITION




THe THIRD REALM:
THE REecioNaL DIALECT

Architectural didlects develop in re-
sponse Yo regional clinates and avdil~
able building materials. American co-
lonial structures in the New England
states were often built out of plentiful
hardwood, whereas brick became the

THE FourTH REALM:
THE NATIONAL LANGUAGE

INTRODUCTION

material of choice farther south. They
were both Georgian at heart, but the
character of each was strikingly dif-
ferent. Most of the environmental pat-
terns reside in the Third Realm, which
includes the following categories:

1 Patterns that reflect the natu-
rally available building materials
of the region.

Patterns that either invite or
deflect tThe heat of the sun.
Patterns that either invite or
deflect prevailing winds.
Patterns that reflect the pre-
vdilng precipitation and humid-
ity of the region and its many
effects.

Patterns that support craft
skill sets particular to the re-
gion.

Patterns that develop ds a re-
sult of regiondl culture.

ARCHITECTURE OF CARLTON L ANDING
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Just ds d nation has its own distinct
spoken languadge, it dlso hds a distinct
architecturdl languadge. Drive from one
nation to dnother in Europe, and notice
how quickly the character of the build-
ngs changes once you cross the bor-
der. Most nations have built up detailed
languages of drchitectural patterns
over the centuries. These patterns
play the sdame pdrt in dn drchitecturdl
pattern language as words do in d spo-
ken language. They have been handed
down from generation to generdtion,
constituting the collected architectural
wisdom of the culture to which they
belonged. Patterns, for example, deter-
mine how you credte a front door, or
a porch, or da sunny garden spot. Pat-
terns within the Fourth Realm fall most
often into the following categories:

L Patterns that communicate the
origins of the culture in which
they are found.

Patterns that communicate the
more recent history of the cul-
ture in which they are found.
Patterns that communicate the
daspirdtions and vdlues of the
culture in which they are found.
Patterns that communicate the
hierarchy of a town (reldative
importance of the buildings).
Patterns that communicate the
building type (a school ought to
look like d school, etc.).

Patterns that communicate the
use of the building (front door
location, etc.)

©@2010 MouzoN DESIGN
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THE SiX REALMS
OF ARCHITECTURE

THE FrrrH REALM:
THE CONTINENTAL HERITAGE

THE SixTH REALM:
THE UNIVERSAL

Nations of a single continent seldom
share the sdme darchitecturdl lan-
guage, but they often have a common
heritage. Continentdl Heritage patterns
mady spdn more thdn d single continent
based on migration patrterns. For ex-
ample, North and South America both
shdare Continentdl Heritage pdtterns
with Europe. Most patterns of West-
ern Classicism reside in the Fifth Realm,
which is the highest level of refinement
of patterns. Fifth Realm patterns in-
clude the following categories:

1. Patterns of formal frameworks
within which elements may be ar-

ranged.

2. Patterns of elements to be for-
mally drradnged (the classical or-
ders).

3. Patterns of relationships of one
element to the next.

4. Patterns of proportional reld-
tionships within an element.

5. Element surfadce enrichment pat-
terns.

e. Patterns of sculptural enrich-

ments distinct from the basic
structural framework of the
building.

This book deals primarily with regional
drchitecturdl languadge. Regiondl pdt-
terns do not disagree with high classi-
cal drchitecture, which is dappropriate
for civic buildings and possibly for the
workplaces of the wedlthiest of compa-
nies or the homes of the wedlthiest of
citizens. But because Western Classicism
is continental in scope, many books and
manudls have been written dealing with
its design. It is beyond the scope of this
book to repeat them; refer to those
books instead (see Bibliography.)

©@2010 MouzoN DESIGN
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Some universdl pdtterns in drchitec~
Ture have occurred throughout time
and around the globe Yo such a de-
gree that they obviously address deep
and abiding needs in the human heart
and mind. The collection of the univer-
sdl patterns of architecture fall most
often into one of the following general
catregories, and which may inhabit the
entire Classicdl/Verndculdr Spectrum:

L Patterns that reflect the unal-
terable natural laws of gravity
& Thermodynamics.

2. Patterns embodying the ba-
sic hdarmonies of nature and ds
describable by mathematics and
geometry (see Traditional Con-
struction Patterns, pattern 3, or
TCP~3.)

3. Patterns embodying the propor-
tions of dppropriate pdrts of
the human body.

4. Patterns that reflect the base-
shaft-cap (feet-body-head) ver-
tical arrdangement of the human
body see TCP~G.)

. Patterns that reflect the bilater-
dl symmetry of the human face
and the variable symmetry of the
rest of the body (see TCP~4.)

G. Patterns that naturally provide
basic human comforts associated
with light, sound, temperature
and humidity.

A L1vING TRADITION




THE NEwW VERNACULAR

edge that told the average person how
to build a front door, a back porch, or a

The Most-Loved Pldces around the
world are almost always strongly based
on the verndcular drchitecture of
Their regions. In most cases, they actu-
ally define the vernacular drchitecture
of their regions. Yet the architecture
of the past century has largely re-
fused to recognize Tthis connection. As
a result, the medns and methods of the
credtion of places today are largely
divorced from those that created the
Most-Loved Places.

FounDATION PRINCIPLES

sunny gar-
den  spot.
The Ver-

nacular
Mechanism
produced
the great
ma jority
of buildings
ever con-
structed
by The hu-
man  spe-
cies, and did
S0 in dlmost
every case
without the
need for
architects.
It met ba-
sic  human

The path toward tradition begins with
something that resonates enough with
The average citizen that they want
To repeat it on their house or in their
town. Repeated enough over time, it be-
comes a pattern. Loved enough by the
culture in which it resides, the pattern
becomes a tradition. The Most-Loved
Places dre therefore all by definition
traditional places.

The vernacular was d widespread
culture of generdl drchitectural knowl-

ARCHITECTURE OF CARLTON L ANDING
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habitational needs such as shelter from
a storm and a quiet place to teach the
children. It also provided basic human
habitational delights such as the glow
of embers off the hearth late on a win-
ter evening, or the cooling breezes you
feel sitting on the porch of a sideyard
house in Chdrleston. Because the Ver-
naculdr Mechanism addressed the issues
of commoaodity, firmness, and delight in a
very simple, straightforward, localized
manner, the drchitecture it produced
wds firmly tied to the climate, topogra-
phy, materidls, culture, and other par-
ticulars of its region. In other words,
vernacular drchitecture often looked
very different from place to place but
was credted by the exact same process
worldwide.

INTRODUCTION
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CHARACTERISTICS OF THE
VERNACULAR MECHANISM

CAPARILITIES OF THE VERNACULAR
MECHANISM

INTRODUCTION

THE VERNACULAR

MECHANISM

* The first chdaracteristic is that the
process works with a set of patterns
held by a culture at large. It requires
everyone to dact ds generdlists in the
design and construction of their homes.
They must know the general frame-
work and the detdils of enough wver-
nacular patterns to build a competent
vernaculdr house.

* The second characteristic is that
patterns dre passed down from gen-
erdtion to generdtion. This medns that
they must be communicated to the next
generdtion. The patterns must there-
fore be clear and rational If so, then
they are relatively immune to damage
by a new generation’s inevitable ques-
tion of “But why? ..”

* The third characteristic is that pat-
terns dre modified in an evolutionary
way. Old patterns that dre no longer
needed are simply discarded, like archdic
words in d spoken langudge. Read some

sixteenth-
century
English to
discover
now many
words fall
from us-—
age in time.
New  pat-
Terns arise
To meet
new redli-
ties,  Jjust
as  “band-
width,” “hy-
pertext,”
and “inter-
net” have
arisen.
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What must dany new Verndacular
Mechanism accomplish? Becaduse it will
be charged with the responsibility for
the wvast majority of construction, it
must be eminently repedatable. To be
repeatable, it must embody the follow-
ng three capadbilities:

* First, it must be easily perceived. If
the majority of the population is ex-
pected to understand and employ the
patterns, they simply cannot be diffi-
cult to figure out.

* Second, the patterns must be eas-
ily loved. Things that are easily loved
get repeated the most, and become
the patterns that make up the Most-
Loved Places.

* Third, tThe patterns must be easily
executed. Only the most-loved Tthings
that can be built easily with relatively
low-skilled labor are really repeatable
and capable of forming a tradition.

A L1vING TRADITION



THr
TrRaNSMISSION DEVICE

The characteristics and abilities of
the Vernacular Mechanism have all
been understood to varying degrees
for some time. What has been missing is
any substantive understanding of the
Transmission Device, which is the meadns
of Transmitting the wisdom both to new
adherents and Yo subsequent gener-
ations. What was it that transmitted
enough wisdom to entirely untrained
designers (the common citizen) who of-
ten may have been illiterate to create
places of such great beauty with none
of the advantages we enjoy? (mort-
gages, power tools, the Internet, etc.)
Without a functioning Transmission De-
vice to deliver the initidl wisdom Yo mil-
lions in dny newly-initiated culture, the
Mechadnism remadins just dn inert theory
that sounds great but does not change
the way we build. The Transmission De~
vice, therefore, has been somewhat of
a holy grail of the vernacular.

reputed connection between the First
Americans dand the land. In reality, it
is something much simpler, or so it dp-
pedrs dt this point.

The Device is necessdrily exception-
dlly simple. It was, after dall, used to
Transmit wisdom from generation to
(often iliterate) generation in verbal
fashion. It could not be so complex ds
to require great intellect; it probably
wds not complex enough to require
any more than simple drawings, if even
that. We believe the Mechanism is em-
bodied in four simple words:

“WE DO THIS BECAUSE...”

So what does all this mean when it
comes to laying out the next house?
“We do this because..” is perfect be-

INTRODUCTION

wWe now
believe that
The Trans-
mission De-~
vice has
been found.
Some ex-—
pected for
yedrs that
when it
wds finally
found, the
Trdansmis-
sion Device
would be
some  sort
of mysti-
cal thing
somewhat
akin to the
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cause it implies that all living patterns
dre of our time. If d pattern is framed
this wdy, dnyone cdn gduge the use-
fulness of the pattern based on the
needs of here and now. In other words,
if the usefulness of d particular pat-
tern has passed, then anyone cadn see
it. The pattern can be laid to rest like
“Yhee” and “thou.” New patterns may
drise in response to new nheeds, and
if sold convincingly enough, they will
thrive and join the lexicon of the pat-
terns of a particular region or place.
In other words, “We do this because...”
is the ultimate regulating device of any
living language, because it puts the
regulation of that language back into
the hands of the average citizen. And
in doing so, verndcular drchitecture
becomes the only truly modern archi-
tecture.

©@2010 MouzoN DESIGN
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EVOLVING STYLES
&
VERNACULAR
BeauTyYy

EVOLVING STYLES

The buildings below are all located in
the vicinity of Seaside, Florida. Houses
in the left column were built in the first
decade of construction, while the tra-
ditions were being recovered. Buildings
N the right column were built in the
second decade, and it is obvious that
the architectural languages evolved
N ways that could not have been an-
ticipated at the beginning. Conventional
pattern books can assist in the rapid
recovery of traditiondal languages. In
effect, they dllow architecture to skip
straight to the botrtom of the left col-
umn. But they can go no further. As

VERNACULAR BEAUTY

Classical architecture is beautiful for
many reasons, some of them having
to do with its orderly and skillful ar-
rangement. Vernaculdr construction,
on the other hand, is beautiful for dif-
ferent reasons. Ob jects created by the
Verndcular Mechanism come ds close to
being organic as anything man-made.
Vernacular objects are therefore
beautiful for some of the same reasons
that organic things are beautiful.

The most prominent indicator of ver-
nacular beauty is great variety with-
N a narrow range. No two leaves on
a tree are identical, but they are all
exceptionally similar. No two deer are
identical, but it can be difficult to tell
one from dnother in a herd grazing
edarly on d summer evening. Verndcu-
lar architecture is similar; look atr the
porch floor/column capital details be-
low from New Orleans’ French Quarter,
and you will see a similar great variety
within a very ndrrow range. Cookie-
cutter “vernacular style” buildings fail
this test miserably.

a matter of fact, they leave architec-
ture stunted at this point. Because real
architectural evolution cannot be pre-
dicted, ordinary pattern books have no
way of coding for it. A Living Tradi-
Yion proposes to be the first document
of our day to not only allow, but also
to enable the evolution of architecture
through use of the transmission device
of “We do this because...”
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A [ iving Trddition, however, propos-
es to foster similar variety. By putting
the reasons for a pattern back into
the hands of the public and setting out
the things that matter and those that
dor’t, more variety is possible within
the narrow range of a single pattern
than could ever be achieved with con-
ventional pattern books or the work of
Jjust a few architects.

A L1vING TRADITION




HicH—PERFORMANCE ARCHITECTURE

Architecture once had no choice but
to be responsive to the regional envi-
ronment and regionally-avadilable mate-
ridls in all except the dwellngs of the
very richest of rulers and citizens who
had servants to haul as much fuel as
needed, and who could afford to trans-
port building materials long distances.
For everyone else, if their home or
workplace fdiled to be extremely re-
sponsive, people either died of heat
strokes in the summer, froze to death
N The winter, or experienced any num-
ber of other environment-based calam-
ities. An entire Redlm of patterns (the
Third Realm) developed ds a result in
regions dround the world.

Today, due to more freely-available
energy over the past century than
at any time in human history, the re-
cent consequences of building environ-
mentally unresponsive buildings have
been slight. As a result, we have been

able Yo dis-
card ‘tra-
ditional en-
vironmen-
tal building
techniques
That had
served us
well for
centuries.
That may
change
if  energy
costs in~
credse.
Increased
environ-
mentdl sen-~
sitivity  in
the past

few years has created a flurry of de-
signs that claim to be “green buildings,”
but look closely. Many of them include
lots of highly-processed materials such
as aluminum and must be craftily de-
sighed to achieve even the performance
of d moderately-successful traditional
building. High~
performance dr-
chitecture uses
all available pat-
terns and tech-
niques, including
those that have
existed for cen-
turies.

ALV Tra-
dition is the first
pattern book
that is polemi-
cally environ-
mental, not only
coding the right
things, but stat-
ing clearly how it is doing so. But green
issues dlone cannot fully define every
pattern of an architectural language.
There are three types of patterns: 1)
those which dre primdrily environmen-
tal (such as South~facing porches), 2)
pdtterns which have an environmen-
tal element that might not be immedi-
ately obvious (such as shutters where
storms dre violent), and 3) patterns
with no environmental dspect, such ds
the size of a foundation pier. Type 1
patterns have a green leaf symbol at
the top of the page to indicate their
primarily green origin. Both Type 1 &
2 patterns dre noted ds such under
“Realms” at the bottom of the page and
are cdlbrated to the LEED rating sys-
tem (see page 144).

INTRODUCTION
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ARCHITECTURAL AGREEMENT

INTRODUCTION

ARCHITECTURAL
AGREEMENT

One of the first things that youll no-
tice dbout the Most-Loved Places is
that they usually have a great degree
of agreement over building style. Look
at an English village, an Italian Hilltown,
or a vilage in the South of France.
Usually, there is just one style. Greatr
American neighborhoods such as many
in Boston or Charleston or the French
Quarter exhibit a similar narrow range
of style.

Another thing youll notice about the
Most-Loved Places is that the build-
ng types are very limited. The French
Quarter, for example, has only about
five building types. The Back BRay of
Boston only has two. Charleston only
has two, one of which is hugely domi-
nant, and is known nationally ds the
Charleston Single House. House after
house in block after block of the Most-
Loved Places may be the exact same
Type.

So what dabout variety? Don't people
all want to be different today? Over-
blown variety is one of the great mis-
takes that developers have made in
recent decades. Jarring differences in
style or type sel-

dom create beau-
ty. Subtle differ-
ences in type or
in style create
beauty, Jjust as
The great variety
of detail discussed
edrlier within a
narrow range
creates  beauty.
And beauty cre-
ates vdadlue.
Architectural
Agreement cre-
ates vdlue inother

©@2010 MouzoN DESIGN

ways, Too.
The Most-
Loved Plac-
es were
built before
the days of
the Style
Merchants,
who let
you “pick a
style, any
style..” Be-
fore The
Style Mer-
chants, Ar-
chitectural
Agreement
occurred
because
people sim-

ply built
what wds natural Yo build for their
culture and in their region. Because
they built what came natural, their
work simply “seemed right.” And that,
too, creates great value; people buy
when “it feels like it fits.”

But what of the Style Merchants?
They sprung up dt the beginning of
the Great Decline, but were lost in the
Dark Ages of Architecture (1945-1975).
Today’s pattern books have elevated
us agdin to the level of the Style Mer-
chants, but they cannot lift us beyond
them to the pldane of an drchitecture
that is simply right for a particular
combination of place and culture. A
L iving Tradition, however, proposes to
do exactly that. Do you lose the mad-
cap selection of any imaginable style?
Yes. But trading it for an architec-
ture that is right for Oklahoma is well
worthwhile.

(18]
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THE CLASSICAL/VERNACULAR SPECTRUM

The Transect tells us what to do
about streets, sidewalks, building loca-
tions, etc. But until recently, most peo-
ple thought that there wds no connec-
tion between the Transect and archi-
tecture. Which style would you ban in
the countryside, for example? Probably
none. So style is not a robust enough
tool to calbrate architecture to the
Transect. If not, then what is robust
enough?

While we might not ban a particu-
lar style entirely, we would certanly
know enough not to put a very crude
example of the style in d city center.
Land is Yoo valuable there Yo not re-
fine the darchitecture. At the other end
of the spectrum, it makes no sense to
most farmers to spend a lot of effort
refining the architecture of a barn on
a simple farmstead, which can be much
more orgdnic.

There dre names for edach of these
conditions. The most refined drchitec-
ture is classical architecture. Classical
architecture must be executed by the
highly trained hand guided by a high
level of conscious thought. The clas-

sical living *tradition is held today by
a small group of highly talented ar-
chitects. The most classical building in
any state is probably the state capi-
tal building or the state supreme court
building.

The opposite is a type of drchitec~
ture that anyone can do, and that can
be done without really thinking about
it (once

Y O u
know
some
simple
rules of
thumb.)
In other
words,
it should
simply

“come

ARCHITECTURE OF CARLTON [_ANDING
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naturally.” It should be natural, and or-
gdnic. Orgdnic drchitecture is verndcu-
lar architecture. The most vernaculdr
buildings are usually farmhouses and
barns. Everyone was able to build ver-
nacular architecture until about a cen-
tury ago. Architects might have done
the most signifcant buildings, but not
all of the everyday buildings lning the
streets. Regular people desighed and
built most of those until early in the
20th century. Unfortunately, the living
vernacular traditions died throughout
America in the early part of the 20th
century. Because d living vernaculdr
tradition depends on everyone being
able to say “We do this because...” If we
all succeed, then verndcular traditions
may soon live dgdin, just ds the classi~
cal tradition does.

Together, classical and vernaculdar
architecture form the great spectrum
of *traditional drchitecture, which is
called the Classical/Vernacular Spec-
trum. Here is the basic diagram of the
Spectrum. Note that while three exam-
ple buildings are shown, the Spectrum
is dctudlly a smooth gradation end to
end.

THE SPECTRUM OF SPECIFIC
NEIGHBORHOODS

VERNACULAR MEDIAN CLASSICAL

MORE ORGANIC MORE REFINED

Very few neighborhoods contain the
entire Classical/Verndaculdar Spectrum.
If they have totally vernacular build-
ings lke barns, they are highly unlikely
to contdin courthouses, dand vice ver-
sd. The diagram on the following page
fllustrates a typical urban neighbor-
hood’s slice of the Spectrum (Organic to
Refined,) weighted a bit to the organic
end, from about 25% to about 65% as
llustrated below. Buildings more clas-
sical than 65% are welcome, but are
not coded in this book because Western
Classicism is continental in scope, and
many greatr books have been written
dealing with its design. It is beyond the
scope of this book Yo repeat them. If

©@2010 MouzoN DESIGN

INTRODUCTION

THE CLASSICAL/
VERNACULAR
SPECTRUM



INTRODUCTION

THE TrRANSECT/
STYLE
CONNECTION

you are designing a high classical build-
ng, use these books as reference.

VERNACULAR MEDIAN CLASSICAL

MORE REFINED

MORE ORGANIC

THE TRANSECT/STYLE CONNECTION

RBecause the Classical/Vernaculdar
Spectrum is bigger than any single
style, it is capable of being calbrated
to the Transect. How does calibration
work?

If you look closely at drchitecture in
the country, drchitecture in the city,
and the architecture in between, youll
notice several things: (1] Extremely ver-
nacular, organic buildings are most of-
ten found in the country but are rarely
found on Mdain Street and almost never
N the urban core. [2] Median buildings,
which are somewhat refined, but still
orgdnic, are found in greatest num-
bers somewhere between the city cen-
ter and the countryside. [3] The most
refined buildings are found in greater
numbers in the city center, but there
dre dlso occasional highly refined es-
tate homes in the country. But, in the
places between city center and coun-
tryside, the level of refinement drops
off. Here’s what the full Transect/Ar-
chitecture Matrix looks like:

Look carefully at the diagram, and
you'll notice several things: (1] Tl is not
coded, except for a slight spill-over
next to T2. This is because there should
be no buildings in state parks and pre-
serves, other than forest rangers’
cabins. [2] The gradations between ar-
chitectural settings are dll smooth. In
other words, there’s no rigid break
when you go from Vernacular to Me-
dian. There’s a bit more of a distinc-
tion between the architectural char-

©@2010 MouzoN DESIGN
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acter betrween one Transect zone and
the next, but even that blurs a bit at
the edges. [3] The only place that a
character of drchitecture disappears
entirely is the Vernacular in 16. Other
than that, there’s at least a little bit
of every character in every zone; it's
Just that there ought Yo be a lot more
of one character than danother in most
zones. In other words, drchitecture on
the Spectrum is controlled with dials,
not with switches... there dre settings
in between the absolutes.

A L1vING TRADITION



UsiING A LIVING T RADITION

AND ITs CompANION VOLUMES

UsEs
This book is useful for
at least three different

things.

* First, it helps you under-
stand what drchitecture
created by a living tradi-
tion will be like.

* Second, it helps you and/
or your architect de-
sign your house or other
building according to this
new tradition.

* Finally, it helps your build-
er understand the things
that make your house dif-
ferent from ordinary con-
struction.

This section focuses on
the second task of helping
design your house.

CoMPANION VOLUMES

A_Living Tradition is a very thorough
architecturdl code, which means that it
describes the architectural vocabulary
in great detail. Vocabulary... the words,
or patterns, you dre using... is only the
middle part of the story, however.

The Original Green [Unlocking the
Mystery of True
Sustainability] is the be-
ginning. It describes why
we need living traditions,
and what they can ac-
complish. It's not Just
style; a true living Tra-
dition assembles and dis-
tributes the wisdom of
buillding sustainably and
well in a wady that can
live on without us, ben-

TRADITIONAL
CONSTRUC

ON PATTERNS

broader, and is not specific
to any single darchitectural
language. A single syn-
tax code can be used with
nearly any drchitectural
language used in the east-
ern United States. Because
of this, it is most efficient
to pair A_Living Tradition
with  an existing syntax
code.

A_Living Tradition is de-
sighned to be paired seam-
lessly with Traditional Con—
struction Patterns in defin-
ng the complete drchitec-
tural language. Within this
book, Traditional Construc—
tion Patterns will usudlly
be abbreviated as TCP.

The syntax patterns within Traditiona
Construction Patterns dare numbered.
An abbreviation of TCP~47 in this book
means Traditional Construction Pat—
terns Pattern 47, while an abbreviation
of TCPpI5 in this book means Tradition—
al Construction Patterns Page 15.

STEP I: PrincIPLES & THE
TRANSECT

If you haven’t dlready done so, go
back and read the entire
preceding Principles sec-
tion. Then read the pre-
vious section describing
the Trdnsect. They’re

that important. While
many  pattern  books
have something they call
“Principles” at the be-
ginning, it's often Jjust
feel-good marketing text
with very little applica-

efitting our children, our
grandchildren, and tThose
who come after them.

The last part of the
story is syntax, or how
the patterns should be
used. A syntax code is

ARCHITECTURE OF CARLTON [_ANDING
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tion. That ism't the case
here; you really need to
understand these prin-
ciples in order for the
rest of the book to be
ds useful to you ds pos-~
sible.
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USsING

A_ LIVING
TRADITION

STEP 2: DETERMINE TRANSECT
Z.ONE

Next, find The Transect Zone of your
lot as defined in the provided Carlton
Landing Regulatory Plan. Almost every
pattern in this book and many of the
ones in Traditional Construction Pat—
terns are based on the Transect.

STeEP 3: TARGET THE
CLASSICAL/ VERNACULAR SPECTRUM

The Classical/Verndculdr Spectrum is
the spectrum of traditional architec-
Ture. The Classicdl is that which is most
refined, while the Vernaculdar is that
which is most organic. In many states,
the state capitol building is the most
classical building, while the barns are
the most vernacular. Most buildings fall
somewhere in between, of course. Most
styles occupy a range on the Cldassi~
cal/Verndcular Spectrum that neither
reaches the very top at the statre
capitol building or the very bottom at
a barn. A_ Living Tradition establishes
Three settings on the Classical/Vernac-
ular Spectrum for the most classical
darchitecture, The most verndculdr dr-
chitecture, and a mid-range setting in
between.

Flip tThrough this book, then flip through
it again. You should soon be able to de-
termine which part of the Spectrum
feels most comfortable to you. Once you
have established your desired setting,
then calibrate everything in the design
of the house to it. This is very impor-

TvypicaL PATTERN KEY

tant because a house that is all over

The Spectrum seems schizophrenic. Two

tThings to keep in mind concerning the

Spectrum dre:

* It is a powerful cost-control device.
The more verndculadr, the less expen-
sive buildings tend to be.

* The more urban the building, the more
classical it is likely to be, and vice ver-
sa. A major exception is the country
estate house.

STEP 4: READ ORIGINS OF THE
LANGUAGE

Origins of the Language is a one-
page section that introduces the sec-
tion on Architectural Standards. If we
hope to re-start a living drchitectural
language, then we need to start with
something that people understand. Re-
giondl languages that died with the
Great Decline dre ds promising d stadrt-
INng point das any since they were cali~
brated Yo the climate, the culture, and
the avadilable materials of the region.
Once you have finished with this section,
you’re ready to begin designing.

STEP 5: CHECKk CATEGORY
SPECIFICATION

The bulk of this book is divided into
five categories of patterns: Massing &
Wdalls, Doors & Windows, Porches & Bal-
conies, Roofs & Eaves, and Attachments.
There is d single-pdge summary dt the
beginning of each category which in-
cludes a material specification that is

GREEN PATTERN SYMBROL

PATTERN NAME N

AN

WELLNESS PATTERN SYMBOL —_—e

“We Do THis Becausk...”  E—
CHAPTER NAME Vel
LEED CrebniT o

PATTERN & COMMENTARY

®

PATTERN DIAGRAMS

®
[ ]

V ARIATIONS PHOTOS

WHAT MATTERS
WHAT DOESN’T

®
[ ]
[ ]

REALM/ATTRIBUTE MATRIX
TRANSECT/CLASSICAL
VERNACULAR MATRIX
APPLICABLE REALMS
APPLICABLE ATTRIBUTES
MAJorR GREEN PATTERN
SYMBOL
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keyed to Traditional Construction Pat—
terns. Check this specification to verify
you dre using proper materidls.

STEP 6: FoLLow THE PATTERNS

The heart of the design process oc-
curs while following the patterns from
beginning to end. Naturally, they be-
gin at the largest scale (Massing &
Walls) and then proceed to the things
that you add onto the massing (Doors
& Windows, then Porches & Bdlconies,
then Roofs & Edves,) finishing with At-
tachments.

Each pattern is described on a page
or two. The typicdl pattern page is
shown below. This page is rich with in-
formation, and may seem daunting at
first, but it’s actually very simple to
use. In fact, if a designer really doesn’t
want to learn anything dbout what
makes this drchitecture great, but
simply wants to follow the rules as
quickly as possible, they can just read
the Pattern Name & Rule of Thumb, fol-
low the Rule of Thumb, and ignore the
rest. We don’t recommend it, but it can
be done.

If They wdnt 1o learn a little more,
they can read the “We do this because...”
section just below. If they want to do a
better job, they can look at the three
Pattern Diagrams just below that. This
is tThe minimum level of reading that we
recommend if you want to do a good
Jjob with your design. If you want to
do a great Jjob, you should read What
Matters and What Doesn’t below each
pattern diagram. Three stars dt
the beginning of What Matters indi-
cate a required condition (“you must.”)
Two stars indicate a condition that is
strongly encouraged (“you should.™
One star indicates a condition that is
suggested (“you might.™) The three-
star items will be enforced by the Town
Architect, and the two-star items will
be encouraged, so reading this far on
the page will sdve you time in the long
run.

Aftrer that, look atr the Variations
photos on the opposite page, which il-
lustrate desired variations on the Pat-
tern Diagrams. Finally, if you really
want to understand why each pattern
can make the architecture great, look
at the matrices, read the descriptions
of the Applicable Realms & Attributes,
and read the Commentary on the far
right side of the page. Specific page
parts are described below:

ARCHITECTURE OF CARLTON L ANDING
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WELLNESS PATTERN SYMBOL
A heart symbol occurs here for pat-
terns that contribute to human well-
ness.

PATTERN NAME & RuULE oF THUMB
The pattern name is intended to be as
self-explanatory as possible. The Rule
of Thumb is the basic, simply-stated
pattern code.

ENVIRONMENTAL pATTERN SYMBOL

A leaf symbol occurs here for pat-
Terns with an environmentadl component.
Patterns thatr dre primarily environ-
mental also include a large, light leaf
pattern underlaid behind the Applicable
Realms & Attributes text at the bottom
of the page.

“WE Do THis BEcAusE...”

This is one of the breakthroughs of
A_ Living Tradition, because instead of
simply issuing directions for how to
construct a detall, it instead explains
the rationdle for the pattern.

PATTERN DIAGRAMS

These diagrams illustrate three typi-
cdl settings of this pattern. These dre
not the only settings available, but are
intended instead to illustrate the range
within which details may be construct-
ed at any point. Diagrams may be il-
lustrated from Vernacular to Classical
or from Transect Zone T2 to TG, which~
ever vdaries the most.

NoTeE: THE ITEMS ABOVE OCCUR FOR ALL
PATTERNS. THE ITEMS BELOW OCCUR FOR A
FEW PATTERNS.

WHAT MATTERS
For each of the three settings illus-
trated, this text explains the required
characteristics.

WHAT DOESN'T

For each of the three settings illus-
trated, this text explains the charac-
teristics that could or should vary in
order to achieve proper variety of de-
tdil. This is another breakthrough be-
cause it encourages the great variety
within d ndrrow range that is a char-
acteristic of vernacular beauty.
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VARIATIONS PHOTOS
These photos are optional and when
used, typically illlustrate variations of
The same range (Classical/Vernacular
or Transect) illustrated in the adja-
cent diagrams.

TRANSECT/CLASSICAL~VERNACULAR MATRIX

This matrix charts the Transect
across the Classicdl/Vernaculdr Spec-—
Trum. Typically, the vernacular congre-~
gates atr more rural T-Zones and the
classical at more urban ones. Lighter
color indicates greater likelinood of oc-
currence; darker color means it is less
likely. Background color means condi-
tion is banned. The Town Architect (if
you have one) cdlibrates a neighbor-
hood according to this matrix, so just
because the your condition isn’t the
background color doesn’t mean it will
be dllowed. The darker the color, the
greater discretion the Town Architect
has to disallow the condition if a similar
condition exists nearby. Calibration ac-
cording to this matrix is left totally to
the discretion of the Town Architect
(again, if you have one.)

REALM/ATTRIBUTE MATRIX

This matrix charts the Redalms across
the artributes of Commodity, Firmness,
& Delight. This matrix and the one be-
fore it are the genetic code of the
pattern. Think of them as DNA dia-
grams. Lighter color indicates greater
strength. Background color means this
combination of realm and attribute does
not occur.

APPLICABLE REALMS
This section describes the redlms oc-
cupied by this pattern in the Realm/At-
Tribute Mdatrrix above. Redlm icons dre:

©@2010 MouzoN DESIGN
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FirsT RearLm: PersoNnaL (Pace 10)

SecoND Rearm: Locar (Pace 10)

THIRD REALM: REGIONAL, OFTEN ENVIRONMENTAL
(PacE 11)

FourTH ReEarLm: NaTionaL (Pace 1)

FirtH REALM: CONTINENTAL, OFTEN CLASSICAL
(PaGE 12)

K
Rld

SixTH REALM: UNIVERSAL (PAGE 12)

_an~

(IR
WL
N\ 774
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APPLICABLE ATTRIBUTES
This section describes attributes con-
tained by this pattern. The first three
were proposed by Vitruvius two millen-
nia ago. Commodity, firmness and delight
are the things drchitecture can do for
you. Wellness is what architecture can

do to you. Attribute icons are:

CoMMODITY
(USEFULNESS: HOW PATTERNS SERVE PEOPLE)

FIRMNESS
(SOLIDITY: HOW PATTERNS PROTECT PEOPLE)

||

DELIGHT
(PLEASURE: HOW PATTERNS SATISFY PEOPLE)

WELLNESS
(HEALTH: HOW PATTERNS
REJUVENATE PEOPLE)

ARCHITECTURE OF CARLTON [_ANDING
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CATEGORY, PATTERN & COMMENTARY

The Catregory & Pattern labels are
Just below the page number, and al-
low easy book navigation. Commentary
is tThe equivadlent of television or ra-
dio “color commentary” that includes
factoids not found in the actual coding
of the pattern.

STEP 7: RESOURCES

PHoToGrRAPHS

Typicadl photos of the regional archi-
tTectural heritage dre included atr the
end of the book and may be useful for
generdl character.

BIRLIOGRAPHY

The Biblography includes books and
other graphic resources that may be
nelpful in learning about the character
of The adrchitecture of the region.
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EUFAULA LAKE, OKLAHOMA

Landscape Standards

GENERAL INSTRUCTIONS
» Trees and landscaping within private
property shall be the responsibility of
the homeowner.

» Tree and landscadpe plans shall be
submitted with dll site plans for approval
by the Design Review Committee, DRC. No
tree over 6 inch caliper may be removed
within public or privdte property without
approval from the DRC.

» Proposed tree species not included
N the recommended tree list shall be
approved on the basis of compatibility
with local climate, soils, and native spe-
cies by a professiondl landscaper-.

» Tree plans as depicted on the street
section dre for illustrative purpose
only.

» All tree planting shall meet the mini-
mum requirements of this document and
as amended by the Town Architect.

INSTRUCTIONS FOR THE PUBLIC LAND—
SCAPE

Tree Preservation: When constructing
any element within a private lot, the pres-
ervation of existing trees and the minimizing
of disturbance shall be of the highest pri-
ority. The preservation of select specimen
trees and vegetation shall be accomplished
by instaling a tremporary tree protection
fence. Instdllation of tree protection shall
occur before clearing, grading, or excava-
tion has begun and shall remain in place
until the end of construction operations.

Lot Grading: Lot grading to locate each
house shall be the minimum required to fa-
cilitate the construction of the house and
provide adequate outdoor terrace spdce.
Builders shall stake access and work zones
and confine clearing to within these dreas.
They shall supervise the digging of foun-
dations from within the building footprint,
with excavators backing out through the
future garage and driveway, and they
shall ensure that daccess and storage for
all building operations shall be along this

path. The Town Architect shall review and
approve these building operations.

Soil Preservation: Existing topsoil from
the building footprint shall be preserved. The
remaining soil profile shall be protected from
deep compaction during building construc-
tion by defining and staking access during
construction. All areas with a destroyed
soil structure of superficially compacted
soil shall be rototilled with 2 to 3 inches of
recycled organic matter.

Planting Code: One species of a shade
tree shall be planted for every 24 feet of
residential frontage. These trees shall be
placed within 20 feet of the front lot line.
In addition @ minimum of 2 shade trees and
one understory tree or evergreen tree shall
be planted elsewhere on the lot. When an
dlley or lane is present, an additiondl shade
tree shdll be placed within 8 feet of the rear
lot line. Planting additional trees from the
following lists is permitted, however there
shall be no more than two different species
of shade trees dnd understory trees for
each lot. Planting other tree species shall
not count toward the fulfilment of the code
requirements. For residential landscapes,
the landscape architect or designer shall
use d mix of native plant mdteridal and
shrubs from the approved plant list as a
means of establishing a visudlly coherent
long term spatidl structure for microclimdte
and wildlife that is supportive of the public
landscape.

Substitution: One required tree may
be substituted by a hedge dalong the side
lot lines.

Availability: All trees shall be selected
at one of the following listed nurseries or
equivalent as approved by the Town Ar-
chitect:

Deep Fork Tree Farm
100 S. Westminster Road
Arcadia, OK 73007
(#085)233-2000

(103]
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EUFAULA LAKE, OKLAHOMA
Landscape Standards

Greenleaf Nursery
28406 Highway 82
Park Hill, OK 74451
800-331-2982

Marian Gardens

619 Statre Road 50
Groveland, FL 34736
(904)429-4181

Select Trees

P.O. Box &&71
Athens, GA 30604
(706)769~9879

Skinners Wholesale

6800 Southpoint Parkway, Suite 400
Jacksonville, FL 32216

(904 737-TREE

‘Invasive non-native species shall not

be allowed for planting within this develop-
ment.

(104]
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GREENWAY OPEN SPACE TREES

Bald Cypress

Dogwood

Elm - Lacebark
Redbud -~ Forest Pansy
Honey Locust

Oak - Sawtooth

Pine - Loblolly
Riverbirch

Willow -Globe Navajo
Willow - Weeping

Private Tracts

SHADED TREES

Elm - Lacebark

Maple - October Glory
Oak - Pin

Oak - Shumard

UNDERSTORY/FLOWERING TREES

Crape Myrtle

Eve’s Necklace

Redbud - Forest Pansy
Whitebud -~ Texas

EVERGREEN TREES

Arbovitae - Spring Grove
Leyland Cypress

Pine - Shortleaf

Spruce ~ Colorado Blue

Public Tracts

RESIDENTIAL STREET TREES

Elm - Allee

Maple - Red Sunset
Sycamore

Sycamore - London Pldne
Tulp Tree

GREENWAY OPEN SPACE TREES

Bald Cypress

Elm - Lacebark
Redbud - Forest Pansy
Honey Locust

Oak -~ Swamp White

EUFAULA LAKE, OKLAHOMA

Landscape Standards

Oak - Willow

Pedr - Chanticleer
Pine - Shortleaf
Posssumhaw

Private Tracts

SHADE TREES
Elm - Lacebark
Maple - October Glory
Oak - Shumard
Sweetgum

ORNAMENTAL TREES
Crape Myrtle
Eve’s Necklace
Magnolia - Saucer
Magnolia ~ Star
Maple - Amur
Redbud - Forest Pansy
Russian Olive
Whitebud -~ Texas

EVERGREEN TREES
Leyland Cypress
Magnolia - Little Gem
Pine - Shortleaf
Spruce -~ Hoopsi Blue
Yaupon Holly

T5
Public Tracts

PARKWAY TREES
Elm ~ Allee
Oak - Northern Red
Sycamore -~ London Plane

STREETSCAPE TREES
Ash - Urbanite
Elm - Allee
Pistachio -~ Chinese
Maple - Caddo
Oak - Northern Red

PARKING LOT TREES
Pear -~ Chanticleer
Pistachio -~ Chinese
Elm - Allee

(103]
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Honeylocust

URBAN PARK TREES
Cherry ~ Flowering
Elm - Lacebark
Maple - October Glory
Oak - Shumard
Oak - Bur

Private Tracts

SHADED TREES
Elm -~ Lacebark
Maple - October Glory
Qak - Shumard
Oak - Bur
Sweetgum

ORNAMENTAL TREES
Crape Myrtle
Eve’s Necklace
Magnolia ~ Sudcer
Magnolia - Star
Redbud - Forest Pansy
Russian Olive
Whitebud -~ Texas

EVERGREEN TREES
Leyland Cypress
Magnolia -~ Little Gem
Pine - Shortleaf
Spruce - Hoopsi Blue
Yaupon Holly

Note:

Appropridte microclimate condi~
tions must be considered when se-
lecting materials for particular sites
within the development. Given the 200’
elevation change from the high ground
down to the lakefront and the range of
exposures, the trees identified herein
may not be appropriate for all zones
within each transect. Specific tree
species will have to be matched to
microclimate conditions in order ensure
The success of plantings.



EUFAULA LAKE, OKLAHOMA

Landscape Standards
RECOMMENDED PLANT LIST

DECIDUOUS

Ash, Urbanite

Bald Cypress

Elm, Lacebark
Ginkgo

Honey Locust
Maple, Autumn Blaze
Maple, Caddo
Maple, October Glory
Maple, Red Sunset
Oak, Bur

Oak, Northern Red
Qak, Pin

Oak, Sawtooth
Oak, Shumardi
Oak, Swamp White
Oak, Water

Oak, Willow

Pedr, Chanticleer
Pistachio, Chinese
Riverbirch

Russian Olive
Sweetgum
Sycamore

Sycamore, London Plane

Tulp Tree

Willow, Corkscrew
Willow, Globe Navajo
Willow, Weeping

EVERGREEN

Cedar, Blue Atlas
Leyland Cypress
Southern Magnolia
Pine, Shortleaf

Pine, Loblolly

Spruce, Colorado Blue
Spruce, Hoopsi Blue

Large Trees

)

Fraxinus pennsylvanica ‘Urbanite
Taxodium distichum

Ulmus pdrvifolia sempervirens
Ginkgo biloba ~ male only
Gleditsia triacanthos

Acer x freemanii

Acer saccharum var. Caddo
Acer rubrum ‘October Glory’
Acer rubrum ‘Red Sunet’
Quercus macrocdrpd
Quercus rubra

Quercus pdlustris

Quercus dcutissima

Quercus shumardii

Quercus bicolor

Quercus nigra

Quercus phellos

Pyrus calleryana ‘Chanticleer’
Pistdcia chinensis

Betula nigra

Eleagnus angustifolia
Liguidambar styraciflua
Platanus occidentalis

Platanus x dacerifolium
Liriodendron tulipifera

Salix matsundana ‘Tortuosa’
Salix globosa

Salix babylonica

Cedrus atlantica ‘Glauca’

X Cupressocyparis leylandii
Magnolia grandiflora

Pinus echinata

Pinus taeda

Picea pungens

Picea pungens ‘Hoopsi’

Small Trees

Minimum size at instdllation varies refer to planting plans ~

Cont. / B & B)
Cherry, Flowering
Crape Myrtle
Dogwood

Eve’s Necklace

Prunus serrulata
Lagerstroemia indica
Cornus florida
Sophora affinis
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EUFAULA LAKE, OKLAHOMA

Landscape Standards

Hawthorn

Magnolia, Little Gem
Magnolia,

Magnolia, Star
Maple, Amur
Posssumhaw Holly
Redbud, Eastern
Redbud, Forest Pansy
Redbud, Oklahoma
Whitebud, Texas
Yaupon Holly

Crataegus reverchanii

Magnolia grandiflora ‘Little Gem’
Saucer Magnolid soulangiana
Magnolia stellata

Acer ginnala

llex decidua

Cercis canadensis

Cercis canadensis, ‘Forest Pansy’
Cercis canadensis ¢ Oklahoma’
Cercis canadensis ‘Texas Whitebud’
llex vomitoria

Shrubs

Minimum Size and Spacing dat Instdllation: 3 gallon, 24” O.C)

Abelia, Glossy

Abelid, Edward Goucher
Goucher’

Althea Rose of Sharon
Aucubd, Gold Dust
Barberry, Bonanza Gold
Barberry, Crimson Pygmy
nana

Barberry, Gold Nugget
Barberry, Japanese Golden
Rarberry, Red Leaf
Roxwood

Burning Bush
Crapemyrtle, Dwarf
Elaeaghus

Euonymus

Flowering Almond
Forsythia

Hibiscus, Hardy

Holly, Carissa

Holly, Dwarf Burford

1
Holly, Dwarf Chinese
Holly, Dwarf Yaupon
Holly, Foster
Holly, Greenleaf American
Holly, Nellie R. Stevens
Holly, Weeping Yaupon

1

Holly, Will Fleming
Holly, Yaupon
Hydrangea
Hydrangea, Oak Leaf
Juniper (@ll var.)
Lilac, Angel White

©2010 DUANY PLATER-ZYBERK & COMPANY

Abelia grandiflora
Abelia grandiflora ‘Edward

Hibiscus syriacus ‘Rose of Sharon’
Aucuba Jjaponica ‘variegata’
Berberis thunbergii ‘Bogozam’
Berberis thunbergii autropurea
Berberis x thunbergii ‘Monlers’
Berberis thunbergii ‘Aurea’
Rerberis thunbergii

Buxus spp.

Euonymus alata ‘Compactus’
Lagerstroemia indica
Elaeagnus macrophylla
Euonymus spp.

Prunus triloba

Forsythia intermedia

Hibiscus moscheutos

llex cornuta ‘Carissa’

llex cornuta ‘Burfordii Nana’
llex cornuta ‘Rotunda’

llex vomitoria ‘Nana’

llex x. attenuata ‘Foster?

llex opaca ‘Greenleaf’

llex x. ‘Nelle R. Stevens’

llex vomitoria ‘Penduld’

llex vomitoria ‘Will Fleming’

llex vomitoria

Hydrangea macrophylla
Hydrangea quercifolia
Juniperus spp.

Syringa vulgaris ‘Angel White’
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GENERAL
MATERIAL NOTES

* All exterior ma-
terials used be-
low the second
floor height shall
pdss the test of
the Arm’s Length
Rule ds described
in detaill n Tra—
ditional Construc—
tion Patterns (see
TCPp75).

* All exterior ma-
Yeridls used above
the second floor
height shall pass
The test of the
Eyes Only Rule as
described in Tra—

ditional Construc—
tion Patterns (see
TCPp75).

* Materials are
specified here,

but wvariations in
finishes are not.

Generally, mate-~
ridl finishes should
be more refined

Toward the ur-
ban end of the
Transect, and
should be more re-
laxed towdrd the
rural end. Varia-
Tions In  finishes
should dlso be in-
formed by those of
neighboring build-
ings so that there
are no shock-~
Nng vdariations in
finishes within a
streetscape. See
CP~14 for color
notes; see Town
Architect for
current approved
color pdlette.

ARCHITECTURE OF CARLTON [_ANDING

ATTACHMENTS &
SITEWORK.

FLUES:

CHIMNEYS:

SIGNS:

AWNINGS:

Roor PENETRATIONS:
FENCES:

WALLS:

SIDEWALK. MATERIALS:

CoLORS:

(109]

MATERIALS

Clay tile or Isokern. Triple-wall met-
al flues may also be used under two
conditions: If the house is Organic and
the flue projects up from the roof,
it may be used without an enclosing
chimney. It may be used in a chimney
enclosure only with a development-
approved metal chimney pot.
Stucco, stoneg, or brick. See TCP~88 &
TCP~92.

Wood sign bodards are preferred, but
metal signs may be accepted by the
Town Architect based on merit atr
the Town Architect’s sole discretion.
See TCP~89.

Cdnvas dwhings on a light metal
frame. Traditional retractable aw-
nings dare strongly encouraged due
To high winds. See TCP~90.

See TCP~98.

Shall be wood (lowland cypress, red-
wood, cedar, or #! Common grade
pressure-tredted pine.) See TCP~I0L
Masonry fence bases may be made
of any materials permitted for walls
(see below.)

Stucco, brick, or stone. See TCP~102.
Paving materidls used outside a
frontage fence or wall on privdte
property shall match public sidewalk
material. Sidewalks inside frontage
fence or wall may be any develop-
ment-approved material appropridte
To the Transect zone. See TCP~103.
No exterior color scheme (cladding,
Trim, shutters 7 rdilngs color com-
bination) shall replicate that of any
other house located within 10 lots to
either side along the street.

©2010 MouzoN DesIGN



GIFT TO THE STREET

4

Give a gift To the street that either refreshes, shelters, delights, directs, en’rer’rains,
informs, or reminds people, or gives them a place to rest.

ATTACHMENT
& SITEWORK

LEED

CREDIT

EAl

Points
1-10

%

contributes

indirectly to
eal by assisting
environmentdal
acclimatization
(see 3rp Redlm)

WE DO THIS BECAUSE: There are few acts so neighborly as freely giving a gift to
anyone who happens by, whether they be friend or stranger.

T2, T3

T4

TS, T6

*WHAT MATTERS: Gifts
To the Street in 12 & T3 most
often happen dlong the front-
age fence or hedge. They are
dlso the rarest here because
passers-by to give the Gift to
dre less numerous here.

WHAT DOESN’T: The spe-

cific gift you give, so long as
you give one.

PFWHAT MATTERS: Gifts
to the Street in T4 may occur
either datr the street or closer
to the buiding wall because
tThe private frontage is nar-
Yower.

WHAT DOESN'T: The spe-
cific gift you give, so long as
you give one.

RFWHAT MATTERS: Be-
cause buildings in T8 & T6 are
often built to the property
line, gifts to the street here
either occur on the wall of
the building or in the adjacent
sidewalk.

WHAT DOESN’T: The spe-
cific gift you give, so long as
you give one.

T3

TRANSECT> T2
REFINED
MEDIAN

ORGANIC

T4

TS5 TG 2ND 3rp 4TH 5TH GTH <REALMS
CoMMODITY

FIRMNESS

| IS 0O Do

REALMS: Ist Redlm (Personal): Because Gifts to the Street dare currently rare, there

is great need for new techniques. 3rd Readlm (Regional): Gifts to the Street entice people
outdoors, requiring less interior conditioning because they acclimate to local weather conditions.

A 4th Realm (National): Gifts that inform or remind people usudlly depend on a common spoken

languadge. Sth Realm (Universal): Other types of Gifts usually are common to all humans
because they meet the most basic human habitational needs.

A,

ATTRIBUTES: 4 Delight: Gifts to the Street dll serve to please your neighbors in some

way. Wellness: A Gift To the Street will entice your neighbors to walk past your place more
often on their way to wherever they’re going, even if it’s a bit out of the way. As noted with
many other patterns, the physical benefits of walking are plentiful and well-documented. And
the emotional benefit of any such gift is obvious, too.
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"TECHNIQUES

. LEFT: A Gift to the ATTACHMENTS
Street can refresh people.

The most vigorous such & SITEWORK

technique is a sidewalk cafe,
but it can also be as simple
as a street fountain (not il-

GIFT TO THE

lustrated.) STREET

2. RIGHT: This shopfront This pattern
gives several Gifts to the contdins the
Street, including sheltering most explicit
people who stand under the expressions of
awning from sun and rdin. neighborliness.

3. LEFT: The front gar-
den exists primarily as a gift
to delight the passers-by.

4. RIGHT: The tower on
The house at the end of this
street serves ds a termi-
nated vista; these serve to
direct people along a pdth
by providing a goal at the
end.

5. LEFT: An interesting
shop window entertadins pe-
destrians about ds well as
any technique avaidable.

6. RIGHT: The sundial is
an dancient method of inform-
ing people of the time. More
recently, Tthe wall-mounted
clock does the same thing.

7. LEFT: Memorials remind
future generations of the
things that their forbearers
found most important, such
as this memorial to the citi-
zens of this city who died in
World War L

8. RIGHT: The sidewalk
bench is obviously a common
example of a pldce to rest,
but the place to sit doesnt
have to be an obvious bench
in order to be useful.

ARCHITECTURE OF CARLTON [ ANDING (11 ©2010 MouzoN DESIGN



CHIMNEYS

Build chimneys strictly according to TCP~87, TCP~88 & TCP~91 thru TCP~93.

ATTACHMENT | THE PATTERNS LISTED ABOVE, found in Traditional Construction Patterns, fully code the
various types of chimneys to be used. This pattern codes only chimney styles das they
vary dcross the Classical/Vernacular Spectrum. In other words, follow the rules in

& SITEWORK

Traditional Construction Patterns and follow the styles shown here. Generally, most
chimneys are capped with some sort of device: the arched or gabled masonry hoods
are most populdr.

ORGANIC MEDIAN REFINED
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SIGNS

Build signs strictly according to TCP~87, TCP~88 & TCP~91 thru TCP~93.

THE PATTERNS LISTED ABOVE, found in Traditional Construction Patterns, fully code the
various types of signs to be used. This pattern codes only sign styles as they vary
across the Classical/Vernacular Spectrum. In other words, follow the rules in Tradi-
tional Construction Patterns and follow the styles shown here. Generally, sign styles
are heavily weighted to wood signs, including engraved wood signs.

ORGANIC MEDIAN REFINED

ARCHITECTURE OF CARLTON L ANDING (13] ©2010 MouzoN DESIGN

ATTACHMENT
& SITEWORK




FOUNTAINS 7

Install fountains that are either freestanding as a focal point in an outdoor space’ or
agdinst the wdll of an outdoor spdce.

ATTACHMENTS | WE DO THIS BECAUSE: The sound of water is refreshing on a hot summer day. Addi-
& SITEWORK tionally, water spraying up or dripping down cools the dir around it, acting as an
evaporative cooling device. Fountdins can be used as part of a stormwater collection

device (see Rainwater Collection, Storage & Use.)

LEED

CREDIT

EAl

PoinTs
1-10 ORGANIC MEDIAN REFINED

HOW?

contributes
indirectly Yo
eal by assisting
environmentdal
acclimation &
outdoor use
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LIGHTING

Install lighting according to TCP~100. LEED Credit SS8 shall be earned in T2 & T3,
should be earned in T4 and probably will not be earned in TS & T6.

THE PATTERN LISTED ABOVE, found in Traditional Construction Patterns, fully codes the | ArracumenTs
various types of lighting to be used. This pattern codes only lighting styles as they
vary dcross the Classical/Vernacular Spectrum. In other words, follow the rules in

& SITEWORK

Traditiondl Construction Patterns and follow the styles shown here. Because of re-
giondl preferences, gas lighting is strongly encouraged.

ORGANIC MEDIAN REFINED
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ATTACHMENTS
& SITEWORK

WELCOME LIGHTING

Imagine a street where the sidewalks are illuminated by the front porch lights from
every home. Youre never forced to wdlk into complete darkness. Edach one of those
front porches adds to the glow which provides a sense of safety and security for
the community. Imagine that the same feeling of sdfety dnd security was found in
the dlleys. No dark corners. No homes or dalleys that look vacant or abandoned. At
Carlton Landing, it’s important that people feel that they can walk safely at dll times,
especially after dark. A well-lit street or alley communicates a sense of welcome to
our Carlton Landing neighbors. To help create this sense of safety, security and
neighborliness at Carlton Landing, we have the Welcome Light Program. This program
is defined below.

PATRCELS AFFECTED: Each single-family home, be it attached or detrached, or cottage
will be required to have Welcome Lights. Multi-family, commercial, mixed-use or civic
structures will also be required to have an appropriate program of Welcome Lights
as determined by the Town Architect during the Design Review Process.

QUANTITY: AT least one (1) Welcome Light shall be required for the front of each single-
family home, be it attached or detached, or cottage. Homes on lots with alley access
will be required to have at least one (1) additional Welcome Light on the alley.

LocaTioN: Homes with a front porch shall install the Welcome Light(s) on the front
porch and next to or nedar the front door. A Welcome Light in the alley shall be in-
stalled on the side of a detached garage structure facing the alley, on the alley side
of d rear fence or wdll or on a free-standing post.

AUTOMATION: Electric Welcome Lights shall be connected to a light sensor or photocell
which automatically turns ON the Welcome Light at dusk. A timer may also be installed
to automatically turn OFF the Welcome Light at or after a time determined by the
Association which shall initially be midnight. Gas-powered Welcome Lights will need to
be automated so that they operate during the times of electric Welcome Lights.

MAINTENANCE: It is the responsibility of the Owner to keep the Welcome Light(s) in good
and working order. If a Welcome Light burns out or becomes inoperable, the Owner
shall correct the issue within ten (10) days. If the Owner fails to correct the issue in
the time allowed, The Association shall have the right to correct the issue and bill the
Owner for the related costs as determined by the Association.

MAINTENANCE SERVICE: As an optiondl service to the Owner, the Association may main-
tain or contract to maintain the Welcome Light(s) for the Owner. A nominadl fixed fee
may be charged for the additional service.
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ATTACHMENT
& SITEWORK

LEED

CREDIT

eal

Points
1-10

HOW?

contributes

indirectly to
eal by assisting
environmental

dcclimation
(see 3rp Redlm)

AWNINGS 7

Install awnings dccording to TCP~90, TCP~97, & TCP~99. Solid awnings may also/ be
used.

THE PATTERNS LISTED ABOVE, found in Traditional Construction Patterns, fully code the
various types of awnings to be used. This pattern codes only awning styles as they
vary dcross the Classical/Vernacular Spectrum. In other words, follow the rules in
Traditional Construction Patterns and follow the styles shown here.

ORGANIC MEDIAN REFINED

Plant hedges in T2, T3, and occasionally T4 where fences dre required or desired as

d replacement for fences. Allow hedges to grow taller than their counterpadrt fences
dre dllowed in TCP~104 thru TCP~108.

ATTACHMENT
& SITEWORK

LEED

CREDIT

EAl

Points
1-10

HOW?

contributes

indirectly Yo
eal by assisting
environmentdl

dcclimation
(see 3rp Redlm)

WE DO THIS BECAUSE: Hedges are dllowed extra height because they are made of living,
growing material which compensates the sidewalk for its additional height by being
softrer and more beautiful than fences or walls. Any hedge structure, such as posts
or fradames, however, must comply with the height limitations of the fence type that
is being replaced by the hedge. Posts are dllowed to exceed height limitations by 8"
Only the living hedge material is allowed to exceed these heights. Hedges are most
dappropridte in the most rural zones of the Trdnsect because they dre more natural
Than fences or wadlls.

ORGANIC MEDIAN REFINED

Lo P Pt T

y M.‘ﬂrﬂ,\,ﬁ% P
e - - e Py ey
I
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FENCES

Build fences strictly according to TCP~101, TCP~102 & TCP~104 thru TCP~108. "No
fence style shall replicate that of any other fence within 10 lots to either side along
The street.

THE PATTERNS LISTED ABOVE, found in Traditional Construction Patterns, fully code the
various types of fences with only the locality-based exceptions noted above. This
pattern codes only fence styles as they vary across the Transect. In other words,
follow the rules in Traditional Construction Patterns and follow the styles shown here.
There are fewer fences in T2 and none in TS or TG.

T4

WALLS

Build brick or stuccoed masonry walls in the landscape strictly according to TCP~/101,
TCP~102 & TCP~104 thru TCP~108.

ATTACHMENTS
& SITEWORK

LEED

CREDIT

EAl

Pomnts
1-10

HOW?

contributes

indirectly to
eal by assisting
environmental

acclimation
(see 3rp Realm)

THE PATTERNS LISTED ABOVE, found in Traditional Construction Patterns, fully code the
various types of walls with only the locality-based exceptions noted above. This pat-
tern codes only wall styles as they vary across the Classical/Vernacular Spectrum
In other words, follow the rules in Traditional Construction Patterns and follow the
styles shown here.

ORGANIC MEDIAN REFINED

©2010 MouzoN DesIGN

ARCHITECTURE OF CARLTON [_ANDING

ATTACHMENT
& SITEWORK

LEED

CREDIT

EAl
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1-10

HOW?

contributes

indirectly to
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ATTACHMENTS
& SITEWORK

LEED

CREDIT

EAl

Points
1-10

HOW?

contributes

indirectly to
eal by assisting
environmental

dcclimation
(see 3rp Redlm)

FRONTAGE GARDEN g

Build Frontage Gardens that adorn the passage from the street to the building and
that are appropriate to the Trdnsect zone in which they are located. Frontage Gar-
dens may act as a Gift To The Street.

WE DO THIS BECAUSE: While a Frontage Garden is not a place to sit because of its prox-
mity to the street, it is nonetheless very important to the act of entering a building
because it is the first part of a property that someone experiences.

PRIVATE GARDENS

Create a series of Private Gardens on edch site using the Elements shown he@.
Design Private Gardens to be appropriate to the Transect zones in which they are
located.

ATTACHMENTS
& SITEWORK

LEED

CREDIT

eal

Pomnts
1-10

HOW?

contributes

indirectly to
Al by assisting
environmentdl

acclimation
(see 3rp Redlm)

WE DO THIS BECAUSE: Private Gardens dre the primary on-site enticement elements that
tempt people o spend time outdoors, therefore acclinating them to the local environ-
ment. The design of Private Gardens is strongly influenced by the amount of space
that exists to put them in, which is in turn influenced by the Transect zone in which
the property is located.

T2, T3 T4 T5, T6
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TERRACES

Provide relatively flat floors for Garden Rooms in Private Gardens and possibly Front-
age Gardens by Terracing the land in a manner dppropriate to the garden’s location
on the Transect.

WE DO THIS BECAUSE: A gadrden room with a flat floor is simply more livable than steeply
sloping ground. Drinks sit on a table without falling over, for example, and you don’t
feel as if youwre about to fall out of your chair, as you would on sloping land. Terrac-
ng individual Garden Rooms into the existing grade allows the building and its gar-
dens Yo sit much more lightly on the land than can be done with the current practice
of mass-grading everything with heavy equipment.

T2, T3 T4 TS, T6

v ARBORS 4

Build arbors of solid timber posts and beams and wood rafters and purlins. Arbor
design should correspond to or be somewhat more Organic than the setting of the
building it serves.

ATTACHMENTS
& SITEWORK

WE DO THIS BECAUSE: Arbors endure moisture and humidity. Solid timbers fare much
better than columns and beams built up of smaller boards and ndiled together. Sim-
pler designs require fewer fdsteners which dre the first elements to deteriorate if a
durable wood is selected. The arbor design may be more Organic than the building it
serves because gardens in generdl are more Organic than buildings.

ORGANIC MEDIAN REFINED
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ATTACHMENTS
& SITEWORK

LEED

CREDIT

EAl

Pomnts
1-10

HOW?

contributes

indirectly to
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PLAYING OUTDOORS g

Provide ds many opportunities as possible for both children and adults to play in
close proximity to where they live.

ATTACHMENTS
& SITEWORK

LEED

CREDIT
ss4.2

Points
1
%

full credit for
bike racks
(Technique 7)

WE DO THIS BECAUSE: Having to drive somewhere in order to exercise doesn’'t make sense
if you could walk out your back door instead. Because you don’t have to drive to
get o local play dreas, both children and adults are much more likely to get physical
exercise. Play opportunities dre best placed near the rear alley or lane where they
can be just a bit loud and messy without disturbing anyone.

MINOR TECHNIQUES

l. PLAY STRUCTURES

Play structures are the
most common of the three mi-
nor techniques shown here.
They are considered minor be-
cause they generdlly dare more

2. STRUCTURED SPORTS

There are a number of
structured sports such as
tetherball (shown here,) shuf-
fleboard, etrc. that will cap-
Ture a kid’s imagination for a

3. TaBLE GAMES
There is a long history of
public board games played on
a table. Checkers is the ver-—
nacular game of choice by the
old men in more rural places.

structured, generating less | little while, but not usudlly for | chess is the more classical
spontaneous play. hours on end. game preferred by mdny in
more urban places. The pri-
mary redson Table Games are
considered a minor technique is
because there is no physical
exertion nor benefit.
TRANSECT> 12 T3 T4 T5 716 2ND  3RD 4TH STH STH <REALMS
REFINED \ COMMODITY
MEDIAN FIRMNESS
ORGANIC \ | DELIGHT

REALMS: ﬂ. 2nd Realm (Local): Topography and the neighborhood land plan usually deter-

mine which play opportunities are avdilable on each block. 4 3rd Realm (Regional): Nearby play
opportunities not only save gas and vehicular pollution, but also entice people outdoors, ac-

climating them to the locadl clinate dand reducing interior spdce conditioning ds d result. Ad 4th
Redlm (National): Sports for which play spdce are needed generdlly vary from nation to nation.

¥ 6th Realm (Universal): The universal human need for physical exercise is so obvious that no
further explanation is needed.

ATTRIBUTES: Commodity: Saving gas sdaves money, but local play dlso saves time. And
kids usually enjoy less structured local play far more than what is avdilable at recreation cen-

ters costing millions. Wellness: Nobody who has read the news for the past 30 yedrs needs
this book to understand the many benefits of exercise.
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4. FANTASY PLAY

Adults often forget that
the most fun they had as
a kid was often in a secret
hideaway on some unkept
corner of the neighborhood
with an random pile of stuff
with which they could make
believe almost anything. This
image isn't really of one of
the hideaways, but rather
of a funky street cafe that
caters to patrons that re-
member.

5. OPEN SPORTS

The biggest four sports
in the Western Hemisphere
(football, American football,
baseball, & basketball) all can
be played according Yo a
dozen sets of rules. Wanna
play HORSE? Mdke ‘em, take
‘em? If there’s an open field
nearby, the kids will take
care of the rest, but by all
means include a basketball
godl somewhere on edch dl-
ley.

6. BiIkE RACks
Bikes are a kid’s only means
of self-transportation, and
they’re ganing popularity
with  adults, too, especially
in  walkable neighborhoods
when you're out of the habit
of driving everywhere but
need to get down Yo the
corner store quickly. So by
all means include a bike rack
nedr the alley or lane for

the bikers in your house.

7. Out IN THE WooDs

Given the opportunity,
kids love Yo go play in the
woods. Most lots probably
are not large enough to in-
clude woodlands, but if they
do, or if you can make a
path to the woods, the kids
will Thank you.

ARCHITECTURE OF CARLTON [_ANDING
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BATHING OUTDOORS V|

Consider providing opportunities to bathe outdoors, whether recreationally or simi:ly
tTo clean up.

ATTACHMENTS
& SITEWORK

LEED

CREDIT

eal

Points
1-10
%

contributes

indirectly to
eal by assisting
environmental

acclimation
(see 3rp Redlm)

WE DO THIS BECAUSE: People are naturally drawn to water. Bathing outdoors is by na-
Ture more invigorating than a similar experience indoors for at least three reasons:
the remperature is less controlled outdoors, the light is either brighter by day or
darker by night, and the sounds of the outdoors can be clearly heard, whereas they
are muffled indoors at best.

SHOWER TECHNIQUES

l. OPEN SHOWER
This shower type is suit-
able for only swimsuit-clad or
other semi-clad showers. It is
obviously the least expensive
of all techniques for bathing
outdoors.

2. CURTAINED SHOWER

This shower type technical-
ly would work for an unclad
shower, but most people would
feel comfortable doing so only
if the shower were located in a
secured and probably seclud-
ed part of their lot because
anyone else could walk up and
open the curtain.

3. WALLED SHOWER

This shower type works well
for an unclad shower because
the door can be latched from
The inside. Be certain you have
cdlculated the view angles
from your neighbors’ second
floor windows, however, before
you get too comfortable.

TrRANSECT> T2 T3 14 715 716 2ND 3rp 4TH 5TH  GTH <REALMS
II%I\ZFINED \ EOMMODITY
EDIAN IRMNESS
ORGANIC \ \ N I D: GHT

ReALMS: Ist Realm (Personal): Because Bathing Outdoors is uncommon, there is a great

need for designers’ personal inventiveness. / 3rd Realm (Regional): Opportunities for bathing
outdoors entice people to spend time outside, dcclimating them to the local climate dand reducing
interior space conditioning as a result. The feasibility of bathing outdoors should depend on the
warmth of the local climate, but there are cold-weather exceptions around the world that have

increased in recent yedrs with the advent of the hot tub. § 6th Redlm (Universdl): Humans
have always been drawn to water, possibly because our bodies are made mostly of water.

ATTRIBUTES: B Delight: While there technically is some commodity involved, this pattern

is really all about the sensual enjoyment of bathing outdoors. Wellness: Acclimating to the
local environment may keep us from getting sick, while an invigorating experience like bathing
outdoors rdises our spirits.
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4. POND OR STREAM

The natural body of water
is the most ancient bathing
site. It is unsuitable for un-
clad bathing except in the
most remote T2 sites (or
after dark,) but is still com-
monly used for recreational
swimming.

5. PurLic PooL

There is dlso d centuries-
long history of public bath-
ing in constructed pools, but
that unclad practice has
been replaced in recent times
with  swimsuit-clad recre-
ational swimming in a public
pool.

6. PrivaTE PooL

Private pools can be a
popular amenity at Lake Eu-~
faula, because it is a summer
vadcation destination. Bathing
dress is usudlly determined
both by the house’s combi-
nation of residents and the
view dngles from the neigh-
bors’ windows. Smaller lots
with tall masonry garden
wdlls credte more privacy
than is possible on larger
lots.

7. PRIVATE SPA

Private spds are the small~
est type of outdoor bath.
The same rules of clad or
unclad bathing apply as for
private pools, but because
private spds dare smaller,
they dre eadsier to secure
from neighbors’ views and
are therefore used unclad
more often than private
pools.

BATH TECHNIQUES

ATTACHMENTS
& SITEWORK
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COOKING OUTDOORS

4

Set aside a place and equip it To prepdre medls outdoors, no matter how simply.

ATTACHMENTS
& SITEWORK

LEED

CREDIT

EAl

Points
1-10

%

contributes

indirectly to
eal by assisting
environmentdal

dcclimation
(see 3rp Redlm)

WE DO THIS BECAUSE: Just as people dre drawn to water outdoors, they dre dlso drawn
to fire, too. The most constructive thing that can usually be done with an outrdoor

fire is to cook a medl.

COMPONENTS

PREPARATION TABLE

The prep table does not have
to be permanent, but even if
it is a simple folding table you
take inside every time you fin—-
ish eating outdoors, There still
needs to be a place for it in
your outdoor kitchen.

WATER

It is obviously possible to
grill steaks or hot dogs with-
out running water, but hav-
ing a sink clearly adllows you to
prepdre d more complete medn
and to clean up better after-
wards. The sink may be inset
into a permanent preparation
table.

FIRE

A heat source for cooking is
The single most essentidal com-
ponent of an outdoor kitchen.
The simple drum cooker above
uses chdrcodl. A simpler fire
pit (see next page) uses wood,
while the more elaborate cook-
ers typicadlly use gads.

TRANSECT> 12 T3 14 T8 T 2ND  3rp 4TH B5TH GTH <REALMS
1}}\«:}-‘11\1@ \ }(__ZOMMODITY

EDIAN IRMNESS

ORGANIC \ [ B D T

REALMS: Ist Realm (Personal): The outdoor kitchen is currently in dan accelerated evolu-

tionary cycle, and is ripe for individual innovation. /

3rd Realm (Regional): An outdoor kitchen

entices people to spend time outside, acclimating them to the local clmate and reducing interior

spdce conditioning ds d result

the human experience since the beginning of civilization.

6th Redlm (Universal): Cooking outdoors has been a part of

ATTRIBUTES: S Delight: As with Bathing Outdoors, there is a small Commodity component,

but it is outweighed by the inconvenience. So Cooking Outdoors is really dll about the popping
of the fire and the aromas of cooking food overldid on the seasonal smells of the outdoor dir.

Wellness: Acclimating to the local environment may keep us from getting sick, but the main
wellness benefit of cooking outdoors is the bracing experience of cooking and eating in so ancient
a setting. Why else would we sit around the fire until the codls go to grey?
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. FIRe P17

The fre pit is the old-
est cooking device, indoors
or out. This one is rimmed
with stone, but they can be
as simple ds a cledn-swept
depression in the eartnh or
a Boy Scout campfire. The
covered pit is a variation
that involves burning a fire
to hot codls, putting food on
top, then covering the en-
tire assembly until the food
is cooked.

2. MASONRY GRILLE

The masonry grill has a
fdirly long history, but not
nedrly so long as the fire
pit. It has fallen somewhat
out of favor in recent years
because of the rise of the
stadinless steel cooker on the
high end and the terra-cot-
Ta chiminea on the low end.

3. STAINLESS STEEL

COOKER
The orignal metal griles
were simple, three-legged af-
fdirs, but they have evolved
recently into the free-stand-
ing stdinless steel cooker,
which is The highest-end out-
door cooking device of our
time. The stdinless steel will
not rust and many of these
units have been engineered
to high cooking performance.

Most are gas-fired.

4. ComPLETE KITCHEN

Stdinless steel cookers are
often combined with a sink, a
refrigerator and other ac-
cessories like icemakers into
a complete outdoor kitchen,
all constructed of strainless
steel and built for harsh cli-
mates such ds salt spray.
Capdbilities of these kitchens
can match indoor kitchens,
and are limited only by the
budget.

ARCHITECTURE OF CARLTON [_ANDING

"TECHNIQUES
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& SITEWORK
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GREEN SHED

Create structures in the private part of a lot that combine the functions of poﬁ‘*r/ing
sheds, tool sheds and recycling bins.

ATTACHMENTS
& SITEWORK

LEED

CREDIT

MR-P]

Points

REQ’D.

%

storage &
collection of
recyclables is
a prerequisite
To getting
any LEED MR
credits

WE DO THIS BECAUSE: People dre much more likely to propagate and nourish plants, and
to recycle materidls, if given a proper setting in which to do so. This pattern does
not currently exist, but it is high time that it should.

"TECHNIQUES

3. WATER
If you find room for a utility
sink, youll be glad you did.

2. HANGING STORAGE

Open grids and pegboards
are useful for hanging more
Things than what you can pos-
sibly think of at the moment.
You can never have enough.

l. BuLK STORAGE
Provide some space for stor-
ing large, bulky items such as
pots or fertilizer bags.

TRANSECT> 12 T3 14 T5 716 2ND  3rD 4TH 5TH GTH <ReEALMS
REFINED \ COMMODITY
MEDIAN FIRMNESS
ORGANIC \ \ | N D:=ocHT

REALMS: Ist Realm (Personal): Because the Green Shed is a newly-invented pattern that
is being proposed for the first time in this book, it is ripe for inventiveness and augmentation.

3rd Realm (Regional): Many good things hdppen to our naturdl environment when humans

nurture plants. Green Sheds set the stage for this to happen. ] 6th Redlm (Universal): The

human desire to nourish plants appeadrs to be umversal

ATTRIBUTES: Commodity: See 3rd Redlm. ] Delight: See Wellness: ' Wellness: Hundreds,
if not thousands, of books have been written on the therapeutic effects of gardening. Read a
few of them, then try it.

(128]
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"TECHNIQUES

4. SHED SIZE
A Green Shed does not ATTACHMENTS
have to be enormous. De- & SITEWORK

pending on what all you
want to do in one, they can ~

require ds little ds 8 x 8 or GREEN SHED
even less.

5. REcycLING BIns

Include recycling bins for
edch of the types of materi-
als that can be locally recy-
cled. The ideal spot for them
is under the workbench.

6. WORKBENCH
If you include nothing else,
the workbench and the re-
cyclng bins are the tTwo
most essential parts of the
Green Shed.

7. GREENHOUSE

If you have room for a
small greenhouse, the gar-
dener in your family will love
you for it. A greenhouse
doesn’t have to be anywhere
nedr as large ds this one..
even a small cold frame will
help you start plants in ear-
ly spring.
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ATTACHMENTS
& SITEWORK

LEED

CREDIT
ssB.1

Points
1

%

contributes to
bio-diversity
credit when

animal habitat
is restored

ANIMALS

Build places on your property that welcome animals, both domesticated and wild.

4

WE DO THIS BECAUSE: The importance of animals to humans is far too great to catalog
in one paragraph. Domesticated animals can be great friends, offering unconditional
companionship. They can also be very useful for many tasks and are the source of
many raw materidls such das wool. Wild animals fill a legion of important roles, and may
be attracted for their specialty, lke building martin houses for their insect-eating

prowess.

T2, T3

T4

TS, T6

PREWHAT MATTERS: T2 is
by definition rural, so all siz-
es of animals may be included
There, even the very largest
such ds horses.

[LLUSTRATIONS FROM TOP:
Badarns house horses. Martin
houses are designed to at-
Tract the Martin, long known
for eating pesky insects. Some
grazing dnimdls require noth-
ing but a fence around the
pasture in which they make
Their home.

FRWHAT MATTERS. Roth
medium-sized and small animals
may make their homes in T3 &
T4.

[LLUSTRATIONS FROM

TOP: The dog and its dog-
house. Birds may be atrtracted
N a number of ways, includ-
ing by birdbaths. Another
medns is the birdhouse, seen
here mounted on a fence. The
hitching post is an artifact of
a horse’s Jjourney into town,
although they dont stay in
Town.

*WHAT MATTERS: 185 &
TG dre most suitable for small
animadls.

[LLUSTRATIONS FROM

TOP: Birdhouses may be incor-
porated ds an architectural
element. Some creatures pre-
fer the human habitat, such
as this cat enjoying a high
roof terrace. Feeders attract
creatures such as birds all
across the Transect. Beneficial
butterfies are attracted by
certdin plants.

TRANSECT >
REFINED
MEDIAN

ORGANIC

5 16 2ND

3rD 4TH 5TH GTH <REALMS

CoMMODITY

FIRMNESS

B D- cuT

REALMS: /” 3rd Realm (Regional): Populating a pldace with more than just humans (increas-
ing bio-diversity) is important to us because we thrive best in places where we are not dlone.

all cultures around the world.

/ Gth Redlm (Universal): Animal companionship extends all the way back to the dawn of time in

ATTRIBUTES: Commodity: Humans have nurtured and tended to animals since the begin-
ning of civilization for many purposes. It is only during the past century that we have forgot-

7,

ten how useful many of them may be. gt Delight: The fact that many people consider their pets
to be a part of the family is ample testimony to the delight that comes from the unquestioned

loyalty of an animal friend. Wellness: Animdl compdnionship has a long-standing documented
history of enhdncing humadn mentdl health. And the presence of dll creatures, whether tame
or wild, makes an environment that is healthier for humans in ways we dre only beginning to
understand.
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T2, T3

V ARIATIONS

T4

TS, T6
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ATTACHMENTS
& SITEWORK

LEED

CREDIT

EAl

Points
1-10

HOW?

contributes

indirectly to
eal by assisting
environmentdal

acclimation
(see 3rp Redlm)

GARDEN PAVILION

Build Garden Pavilions within or at the edges of the Garden Rooms of Private Gardens
so that gardens become living spaces that accommodate sitting, cooking, eating, and
even sleeping.

WE DO THIS BECAUSE: Gardens that are purely decorative are expensive to build and
maintain. But Garden Rooms that can actually be lived in can be some of the least
expensive living space, and also the most delightful. But actually living in a garden
rather than just walking through it requires certdin services that sometimes re-
quire a roof. Breakfast in the garden during a morning rain can be a delight, for
example, while doing the same in the open would result in a soggy mess.

CENTER

PaviLioN EpGeE PAvILION CoRNER PAvILION

[+
i P

PAVING V'

Pave the floors of Garden Rooms with paving mdteridls dppropridate to the location
of the Garden Room on the Transect.

ATTACHMENTS
& SITEWORK

LEED
CREDIT

MRB.1 &
MR5.2

Points
1 &1

HOwW<®

Paving
contributes
To receiving

These points if

it is extracted

and fabricated
regiondlly.

WE DO THIS BECAUSE: More rurdl gardens typically cover more ground because lots
are larger. Covering more ground can best be done when either spacing the paving
materidls out or using a very Organic materidl such as pea gravel or naturdl stone.
More urban gardens typically are built on smaller plots, so more Refined materials
may be used because you don’t need as much of them.
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WALKS Vi

Pave Walks dcross or between Garden Rooms with paving materials approprlai'e To
the location of the Garden Room on the Transect.

WE DO THIS BECAUSE: The most rural Walks, because they often go the greatest dis-
tances and usually need to navigate terrain, trees, and other objects in the land-
scape, need to be able to bend freely and move easily up and down. And because of
their greater length, they need Yo be built of less expensive materials in most cases.
The more urban Wdalks, on the other hand, generdlly travel shorter distances over
terrain that is more controlled, so they may be built of more regular paving materials
that may also be more expensive because there isn't as much of it.

ATTACHMENTS
& SITEWORK

LEED
CREDIT

MR5.1 &
MR5.2

Pomnts
1 &1

HOW?

Paving
contributes
To receiving

these points if
it is extracted
and fabricated

regiondlly.
Pave Drivewadys between thoroughfares and parking spaces with paving materials
dappropridte to the location of the lot on the Transect.
WE DO THIS BECAUSE: Like Walks, the most rural Drivewdys, because they often go the ATTACHMENTS

greatest distances and usuadlly need to navigate trerrain, trees, and other ob jects
N the landscape, need to be able to bend freely and move easily up and down. And
because of their greater length, they need to be built of less expensive materials in
most cases. The more urban Driveways, on the other hand, generally travel shorter
distances over terrdin that is more controlled, so they may be built of more regular
paving materials that may dlso be more expensive because there isn't as much of
it
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EDIBLE ANNUALS

Landscape your property at least partly with annuadls that produce edible Pruit
such as vegetables.

ATTACHMENTS | WE DO THIS BECAUSE: There is no medl so fresh ds one that comes straight out of your
& SITEWORK garden. You get more intense flavor (and more nutrition) than is possible when food
is Trucked 1,400 mies (the average distance traveled for an Americdan medl) and
LEED then stored three weeks before it gets to your table. Plus, you know exactly which
chemicals you did or did not put in your food; something you can't know for sure if
CREDIT you didn't raise it yourself.
wEel.l
Points
1 T2, T3 T4 TS5, T6
%
contributes
Yo credit if
annudls dre
native

FWHAT MATTERS: Com-
pose rural farm landscapes
beautifully. The principles are
the same as ornamental gar-
dening; the only change is the
padlette of materials. Include
both Edble Perennials and
Edible Trees in the composi-
tion where appropriate. T2 &
T3 landscapes are well-suited
to a Organic or even a rus-
tic character, but may also be
fully classical.

*WHAT MATTERS: Com-
pose T4 edble landscapes
beautifully., often in beds at
the perimeter of a yard, or
possibly as an entire enclosed
garden. The principles are the
same as ornamentdl gardening;
tThe only change is the palette
of materials. Include both Ed-
ble Perennials and probably
Edible Trees in the composition
where appropridate and where
spdce dllows.

*WHAT MATTERS: Com-
pose T5 & 16 edible landscapes
beautifully in the smallest of
spaces. The principles are the
same ds ornamental gardening;
the only change is the palette
of materials. Include Edible
Perennidls in the composition
where spadce dllows. While Or—
ganic gardens seem more dp-
propriate here, dany desired
character may be used.

TRANSECT>
REFINED
MEDIAN

ORGANIC

5 TS

4TH 5TH

<REALMS

CoOMMODITY

FIRMNESS
DELIGHT

ReALMS: /ﬂ 3rd Realm (Re

use required. Any questions?
is lkely the oldest profession.

ATTRIBUTES:

And the Wellness benefits are likely to do the same.

P

ional): Less fuel consumed transporting food. Less agri-chemical

' Gth Realm (Universal): Contrary to popular belief, gardening

Commodity: The 3rd Realm benefits translate directly into cost savings.

Delight: There once wds d perception

that a landscape could be either productive farmland or ornamental landscaping, but not both.
But the Tuscan landscape proved for the entire world that farmland can be profoundly and

stunningly beautiful. Wellness: Working in the garden has physical & emotional benefits that
have been lauded for centuries. Try it if you even have the slightest inclination. And the health
benefits of eating your own freshly-grown produce dre obvious.
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"TECHNIQUES

l. LerT: Fruit “trees,
grape vines (Edble Peren-
nials) and vegetables (Edible
Annudls) dll in a single rustic
garden.

2. RIGHT: Raised beds are
much more space-~efficient
(and labor-efficient) than
Yow gardens. They are dlso
more adaptable to ornamen-
Tal use, especidlly in smaller
spdces where they may be
located as desired around a
yard.

3. LEFT: Wire cages are
very useful in tranng up
plants before they become
heavy with fruit.

4. RicHT: Drip irriga-
tion is great because it puts
all tThe water on the roots
of the plant so that almost
none is lost to evaporation,
it doesn't require much wa-
Ter pressure, so it works
great with a gravity-fed
greywdter system, and it
recycles used automobile
Tires.

5. LEFT: Branches and
vines pruned from the gar-
den are useful in construct-
ng charming frameworks
such as this upon which to
Train vining plants.

6. RIGHT: Be sure to
dllow some spdce for the
temporary storage of bulk
items such ds straw bales
for mulch.

7. LEFT: Traditional com-~
post bins occupy a fair
amount of space, but can
handle large quantities of
compost.

8. RIGHT: Hand-cranked,
frame-mounted compost
drums dre a relatively new
development. They dre more
efficient and take up less
space, but cannot handle
quite the volume of the tra-
ditional bins.

ARCHITECTURE OF CARLTON L ANDING (138]

ATTACHMENTS
& SITEWORK

EDIBLE
ANNUALS
This pattern
and the two
That follow
represent
an entire re-
thinking of

landscaping

that has
been quietly
growing in
recent yedrs.
The basic
question is
This:
“Why can't
gardens be
beautiful and
fruitful?”
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EDIBLE PERENNIALS 4

Landscape your property at least partly with perennial vines and bushes that p{fo~
duce edible fruit.

MASSING
& WALLS

LEED
CREDIT
wElL]
POINTS
1
%

contributes
Yo credit if
perennidls dre
native

WE DO THIS BECAUSE: There is no fruit so fresh and Jjuicy as that which you pick
off the vine or bush. You get more intense flavor (and more nutrition) than is possible
when fruit is picked green and ripens in the back of a truck while traveling 1,400
miles to your table. Plus, you know exactly which chemicals you did or did not spray

on your fruit; something you can’t know for sure if you didn't raise it yourself.

T2, T3

T4

TS, 16

PFWHAT MATTERS: Com-
pose vines & bushes in rural
landscapes beautifully. The
principles are the same as or-
namental gardening; the only
change is the pdlette of ma-
teridls. Include both Edible An-
nuals and Edible Trees in the
composition where appropri-
ate. T2 & T3 vines & bushes
often stand free in the land-
scape, away from buildings
due Yo available space.

*WHAT MATTERS: Com-
pose vines & bushes in T4
landscapes beautifully. The
principles dre the sdame ds or-
namental gardening; the only
change is the palette of mate-
rials. Include both Edible Annu-
dls & Trees in the composition
where dppropriate. T4 vines
& bushes are usually closely
associated with buildings, with
vines often trained up arbors
attached to them.

*WHAT MATTERS: Com-
pose TS5 & TG Vvines & bushes
beautifully in the smallest of
spaces. The principles are the
same as orhamental garden-
ing; the only change is the
palette of materials. Include
Edible Annual in the composi-
tion where appropridate. 15 &
TG vVvines & bushes hug the
buildings tightly due Yo space
constraints, with vines often
trained on building walls.

TRANSECT> T2 T3
REFINED
MEDIAN

ORGANIC

T4

5 16 2ND

3rp 4TH BTH GTH <REALMS

CoMMODITY

FIRMNESS

DELIGHT

ReALMS: /” 3rd Realm (Regional): Less fuel consumed transporting fruit. Less agri-chemical

use required. Any questions?
is lkely the oldest profession.

)

6th Realm (Universal): Contrary to popular belief, gardening

ATTRIBUTES: Commodity: The 3rd Realm benefits translate directly into cost savings.

And the Wellness benefits are lkely to do the same. ®& Delight: There once was a perception
that a landscape could be either productive farmland or ornamental landscaping, but not both.
But the Tuscan landscape proved for the entire world that farmland can be profoundly and

stunningly beautiful. Wellness: Working in the garden has physical & emotional benefits that
have been lauded for centuries. Try it if you even have the slightest inclination. And the health
benefits of eating your own freshly-grown produce dre obvious.
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"TECHNIQUES

l. LEFT: The classic vine
arbor can be configured to
enclose outdoor spaces such
as courtydrds (see Positive
Outdoor Space.)

2. RIGHT: There is no
reason that this garden
could not have been created
with blueberry bushes, which
dare about the same size and
density as these plants. The
blueberries not only provide
seasonal color, but dalso a
Tasty treat.

3. LEFT: Vines can also
be planted in pots such as
These.

4. RIGHT: Small bushes
may dlso be potted. In both
the case of vines and of
bushes, this allows their use
in high places such as this
roof terrace where there is
no soil.

5. LEFT: If an arbor is
not available on which to
Trdin the vines, d simple trel-
lis against a wall will do.

6. RigHT: Perhaps one
of the most beautiful places
to trdin a vine is daround a
door. Double the delight by
planting a fruit vine.

7. LEFT: Grapes are
among the most beautiful of
vines, and filter a dancing,
lacy light through the win-
dow below.

8. RIGHT: Arbors can be
designed to create both the
celling and walls of an en-
tire outdoor yoom, filtering
tThrough a soft, green light.
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ATTACHMENTS
& SITEWORK

EDIBLE
PERENNIALS
Grape vines
dre actually
one of the

best-behaved
vines. Compdre
Them to ivy,
which is so
invasive that
its tendrils can
break up the
mortdr in a
brick wall. And
There’s nothing
delicious about
vy.




EDIBLE TREES

Landscape your property at least partly with trees that produce edible fruit.

4

ATTACHMENTS
& SITEWORK

LEED

CREDIT

wEl1

Points
1
%

contributes to
credit if trees
are native

WE DO THIS BECAUSE: There is no fruit so fresh and juicy as that which you pick off
your own tree. You get more intense flavor (and more nutrition) than is possible when
fruit is picked green and ripens in the back of a truck whie traveling 1,400 mies to
your table. Plus, you know exactly which chemicals you did or did not spray on your

fruit; something you can’t know for sure if you didn’'t raise it yourself.

T2, T3

T4

TS, T6

FWHAT MATTERS: Com-
pose fruit trees beautifully in
rurdl landscapes. The princi-
ples dre the same as for orna-
mental trees; the only change
is The palette of materials. In-
clude both Edible Annuals and
Edible Perennials in the compo-
sition where appropridate. T2 &
T3 Trees often stand free in the
landscape, away from buildings
due Yo available space.

*WHAT MATTERS: Com-
pose fruit trees beautifully in
T4 landscapes. The principles
are the same as for ornamen-
Tdl trees; the only change is
the pdlette of materials. Include
Edible Annuals & Perennidls in
The composition where dappro-
priate. 74 frut trees should
usuadlly be miniature varieties
because of the necessity for
fitting into smaller spaces.

WHAT DOoOeEsN’T MAT—

TER: Fruit trees are unlikely
to be used in 5 and are al-
most never used in 16 due to
spdce constraints. If used, fol-
low T4 guidelines.

TRANSECT> T2 T3
REFINED
MEDIAN

ORGANIC

T4

TS5 716 2ZND

3rD 4TH 5TH GTH <REALMS

CoMMODITY

FIRMNESS

DELIGHT

REALMS: /ﬂ 3rd Realm (Regional): Less fuel consumed transporting fruit. Less agri~chemical

use required. Any questions?

\’ Sth Realm (Universal): Contrary to popular belief, gardening
is lkely the oldest profession.

ATTRIBUTES: Commodity: The 3rd Realm benefits translate directly into cost savings.
And the Wellness benefits are likely to do the same. P Delight: There once wds d perception
that a landscape could be either productive farmland or ornamental landscaping, but not both.
But the Tuscan landscape proved for the entire world that farmland can be profoundly and

stunningly beautiful. Wellness: Working in the garden has physical & emotional benefits that
have been lauded for centuries. Try it if you even have the slightest inclination. And the health
benefits of eating your own freshly-grown produce dre obvious.
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"TECHNIQUES

l. LEFT: OK, so no fruit
Tree you've ever seen is this
big, but the technique of the
ruradl tree place (bench sit-
ting nearby looking past
tree) still works. The rest of
The techniques shown here
work for fruit trees in part
because they are smaller
tThan most shade trees.

2. RIGHT: These lemon
Trees grow in da wide stretch
of street and shade this ur-
ban tree place.

3. LEFT: Most of the im-
ages on this page includ-
ing This one dare not of fruit
Trees, but show ornamental
tree techniques for which
most fruit trees could be
used. A fruit tree running
over a fence like this would
present a delicious Gift Yo
The Street.

4. RIGHT: Miniature fruit
Trees would work well in ad
formal garden such as this.

5. LEFT: Fruit trees may
be used Yo frame an entry
To d house.

6. RiGHT: They dlso may
be used to frame a gatreway
to the landscape beyond.

7. LEFT: The alée is a
long double yow of *trees
flanking a path. There is no
redason that intimate-scadle
allées such as this could not
be composed of fruit trees.

8. RIGHT: The espalier is
a technique that consists of
Tranng fruit trees against
a wdll in a geometric pat-
tern ds if they were vines.
This technique works great
N the tightest of spaces.
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ATTACHMENTS
& SITEWORK

EbpieLE TREES
OK, so
The trees
Themselves
usudlly aren’t
edible, but
Their fruit is.
If you're going
to landscape
your yard,
why not use
Trees that
give you a
Golden Delicious
(or any of
a thousand
other varieties
or fruits)
instead of
crab-apples?
Fruit-bearing
Trees flower
too, you know.




UTILITY ATTACHMENTS

Attach utility items to buildings according to the following techniques.

ATTACHMENTS
& SITEWORK

WE DO THIS BECAUSE: Utilities perform best if they are neither seen nor heard except
for informational utilities such as unit numbers, which dare meant to be seen.

"TECHNIQUES

A

iHor OK /8] OK' 1/ _Thor OF 173)

SATELLITE DISHES

In The event that the Decla-
ration allows the instalation of
satellite dishes, locate satellite
dishes on the back 1/3 of the
lot if the lot is served by an
dalley or redr ldne, or on the
middle 1/3 of the lot if the lot
backs up to anything other

GARDEN HOSE STORAGE
Store garden hoses either
indoors, in utilty boxes re-
cessed into the ground, or in
edrthenwdre urns.

Trnce

PRIVATE YARD

A" MinIMUM

TrAasH CAN
ENCLOSURES

Trash cans shall be stored
in tThe back 1/3 of the lot if
the lot is served by an alley
or redr lane, or on the middle
/3 of the lot if the lot backs
up to danything other than
an alley or rear lane (beach,

than an dlley or rear lane ark, green, etc.) Cans shall
(bedch, park, green, etc.) Ee encl%se o by a>minimum Py
tall gated fence meeting the
requirements of the Private
Yard Fence in TCP.
TRANSECT> 12 13 714 15 76 2ND 3rD 4TH BTH  OSTH <REALMS
REFINED | COMMODITY
MEDIAN FIRMNESS
ORGANIC DELIGHT

)
REALMS: D 4th Realm (National): Most of these utilities are common throughout the United

States.
ATTRIBUTES:

©2010 MouzoN DesIGN
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Commodity: Utility is one of the defnitions of commodity.
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UNIT NUMBERS

Place unit numbers no more
than 12’ dbove the ground
adjacent to the primary
entry of the building. Unit
numbers on streets where
parking is allowed shall be
located no less than 8 above
the ground. Where no park-
ing is dlowed, they may be
no lower than 4’ above the
ground.

A/ C CONDENSING

UNITS

Condensing units shall be
located no closer than 127
from the front wall of the
building. They also may be lo-
cated no closer than 12 from
the rear of the building un-
less the building is served by
an dlley, in which case they
may be located on the back
porch.

UTILITY BoOxXEs

T-3: Enclose utility boxes
such as transformers, tele-
phone service entries, and
cable television service en-
tries either with a Frontage
Fence or a hedge as defined
in Traditional Construc—
tion Patterns. t-4 & 1-5:
Lots served by alley shall
place these items in develop-
ment-standard utility pits.

MAILBOXES

Locate mailboxes either on
top of the Frontage Fence
if horizontal or on the sur-
face of the Frontage Fence
if vertical. See Traditional
Construction Patterns
for Frontage Fence defini-
Tion.
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SITE-BASED POWER SOURCES g

Use Site-Based Power Sources whenever possible to reduce dependence on power from
the grid, or possibly even sell power back to the grid at peak generation times.

ATTACHMENTS
& SITEWORK

LEED

CREDIT

EAZ.]
EAZ.2
EAZ.3

EAG

Points

11,11

edrn EAZ.,
EA2.2 &
EAR.3 credits
by using
increasing
percentages
of renewable
energy
sources
onsite; earn
EAG by on-site
production of
non-polluting
energy (see
LEED)

WE DO THIS BECAUSE: Site-Based Power Sources dre potentially the most efficient be-
cause electricity does not have to be transmitted long distances. And with future
energy prices uncertdin, site-based renewable energy sources are likely to become
more financially attractive over time. They dlso have the potential to be charming,
which is something a five-megawatt coal-fired power plant hdas no hope of dchiev-

ng.

T2, T3

*WHAT MATTERS: 12 al-
lows the greatest opportu-
nities for site-based power
sources because the lot sizes
are much larger. Youre far
more likely to have d stream
on your property usable for
a hydroelectric generator, for
example, and a wind genera-
tor looks perfectly natural in
the country. And combustion~
based wood-fed heat sourc-
es make the most sense here
because if your property is
large enough, you probably
can harvest wood onsite. But
remember that old fireplaces
exhaust more heat than what
they produce by pullhng heat-
ed dir up the chimney and cold
dir in The cracks. They worked
only because people sat or
slept near them to get radi-
ant heat, letting the rest of
the house be cold. Use efficient
methods lke the Russian Stove,
which produce much more than
They exhaust.

T4

*WHAT MATTERS: wa-
ter-based power is increds-
ngly unlkely in 13 & T4, but
wind-based power still may
make sense, depending on lo-
cdl wind patterns. And modern
wind generators are actually
quite beautiful and run almost
silently, so they should not be
ob jectionable to nearby neigh-
bors. Fire-based heat sources
need Yo be clean-burning as the
neighbors get closer. The full
range of solar power options
are still available here because
buildings are usually detached,
which means that every build-
ing has a South face. And if
you follow the highly-impor-
Tant South-Facing Outdoors
pattern, the South face is
lkely to be one of the longer
faces of the building. Because
of greater densities, buildings
in T4 are lkely to generate
more total power on-site than
any other Transect zone.

TS, T6

*WHAT MATTERS: While
wind-based power is possible in
T5 & 16, most site-based power
N These zones occurs in some
form of combustion. Here, it
is especidlly important to use
highly-efficient, clean-burning
systems because of the close
proximity to neighbors. If ev-
eryone on Main Street burned
sooty fireplaces, the town
would soon look and smell like
the cities of the early Indus-
Trial Age.

WHAT DOESN'T:  Specific
system. There dre a number
of stoves and fireplaces avai-
able today that are far more
efficient and  substantially
cleaner than fireplaces of the
mid-20th century.

TrRANSECT> T2 T3 T4 T5 TG 2ND 3RD 4TH 5TH OTH <REALMS
REFINED CoOMMODITY
MEDIAN FIRMNESS

ORGANIC DELIGHT

REALMS: Ist Realm (Personal): Site-based power (burning wood, codl, etc.) was the only

power available throughout almost all of human history, but the old technologies are usually
too dirty for compact settlements today. This pattern therefore needs substantial inventive-

ness to develop new, cleaner technologies. 2nd Realm (Local): The feasibility of water- and

wind-based power is entirely based on local conditions. 3rd Realm (Regional): This is a ma_jor
green pdttern, especially if power sources dre non-polluting.

ATTRIBUTES: Commodity: The Commodity icon is a water wheel. Enough said. M Delight:
The artifacts of any power system must be either beautiful or invisible (think beautiful chim-
neys, not 1980s solar water panels,) or the technology will not be used in large quantities.
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WATER
Water power obviously is
the rarest of the ancient
site-based power  sourc-
es because it requires you
to have a stream running
through your site. But if

you have it, use it.

WIND

Wind power is more widely
available, but not universal.
Coastdl dreds or mountdin-
tops often have more reli~
able winds than inland val-
leys. Wind power was once
widely used to pump wdter
for livestock, lke the wind-
mill pictured here. But today,
most wind power is har-
nessed by wind generators
that produce electricity.

FIRE

Fire includes not only the
heat of on-site combustion
(burning wood or other fuel)
but also the heat of the sun.
For on-site combustion, use
efficient methods like the
Russian Stove, which pro-
duce much more usable heat
than they exhaust up the
chimney.

NEw TECHNOLOGIES

Development of new sus-
tainable site-based power
sources is very important.
While this is beyond the
scope of most people’s ex-
pertise, we thought we'd ask
anyway, just in case..

ARCHITECTURE OF CARLTON [_ANDING

"TECHNIQUES
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GENERAL
MATERIAL NOTES

* All exterior ma-
terials used be-
low the second
floor height shall
pdss the test of
the Arm’s Length
Rule ds described
in detaill n Tra—
ditional Construc—
tion Patterns (see
TCPp75).

* All exterior ma-
Yeridls used above
the second floor
height shall pass
The test of the
Eyes Only Rule as
described in Tra—

ditional Construc—
tion Patterns (see
TCPp75).

* Materials are
specified here,

but wvariations in
finishes are not.

Generally, mate-~
ridl finishes should
be more refined

Toward the ur-
ban end of the
Transect, and
should be more re-
laxed towdrd the
rural end. Varia-
Tions In  finishes
should dlso be in-
formed by those of
neighboring build-
ings so that there
are no shock-~
Nng vdariations in
finishes within a
streetscape. See
CP~14 for color
notes; see Town
Architect for
current approved
color pdlette.

FLOORS:

CoLUMNS:

Brams:

PorcH CEILING:

BALCONIES:
RAILINGS:

ARCHITECTURE OF CARLTON [_ANDING

S &
S

Porcr
Bai.co

MATERIALS

Shall be wood when porches are rdised,
or scored or stamped concrete or
optiondl madsonry pdvers when the
porch is within 18" of grade. (unless
approved by Town Architect) T&G
x4 flooring is encouraged on rdised
floors. The new synthetic T&G floor-
ing mdteridls that pass the test of
the Arm’s Length Rule dre dlso dc-
ceptdble, as are 5/4x6 treated wood
floorboards on the lowest habitable

level only.

Shall be wood (square posts, with or
without chamfered corners, turned
columns,) con-
crete, or stone. Wood posts shall be
6x6 minimum (unless approved by
Town Architect) and shall be #1 Com~
mon grade pressure-treated pine or
better. Classical columns may be red-
wood or Perma-Cdst. See TCP~45.

Shall be lowland cypress, redwood or
cedar, or shall be stone or reinforced
concrete if supporting masonry. See

posts, or classicdl

TCP~46.

Ceilings, if used, shall be T&G boards
or flat sheets with 1x4 minimum batten
strips spdced no greatrer than 327
OC in either direction. See TCP~47.
Porch ceilings may be omitted on all
except the most Refined buildings, ex-
posing porch rafters and underside
of porch roof or floor deck above.

Roofing nails shall not be visible.
See TCP~48.

Shall be lowland cypress, redwood,
cedar, synthetic, or metal. Synthetic
railings must pdss the test of the

Arm’s Length Rule. See TCP~49.

(79]
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v P*PORCH, BALCONY & GALLERY
PRINCIPLES**

Build porches dccording to these principles and techniques so that people will feel
comfortable using them.

4

PORCHES &
BALCONIES

LEED

CREDIT

EAl

PoiNnts
1-10

%

contributes

indirectly Yo
eal by assisting
environmental

acclimation
(see Wellness)

WE DO THIS BECAUSE: People sit on porches only if they feel comfortable. People walking
by on the sidewalk will stop and talk to them only if the people on the porches seem
accessible enough. The Techniques, especially the bottom three charts, indicate the
ranges of space within which these seeming conflicts can be resolved. Only by get-
ting this right can a ™4 or 13 zone be a neighborhood rather than a warehouse for

unacqudinted residents.

ORGANIC

MEDIAN

REFINED

e i

PHRWHAT MATTERS. Set
a steeply pitched roof over
the core of the house. Set a
lower-pitched shed over the
porch and outer rooms dll
around.

WHAT DOESN'T: Pitch of
the shed roof, which can vary
dccording to the widths of the
porch or outer rooms. Top of
shed does not need to match
madin eave.

*FWHAT MATTERS: Set
a steeply pitched roof over
the core of the house. Set a
somewhat lower-pitched shed
roof over the porch dand outer
rooms. All lower-pitched sheds
on the building should be the
sdame pitch, and should adjoin
main roof.

WHAT DOESN’T: Precise
yoof pitches, so long as they
are within the ranges specified
in Roof Slopes.

sign the entire roof so that
the roof pitches out evenly to
the porch eave, with no break
in the roof.

WHAT DOESN'T:  Pre-
cise roof pitch, so long as it
is within the range specified in
Roof Slopes for primary roofs.

TRANSECT >
REFINED
MEDIAN

ORGANIC

5 S

4TH 5TH OTH

<REALMS

CoMMODITY

FIRMNESS
DELIGHT

REALMS: /ﬂ ’D 4th Redlm (National): Porch Principles dre a major environmentadl pattern,
but are of national instead of regional scope. Getting these things right, especially the Tech-
niques, are the most effective things you can do to get people out of buildings and get them
dcclimated to local climatic conditions, reducing the need for interior conditioning.

ATTRIBUTES: % Delight: There dre many delights of a porch done well, from simply catch-

ng a late afternoon breeze Yo these:

Wellness: These Techniques are huge contributors to

both the walkability of a place and the creation of human relationships. Walking, of course, is
of great physical benefit, while setting the stage for human relationships to develop results in
stronger communities, with all of the attendant psychological benefits.

©2010 MouzoN DesIGN
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A PorcH &

Barcony DEPTH

Porches & galleries should
be at least 8 deep unless lim-
ited by sidewalk width. Balco-
nies should be no more than
4 deep maximum, 3’ deep
preferred. There dre no in-
termediate acceptable set-
tings between a porch width
and a balcony width.

#PORCH FLOOR HEIGHT

This diagram ilustrates
the height that porch floors
must be dbove the sidewalk
atr various distances to the
sidewalk in order to provide
proper psychologicdl pro-
tection so people will choose
to sit on the porch. But the
porch can be too high, too.
This chart shows the proper
range & is based on no Front-
age Fence between the porch
and the sidewalk.

*¥FENCE/HEDGE/ WALL

Adding a Frontage Fence,
Frontage Hedge or Front-
age Wdll dllows the minimum
porch floor height to be re-
duced according to this dia-
gram because each of the
three provides varying lev-
els of psychological protec—
tion Yo people sitting on the
porch. The maximum height
remains unchanged.

PR AILING

The porch radiling dlso pro-
vides psychological protec-
tion To people sitting on the
porch. Removing the rdail~
ing requires the porch to
be higher, but it cannot be
raised higher than 30" with
no railing because of building
codes. Using heavier wood
radilings or mdsonry rdilings
provides more protection
and reduces the minimum
height.

ARCHITECTURE OF CARLTON [_ANDING

"TECHNIQUES

PORCH FLOOR MEIGHT
{ABGVE SIDEWALK, MEASURED AT FRONT EBGE OF PORCH)

N
i -a, ? :.

SIDEWALK

FENCE, MEDGE & WALL REDUCTION FACTORS
{DEDUST FROM MINIMUM REQUIRED PORCH FLOGR HEIGHT)

Top (POUALE DOT) LINE IE FENCE

PoRCH RAILING ADJUSTMENT FACTORS
{ADJUST MINIMUM REQUIRED PUORCH FLOOR HEIGHT)

TGP {DOTTED} LIME 5 ADDITICNAL HEIGHT &

REQUIRED WHEHN NG RAILTNG 15 USED,

1FHIS DOES NGT WORK CLOSE T2 THE SIRRWALK BECAUSE OF
TUMLFING CORE REQUIARMENT THAT AAILING BE USED FOR POATHES
HIGHIR THAN 30F APDYR GRADE AT FORCH E0GE.]

HoTroM {TRIPLE-DOT} LINE IS HEMEHT REDUCTION
I ALLOWED FOR MASOMNEY GR 75% + soLID
WOGHO RAILS.

4mamiagt
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PORCHES &
BALCONIES

PorcH
PriNnCIPLES
This, with

Light Wings
and Shelter
From The
Parking, is one
of the most
important
patterns

in this
entire book.
Get these
Techniques
right, and
you'll still
Ccreate a

great place
even if every
architectural
detdil isn't
perfect. Screw
these up, and
The place won't
be walkable no
matter how
good the
architecture
is.




PORCHES &
BALCONIES

PIERS

Support main level wood columns with heavy masonry piers or columns.

WE DO THIS BECAUSE: Pier foundations allow porches to sit more lightly on the ground
and allow ventilation underneath. Piers on Orgdnic porches dre stone. Median piers
dare simple brick or stuccoed masonry, while piers on Refined porches may be brick or
stuccoed masonry with some refinement of detail such as the base illustrated here.

ORGANIC MEDIAN REFINED

.

PIER INFILL

Fill spaces between piers with a lighter material if they are filled at all. They may be
left open if desired.

PORCHES &
BRALCONIES

WE DO THIS BECAUSE: The under-story of a building is a useful place Yo store things or
place piping dand such that may look messy and should therefore be hid from public
view. The exception is in the most urban buildings, which should be closed solid with
masonry on frontages for security.

ORGANIC MEDIAN REFINED
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BALCONY & AWNING SUPPORT #

Support balconies with visible support brackets shaped from wood timbers. All but
the most Organic should incorporate one or more curved shapes somewhere on the
bracket.

WE DO THIS BECAUSE: Visible supports like These can more edsily make a balcony strong
than hidden cantilevers. Also, they can be designed more easily to tear off in a ma-
Jor storm, reducing the likelinood of collapse of the main building. As with other wood
components, they also are made of materidls that are available in the region, and for
which there is a strong base of fabricators and installers.

MEDIAN

ORGANIC

REFINED

PorcHES &
BALCONIES

LEED

CREDIT

MRSB.1
MRS5.2

Pomnts
1,1
%

contributes to
MRS.! by being
manufactured
regionally;
contributes to
MR5.2 by being

extracted
regiondlly
? .
Build Orgdnic porch bedms of solid timbers that match column or post thickness. Build
Median beams of single boards, and Refined beams of multiple members such as those
shown below. See TCP~53.
WE DO THIS BECAUSE: The most Organic porch beams dre least refined and larger. The PORCHES &
most Refined porch beams approximate classical configurations. See note on page R ALCONIES

4, Fifth Redlm, last paragraph: High Classical columns dre not shown here, but are
welcome to be used by architects that are properly trained to do fully classical ar-
chitecture.

REFINED

MEDIAN

ORGANIC

ARCHITECTURE OF CARLTON [_ANDING (83] ©2010 MouzoN DesIGN




PORCHES &
BALCONIES

LEED

CREDIT

MRS.1
MRS
MRT

Points
1,11

HOW?

MRB.l: uses
regional craft
traditions;
MRG: regionally
harvested;
may contribute
Yo MR7 (see

WOOD COLUMNS

Use thin wood posts or columns that match the Classical/Vernacular setting of the
building.

WE DO THIS BECAUSE: Wood is a readily avadilable material in moderate sizes in the region,
and a long-standing fabrication tradition means that wood columns may not have to
be shipped great distances. See note on page 12, Fifth Realm, last paragraph: High
Classical columns dre not shown here, but are welcome to be used by architects that
dre properly trdined to do fully classical architecture.

ORGANIC MEDIAN REFINED

LEED)
Use very simple column capitdls that match the Classical/Verndcular setting of the
building and of the columns to which they are attached.
PORCHES & WE DO THIS BECAUSE: Columns should have tops (see TCP~G.) Chamfers are the simplest
B ALCONIES wdys of indicating a column capitadl, and protect the column corners from damadge. See

note on page 12, Fifth Readlm, last paragraph: High Classicdl columns dre not shown
here, but dre welcome to be used by architects that are properly trained to do fully
classical architecture.

ORGANIC REFINED

MEDIAN
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WOOD COLUMN BASES

Use column bases that match the Classical/Vernacular setting of the building and of
the columns to which they are attrached.

WE DO THIS BECAUSE: Columns should have bases (see TCP~G.) Chamfers are the sim-
plest ways of indicating a column base, and protect the column corners from dam-
age. See note on page 12, Fifth Realm, last paragraph: High Classical columns are not
shown here, but are welcome to be used by architects that are properly trained to
do fully classical architecture.

!

ORGANIC MEDIAN REFINED

WOOD RAILINGS

Use wood radilings where wood columns are used. Build wood railings very simply, with
thin square balusters in dll but the most Refined rdilings. See TCP~54.

PorcHES &
BALCONIES

WE DO THIS BECAUSE: Thinly-detailed railings are consistent with other thin architectur-
al details. Bottom rails should be turned vertical for strength and double-chamfered
atr the top to drain water. Balusters therefore have to have a forked double cut on
their bottoms Yo fit the double-chamfered bottom rail. This is more expensive than the
common practice of atrtaching them with two small toendils, but it is much stronger
and more durable.

CARCCr I LLAT ety
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METAL COLUMNS

Use thin metal columns that match the Classical/Vernacular setting of the buildiné;.

PORCHES & WE DO THIS BECAUSE: Steel and cast iron dre readily avdidble materidls in the region,
R ALCONIES and a long-standing fdbrication tradition nearby means that iron or steel may not
have to be shipped great distances. See note on page 12, Fifth Realm, last paragraph:
LEED High Classical columns dare not shown here, but are welcome to be used by architects
that are properly trdined to do fully classicadl architecture.
CREDIT
MRE.l & 5.2
Pomnts
1,1 ORGANIC MEDIAN REFINED
HOW? EC R "-._'..-1..:-'...-_-:.--'_ TR Bne C Y L BEoam ntn. L E- oor TSI et
MRS.1: E‘{
manufactured i
regiondlly; i
MRB.2: k
extracted
regiondlly \
Use cast iron column cdpitdls that match the Classicadl/Verndculdr setting of the
building and of the columns to which they are attached.
PORCHES & WE DO THIS BECAUSE: Cast iron is a readily avdilable material in the region, and a long-
B ALCONIES standing fabrication tradition nearby means that iron may not have to be shipped
great distances. See note on page 12, Fifth Redlm, last paragraph: High Classical col-
umns dre not shown here, but dre welcome to be used by architects that are prop-
LEED erly trdined to do fully classical architecture.
CREDIT
MR5.l & 5.2
Points
1 ORGANIC MEDIAN REFINED
%
MRS.1:
manufdctured
regiondlly;
MRS.2:
extracted
regiondlly
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METAL COLUMN BASES 4

Use column bases that match the Classical/Vernacular setting of the building and of
the columns to which they are attrached.

WE DO THIS BECAUSE: Cast iron dand concrete dare readily avdidble materials in the re-

PORCHES
gion, dand d long-standing fabrication tradition nedarby means that iron may not have BALC ONIEf
to be shipped great distances. See note on page 12, Fifth Realm, last paragraph: High
Classical columns dre not shown here, but are welcome to be used by architects that
dre properly trdined to do fully classical architecture. LEED

CREDIT

MRB.l & B.2

Points
ORGANIC MEDIAN REFINED 11
B y 1
%
MRS.1:
manufactured
regionally;
MRS5.2:
extracted
regiondlly
Use metdal railings in T4 with wood or metal columns, & in T5 & TG with metal colurr{NS.
Build railings of solid, very thin square metal bars for most elements. See TCP~54.
WE DO THIS BECAUSE: Metdl rdilings satisfy a strong cultural preference for thin, PorcHES &
delicate detailng that came up the Mississippi River from New Orledns dand spread B ALCONIES
across the region. They dlso are made of materials that are avadilable in the region,
and for which there is a strong base of fabricators and installers.
LEED
CREDIT
MRB.l & 5.2
Points
ORGANIC MEDIAN REFINED 1
I N %
o
MRS.IL:
P manufactured
M 1 regionally;
MR5.2:
extracted
|~ N / ™ regiondlly
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PORCHES &
BALCONIES

FOUNDATION STEPS

Foundation Steps are those that occur at the level of the foundation, leading from
the ground to the first floor of a building. Build Foundation Steps of masonry.

WE DO THIS BECAUSE: Mdsonry steps last much longer than wood steps if the steps
are sitting directly on the ground in a humid or rainy climate because steps sitting
directly on the ground are in direct contact with moisture most of the time.

ORGANIC MEDIAN REFINED

UPPER STAIRS

Build exterior stdirs above the first level primarily of wood, with simple wood hand-
rails. Use exterior stairs where feasible instead of interior stairs.

PoORrRcHES &
BRALCONIES

WE DO THIS BECAUSE: The climate of the region is good enough that stairs to upper
level suites do not always have to be built indoors, especially in the most Organic
buildings where budget is a bigger concern.

ORGANIC | MEDIAN REFINED

®2010 MouzoN DESIGN (88] A LiviNG TRADITION



PILASTERS

Provide simple square pilasters supporting the ends of porch beams where they in-
tersect Median and Refined buildings.

WE DO THIS BECAUSE: It is more satisfying to see a pilaster under da beam than to simply PORCHES &
see It sitting on a wadll, especially where the load is great or the strength of the wall B ALCONIES
(brick or stone) is hidden by stucco.
ORGANIC MEDIAN REFINED
Reclaim unconditioned porch dareds ds living spdce wherever it makes sense in a
plan.
WE DO THIS BECAUSE: The regiondl clinate allows porches to be inhabited much of the PORCHES &
year. Porches are usudlly less expensive to build than heated living space, so this B ALCONIES
becomes the least costly living space in the house. Reclaimed porches are especially
good for sleeping porches so long ds they contdin screens ds pdrt of the enclo-
sure. LEED
CREDIT
EAl
Points
LOUVERED SCREENED WINDOWED -10
- HOW?
eAl: assist
environmentadl

acclimation
(see 3rp Realm)
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PORCH FLOORS

Build the most Organic Porch Floors with a simple band joist over a pier. Add trim
below flooring for Median floors. Refined floors may be masonry if desired.

PORCHES & WE DO THIS BECAUSE: The most Organic Porch Floors require the fewest materidls, and
R ALCONIES are simplest to construct. Refined Porch Floors last the longest and are suitable for
the highest traffic, but require more expensive materials and labor.

REFINED

PORCH CEILINGS

Build the most Organic Porch Ceilings with all framing and decking exposed, and the
most Refined Porch Ceilngs with all framing conceadled. Median porch settings may
expose framing but conceal roof decking.

PORCHES & WE DO THIS BECAUSE: Organic Porch Ceilngs require the least labor and materials, while

RALCONIES Refined Porch Ceilings require the most of both.

ORGANIC MEDIAN EFINED
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PORCH BENCHES

Build benches rather than porch rails if the homeowners occasionally entertdin large
numbers of people.

WE DO THIS BECAUSE: Porch Benches make living on the porch easier, especially with PORCHES &
groups of friends, because they allow the outer row of seating to occur in a location B ALCONIES
that would normally be occupied just by the rail This allows porches das narrow ds

8 to easily be occupied and furnished as an outdoor room. Without Porch Benches, a
10’ or wider porch would be required. This pattern originated in the Bahamas, but is
especially appropriate anywhere a porch faces a water’s edge, like Lake Eufaula.

MEDIAN
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